
NEOMFA Courses Spring 2011

Course title: Campus:  Instructor: Day & Time: Course Code: 

Poetry Craft & Theory CSU Dumanis Th 3 - 5:50 ENG 615

Creative Non-Fiction C&T UA Giffels W 5:20 - 7:50 3300:689-803

Craft & Theory Fiction UA Wasserman Th 5:20 - 7:50 3300:689-804

Course title: Campus: Instructor: Day & Time: Course Code: 

Fiction Workshop CSU Rahman W 3 - 5:50 ENG 610

Playwriting Workshop CSU Geither Tu 3 - 5:50 ENG 612

Poetry Workshop CSU Archer W 6 - 8:50 ENG 613

Poetry Workshop UA Biddinger Tu 5:20 - 7:50 3300:689-805

Writing Poetry KSU Wing M 5:30 - 8:15 ENG 64070

Writing Fiction KSU O'Connor W 5:30 - 8:15 ENG 64071

The Writing of Prose YSU Brady Th 5:10 - 7:50 pm ENGL 6967

Course title: Campus: Instructor: Day & Time: Course Code: 

Contemporary Nonfiction Literature CSU Tyree Tu 6 - 8:50 ENG 616

Graduate Literature Seminar CSU Karem MW 6 - 7:50 ENG 695

Sem: The New American Novel UA Pope M 5:20 - 7:50 3300:689-805

CRAFT & THEORY COURSES

Craft & Theory of Creative Nonfiction: The Studied Self. In this course, we will explore the role of research and reporting in memoir, and the role of the first-

person self in reported work. The course will blend reading and discussion with creative writing exercises.

WORKSHOPS

LITERATURE COURSES

THIS CLASS IS FULL   A remarkable thing happened in American writing during the 1960s: reality became more interesting than fiction for many writers, 

even for many fiction writers. Writers mixed fictional techniques with reportage, and injected themselves into their stories. Proceeding year by year from 

1962 to 1972, this course explores touchstones of American writing that should inspire, perplex, and trouble every writer of Creative Nonfiction. Works 

under discussion will include novels that mix fact and fiction by Jack Kerouac (Big Sur), Sylvia Plath (The Bell Jar), and Kurt Vonnegut (Slaughterhouse 5), The 

New Journalism of Gay Talese (Fame & Obscurity), Joan Didion (Slouching Towards Bethlehem and The White Album), and Hunter S. Thompson (Fear and 

Loathing in Las Vegas), the essays of Mary McCarthy (Vietnam) and James Baldwin (The Fire Next Time), as well as the memoirs of Ernest Hemingway (A 

Moveable Feast). Expect to read about a book a week, with some weeks reserved for watching films by Agnes Varda, Jean Luc Godard, and the 

documentary filmmaking team of the Maysles Brothers & Charlotte Zwerin.

In a world where poetry has been defined as a lump in the throat, a small (or large) machine made of words, a meteor or pheasant—no, a pheasant 

disappearing into the brush—imaginary gardens with real toads in them, a dash of the dictionary, the synthesis of hyacinths and biscuits, the medieval 

town, with frieze of boy scouts from Nagoya, the best words in the best order, in a world such as this it’s hard even to figure out what a poem is, never mind 

how to write a good one.  This workshop will seek to do a little of both.  We will pool our collective knowledge, do a little outside reading, and come up with 

a common critical language that will focus our conversations and allow for more precision and exactitude in our commentary.  Of course, the primary focus 

will be on the production and discussion of student work.  Students will be writing and critiquing poems every week, as well as presenting larger batches of 

poems for a more in-depth and concentrated discussion of the work as a whole.  Conversation will both address larger stylistic issues (within a body of 

work) and focus on specific points within individual poems.  Students should expect to produce ten to twelve poems over the course of the semester and 

submit a final portfolio with evidence of your revisions and progress. Class will be held in Satterfield 115.

