
 

 
American Film History 
Course Overview 
Mr. Lueth – Washington High School 

 
 
Overview 
 
American Film History is an elective course intended for 11th and 12th grade students and may serve as a 
general elective credit. 
 
American Film History is a course designed to trace the development of American film and to encourage an 
appreciation of major American films. It will accomplish this through the study of landmark films made by 
major studios, producers, directors, performers and film industry innovators. Class discussions and 
assignments will focus on how the evolution of American film reflects the historical, societal and 
technological advancements of modern America. In this way, students will hopefully learn to appreciate 
quality films, learn about film making techniques, learn about the recent history of the United States and 
learn some basic organizational and writing techniques. 
 
Materials 
 
There is no text book, but students will need to have a three-ring binder dedicated to this class for handouts 
and to store work. At times, the binder will be turned in, making it inaccessible for other classes. Students 
may choose to bring their own binder, or may borrow one donated by a previous student from Mr. Lueth. 
 
Students should also have notebook paper for writing projects as well as a pen for note taking and packet 
completion and a pencil for test taking. 
 
Evaluation/Grading 
 
Quarter and semester grades will be determined using the following: 

• Completion of study guides (25 pts. each) 
• Completion of independent viewing reports (5 pts. each) 
• Writing projects as assigned (points vary by assignment) 
• Class participation (100 pts. per quarter) 
• Unit quizzes (100 pts. each) 
• The semester test (worth 15 percent of final semester grade) 

 
Study Guides 
 
Each film studied in class is accompanied by a study guide which contains information including 
background facts, a plot summary and commentary, Oscar nominations and awards, films suggested for 
alternative or additional viewing, viewing questions, a connection to American history and film-making 
techniques. Students will be expected to complete the viewing questions as each film is shown in class and 
will be responsible for familiarizing themselves with the other information contained in the study guides to 
be prepared for the tests and quizzes. Packets will earn a completion grade at the end of each unit. 
 
Quizzes  
 
The films to be viewed are divided into roughly two-week units based on film genres with two or three 
films in each unit. A closed-note quiz will be given at the end of each unit to evaluate the understanding of 
the specific films, the historical connections, the film-making techniques and the general history of 
American film and American history presented. 
 
 
 
 



Semester Test 
 
A semester test will be administered during the regular testing time at the end of the semester. It will 
evaluate the student’s understanding of the material during the entire semester and will be worth 15 percent 
of the final grade. 
 
Papers 
 
Periodic writing assignments will ask students to draw conclusions about history from the films studied in 
class. Details about the assignments will be presented three weeks prior to each due date. All writing will 
be done outside of class. 
 
Independent Viewing Reports  
 
Students will have the option to view films of his or her choice and complete film reaction forms based on 
the experience. Students may choose to watch one of the suggested alternate films listed with each film 
studied in class or may watch any film of their choice in theaters, on television or on video. Each viewing 
report will be extra credit and is due at the time of the binder check at the end of each quarter. 
 
Class Participation 
  
Students will be awarded 100 participation points at the beginning of each quarter. To retain these points, 
students must stay on task and actively watch the films under study. Should a student sleep, complete 
homework for other classes, distract other students, etc., he or she will forfeit points as the instructor sees 
fit. Mr. Lueth may also award additional points for exemplary participation. 
 
Grading Scale 
 
The district-wide grading scale and high school semester grade formula will be used to determine the final 
grade. 
 
Grading Scale 
A – 93-100% 
B – 85-92% 
C – 76-84% 
D – 65-75% 
F – 0-64% 

Semester Grade Formula 
 
First Quarter – 42.5% 
Second Quarter – 42.5% 
Semester Test – 15% 

 
Class time will not be taken to discuss individual student grades. Grades will be updated on-line at the end 
of each unit. A student may find out his or her grade at any point by accessing the on-line grade system or 
by contacting Mr. Lueth before or after school in A-134. 
 
Makeup Work 
 
Students are responsible for the acquisition and completion of makeup work for the days he or she has been 
absent from class. The portion of any film watched during a class period may be screened by absent 
students the following school day at 7:15 a.m. in A-134. This is the only re-screening opportunity. If a 
student does not take advantage of this opportunity or misses several consecutive days, it becomes his or 
her responsibility to obtain a copy of the film and screen it on his or her own time. Most films are available 
at the Sioux Falls Public Library for free checkout. 
 
Students will be given two days for each day absent, up to a maximum of 10 school days, to complete 
makeup work for full credit. Students may submit makeup work (other than the quarter and final tests) after 
this deadline for a maximum possible score of 76%. All makeup work must be completed at least five days 
prior to the end of the quarter, regardless of the length of time of the absence, unless special arrangements 
are made with the office and instructor. 



 
Late Work 
 
Work submitted after its due date will be accepted up until five days prior to the end of the quarter for a 
maximum possible score of 76%. Even if an assignment is weeks late, it is better to turn it in for some 
credit than to not turn it in at all. 
 
Extra Credit 
 
Independent viewing reports are worth extra credit with five points possible for each report. A student may 
turn in as many viewing reports as he or she wishes, with all extra credit reports due at the time of the 
binder check at the end of each quarter. 
 
Extra Help 
 
Extra help on any work for the course is available before or after school by appointment with Mr. Lueth. 
He may usually be found in A-134 both before and after school. 
 
