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September 16th 
Cheryl Dunye 
Film Director 
 
Seeing in The Dark:  
An Insight into Cinema by Queers of Color 
 

As race and sexuality top the US political 
agenda for 2009, an increasing number of 
todayʼs queer filmmakers are turning both 
eyes and ears to the body of work from 
queer communities of color from past 
decades. Dipping into the archives of the 
OUTFEST LEGACY Collection of UCLAʼs 
Film Archive, filmmaker, scholar and 
curator Cheryl Dunye investigates a 
selection of the most popular works from 
the 1970s, 1980s and 1990s. 
 

Introduced by Victoria Hesford 
Location: Javits 105 
Time: 2:20-3:40 
 
 
 
September 30th 
Lalitha Gopalan 
University of Texas at Austin 
 
Speed and Movement in Ramgopal Varmaʼs Company (2002) 
 

Since the production of his film Satya (1998), 
Ramgopal Varma has been reshaping the 
narrative and visual conventions of film noir to 
sever this genreʼs former dependence from 
Hollywood. Varmaʼs film Company globalizes noir 
as it explores not only the underworld of Mumbai, 
but also the criminal culture of current global 
financial hubs such as Dubai, Hong Kong, and 
Mogadishu.  
  
 
 
 

 
Introduced by Sunita Mukhi 
Location: Wang Center Theater 
Time: 2:20-3:40 

 
October 14th  
Manthia Diawara 
New York University 
 
Sembène Ousmane and the Aesthetics of African Cinema 

 
In his more than 14 films, Sembène, often 
called the "Father of African film," explores 
the history of colonialism in Africa, the 
failings of religion, the excesses of the new 
African bourgeoisie, and the strength of 
African women. With an aim to reach the 
widest possible audience, his aesthetics are 
key to the visual and narrative 
communicative efficiency of his films.  
 
  

 
Introduced by Patrice Nganang 
Location: Humanities Building, Room 1006 
Time: 4:00-5:20 
 
 
 
 
October 28th 
Marvin DʼLugo 
Clark University 
 
Mexican Musical Genre Films of the 1940s:  
The Sounds of Latin American Cultural Modernity 

 
Latin-American cinemaʼs transition to sound 
in the 1930s coincided with intensified 
urbanization and cultural modernization. 
Borrowing from Hollywood movie musical 
formulas, the Mexican ʻurbanʼ musicals of the 
1940s, with its songs and plots that exploited 
the network of auditory culture, provided a 
stage for the nationalization of modernity and 
its spread throughout Latin America.  
 
 
 

 
Introduced by Katy Vernon 
Location: Wang Center Theater 
Time: 2:20-3:40 
 



For more information go to www.sunysb.edu/humanities 

November 9th  
François Woukoache 
Film Director 
 
African Cinema: Different from Hollywood? 

 
African cinema has a long tradition of 
opposing the different film aesthetics 
elaborated both by Hollywood and 
European cinema. But looking at the body 
of films produced so far throughout the 
African continent, it remains important 
today to ask if that goal has really been 
achieved. Thus the question: Are African 
films really so different from their Western 
counterparts? 
 
Introduced by Patrice Nganang 
Location: Javits 105 
Time: 2:20-3:40 

 
 
November 18th 

Brian Larkin 
Columbia University 
 
The State of Representation:   
Nigerian Films, 419, and the Aesthetics of Corruption 

Through administrative and bureaucratic 
practices, through modernization projects 
and grand public spectacles, through 
censuses and statistics, the post-colony 
creates a world of meanings all of its own. 
Nollywood films contest and reproduce 
these representational forms as part of a 
wider aesthetic system tying together 
politics, religion, cultural form, economic 
value and state power.  
 

 
Introduced by Shirley Lim 
Location: Wang Center Theater 
Time: 2:20-3:40 
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