This is a poetry workshop limited to students in the NEOMFA program. The course will be dedicated primarily to workshopping student poems, while also 

discussing a few contemporary books of poetry. Students will submit new poems every week and receive extensive feedback from peers and professor. A 

final chapbook of revised poems is required. Students should expect to have 7-8 poems workshopped over the course of the semester, in addition to 

receiving detailed instructor comments on poems written in response to prompts and mimetic exercises. Students in the poetry track will be required to 

have a conference with the professor, and all students will be encouraged to schedule one. This is a general-purpose poetry workshop where students are 

free to write in whatever form(s) they desire. However, our reading inquiry in the class will be focused on the intersections between poetry and prose.  Feel 

free to email marybid@uakron.edu with any questions. Book list: Julie Carr, 100 Notes on Violence; Mary Ruefle, The Most of It; Mathias Svalina, 

Destruction Myth; Joe Wenderoth, Letters to Wendy’s.

This is a fiction writing workshop restricted to students in the NEOMFA program. The emphasis will be on student work, with the bulk of 

each class period devoted to discussion of manuscripts. We will spend a smaller portion of each class discussing published work: 

instructive master stories, articles on craft, and perhaps a novel or two if attention to longer forms is relevant to the interests of 

participants. Students are invited to submit stories and/or novel chapters to the workshop. We will probably cover two submissions per 

week. This class will be held in Satterfield 104.

What do Stephen King, F. Scott Fitzgerald, Michael Chabon, Tim O’Brien, Philip Roth, and many other writers all have in common? Each has crafted fiction 

utilizing the writer as the central driving character to tell their story. In this course we will explore both the dangers as well as the advantages of 

constructing fictional narratives that are fueled by the writer as literary character. What do writers who create characters exemplifying the artistic impulse 

bring to the page from their own experiences and how can this be rendered successfully and unsuccessfully? Focus on students reflecting on their own 

creative work through the exploration of assigned texts.

THIS CLASS IS FULL  
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Sem: Early American Literature UA Schuldiner Tu 5:20 - 7:50 3300:689-806

Shakespearean Drama UA Nunn W 5:20 - 7:50 3300:689-615

Milton UA Egan Tu 5:20 - 7:50 3300:689-618

Henry James UA Chura Th 5:20 - 7:50 3300:689-643

ST: Joyce & Irish Lit Revival KSU Culleton W 4:25 - 7:05 66959-001

Shakespeare KSU Dugas M 5:30 - 8:15 66051-001

African-American Literature KSU M'baye Tu 4:25 - 7:05 66104-001

Sem: Medieval English Poetry & Mss KSU Fein Th 4:25 - 7:05 66791-001

Shakespeare Renaissance Drama YSU Francisco Tu 5:10 - 7:50 ENGL 6913

Early American Studies YSU Schramer Th 5:10 - 7:50 ENGL 6915

Studies in Children Literature YSU Benton M 5:10 - 7:50 ENGL 6918

Internship CSU Staff Sat TBA

please check with your Campus Coordinator BEFORE cross-registering for classes at another campus.

Many people who have an interest in children’s literature are familiar with the Newbery Medal and the Caldecott Medal, but may have little knowledge 

of other children’s literature awards. This course will explore several children’s literature awards. Required readings will include recent winners of the 

Newbery and the Caldecott, the Coretta Scott King Award, the Pura Belpré Award, the Asian/Pacific American Award for Literature, the American Indian 

Youth Literature Award, the Theodor Seuss Geisel Award, the Mildred Batchelder Award, the Schneider Family Book Award, the American Alliance for 

Theatre and Education Distinguished Play Award, the Aesop Prize, the Edgar Award, The Scott O’Dell Award, and the Sibert Informational Medal, as well as 

some articles and book chapters. Projects will include an in-depth exploration of one children’s literature award and a final paper or project based on award-

winning children’s literature.

The course will focus primarily on Paradise Lost, Paradise Regained and Samson Agonistes as we attempt to define the mature Milton’s epic mode.  

Attention will also be paid to the ways in which scholarship and criticism have evolved from the seventeenth century to the twentieth, so that students will 

leave the course with a sense of how Milton’s most sophisticated works were received by generations of readers.  Satisfies the M.A. in Literaure 

requirement for British Literature 1660-1900.

Consult with your Campus Coordinatr before enrolling in the Internship course

An intensive study of the major novels of Henry James, including The American, The Portrait of a Lady, and The Ambassadors.  We will also read and discuss 

several works by James contemporaries and fellow realists William Dean Howells and Edith Wharton.  Satisfies the M.A. in Literature requirement for 

American Literature 1865-present.

Internship

THIS CLASS IS FULL   This course looks at contemporary novelists to see what traditions they work from, how they see themselves, and how others 

define them. We will read respresentative novels carefully, allowing time for students to look at reviews, interviews, critical response and other work by the 

authors. Expect a combination of papers to equal twenty pages. 

THIS CLASS IS FULL

This seminar offers an examination of some of James Joyce’s works, their contexts, and their impact on twentieth and twenty-first century literature and 

culture. We will situate these works within the broader context of the Irish Literary Revival, a movement that aimed to define Irish national identity and 

resuscitate native cultural pride while Ireland was still an occupied country under British colonial rule. Its literary leaders hoped to encourage a new 

generation of Irish writers and cultivate a more appreciative audience in Ireland for Irish, not British, culture. This movement affected everything from Irish 

literature to Irish sports to Irish education and language instruction, nationalism, and decolonization. Joyce had mixed feelings about the movement to say 

the least. We’ll investigate why and identify ways his literature responded to, eschewed, or ridiculed the movement and its often-suffocating prescriptions 

of extreme patriotism. Class will surely be fun but not all of the time: there will be lots of reading, especially in our Ulysses  segment; but I hope you will find 

the readings, lectures, and discussions engaging, provocative, and hilarious.  

THIS CLASS IS FULL

A thorough study of the present state of studies in Middle English poetry and its manuscripts, this course will provide many opportunities for original 

research as well as guidance in how to pursue it. Students will become familiar with the best poems (outside the Chaucerian and Arthurian traditions) and 

the issues involved in their study: medieval aesthetics, questions of authorship and readership, social factors leading to their production and use, conditions 

surrounding their survival, linguistic change, and the implications of modern editorial practices. Genres will include satire, comedy, romance, as well as 

verse of a secular, religious, or political nature. A strong poetic sensibility is an asset in this course, as is an inquisitive bent for historical and literary 

sleuthing amid old books and unfamiliar scribal hands. Time will be spent familiarizing ourselves with major manuscript collections and with learning how to 

read medieval English scripts (that is, palaeography). Prior experience in reading Middle English will help, but it is not required. To gain necessary 

background, students will read a few major works in translation--i.e., Sir Gawain and the Green Knight, Pearl, Sir Orfeo, Piers Plowman--and then dig into a 

vast array of shorter works.

This seminar will deal with Shakespeare as a professional dramatist in the Early Modern English theatre.  Although various approaches may be used, the 

primary focus will be on text, performance, and theatrical conditions, both contemporary and modern.  Requirements include a major semester-long 

research project, as well as class presentations.  Satisfies M.A.in Literature  requirement for British literature up to 1660 and the Shakespeare requirement 

if needed.

This graduate seminar examines the literary culture of Colonial America and its influence on later, secular  movements such as American 

Transcendentalism. The focus will be on the nature of spiritual experience as discussed by seventeenth and eighteenth-century American Puritans, such as 

Jonathan Edwards, Edward Taylor, and Anne Bradstreet; and how the spiritual experience was secularized but clearly recognizable in the writings of such 

mid-nineteenth century Transcendental writers as Ralph Waldo Emerson, Margaret Fuller, and Walt Whitman. We will also discuss the manner in which 

these authors attempted to express the ineffable nature of the spiritual experience, focusing in particular on their use of metaleptic devices. Satisfies the 

M.A. in Literature requirement for American literature before 1865.
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