Discipline 
 
Students are expected to display appropriate classroom behavior at all times. Discipline problems will be 
dealt with by deduction of participation points, parental contact, or referral to the office for administrative 
action. Because of the unique nature of this class, it is important that students be awake and attentive at all 
times. Since Mr. Lueth has no way of knowing what your state of mind is other than by your appearance, 
this is the criteria he will use. In other words, all students must look like they are awake and attentive at all 
times, or risk losing points or facing other disciplinary action. 
 
Course Content 
 
The majority of class time will be spent viewing films, and a wide variety of films has been selected. Some 
of the studied films contain brief scenes with vulgar language, nudity, or violence. Only films with 
Motion Picture Association of America ratings of G, PG, PG-13, or unrated films (because they were 
released before the guidelines went into effect) which meet these rating guidelines will be shown and 
studied in class. 
 
NO STUDENT WILL BE REQUIRED TO VIEW A FILM TO WHICH HE OR SHE, OR HIS OR 
HER PARENTS, STRONGLY OBJECT. Should a student or parent object to viewing a particular film, 
the student may choose to view one of the suggested alternate films on their own outside of class, and the 
student will be assigned to the library during the class periods that the film is shown. 
 
The Films 
 
The following is a listing of the films available to be studied in the course. All films are important works in 
the pantheon of American films. The Motion Picture Association of America rating (where applicable), the 
year of release, listing of primary stars, and a brief synopsis/review are also included to help familiarize 
you with the nature of each film. 
 
Guide to Motion Picture of America Rating Symbols 
 
G General Audiences: Appropriate for all audiences/ages. 
PG Parental Guidance Suggested: Some material may not be suitable for young children. 
PG-13 Parents Strongly Cautioned: Some material may be inappropriate for children under 13. 
R Restricted (Not Studied): Children under 17 require accompanying parent or adult guardian. 
NC-17  (Not Studied): No one under 17 admitted. 



Films available for study this semester (most recent to oldest): 
 
• Avatar (2009) Rating: PG-13 
Stars: Sam Worthington, Zoe Saldana, Sigourney Weaver, Stephen Lang 
A paraplegic marine dispatched to the moon Pandora on a unique mission becomes torn between following his orders and protecting 
the world he feels is his home. The film represents a milestone in motion capture and CGI technology.  
 
• Pirates of the Caribbean: The Curse of the Black Pearl (2003) Rating: PG-13  
Stars: Johnny Depp, Geoffrey Rush, Orlando Bloom, Keira Knightley  
A high-seas adventure with a mysterious twist. A roguish yet charming captain’s (Depp) perfect pirate life is ruined after his mutinous 
first mate (Rush) steals his ship and later kidnaps the daughter of a colonial governor (Knightley). A fun story with terrific special 
effects. 
 
• Signs (2002) Rating: PG-13  
Stars: Mel Gibson, Joaquin Phoenix, Rory Culkin, Abigail Breslin, Cherry Jones, M. Night Shyamalan  
A farm family in Pennsylvania wakes up one morning to find a 500-foot crop circle in their backyard and soon learns that 
extraterrestrials are responsible. With the premise of mysterious crop circles and alien invasion, one would expect this to be a sci-fi 
film, but in reality it is a suspense film, with the focus on the characters and their reactions to a bizarre situation. 
 
• Twister (1996) Rating: PG-13  
Stars: Helen Hunt, Bill Paxton, Cary Elwes, Jami Gertz, Alan Ruck  
An effects-laden film dealing with storm chasers who want to learn all they can about tornadoes—by getting inside them. The plot and 
characterizations are best described as lame, but the special effects are so incredible that they make the film worth watching. 
 
• Forrest Gump (1994) Rating: PG-13  
Stars: Tom Hanks, Robin Wright, Gary Sinese, Sally Field  
A slow-witted boy grows to adulthood, floating through life—like a feather—with only a vague understanding of the tumultuous times 
he’s living through. It’s a long journey, filled with digitized imagery that puts Forrest Gump into a wide variety of backdrops and real-
life events. 
 
• Jurassic Park (1993) Rating: PG-13  
Stars: Sam Neill, Laura Dem, Jeff Goldblum, Richard Attenborough  
Billionaire Attenborough invites paleontologists Dem and Neill and mathematician Goldblum to inspect his island amusement park, 
populated with living dinosaurs; he even has his grandchildren tag along, blissfully unconvinced that anything could go wrong. 
Action-effects thriller delivers the goods with the most astonishing special effects of any film up to this point. 
  
• The Fugitive (1993) Rating: PG-13  
Stars: Harrison Ford, Tommy Lee Jones  
Slick, solid update of the 1960’s TV series about a doctor wrongly convicted of murdering his wife; he takes it on the lam, with a 
dogged federal Marshall and his team on his trail. Great action and stunts, including an eye-popping bus crash/train wreck, but it’s the 
cat-and-mouse game between two strong personalities—Ford and Jones—that makes this work. 
 
• Dances With Wolves (1990) Rating: PG-13  
Stars: Kevin Kostner, Mary McDonnell, Graham Greene  
Altogether extraordinary film about an idealistic young Civil War soldier who makes friends with a Sioux Indian tribe and, eventually, 
becomes one of them. Simply and eloquently told, with every element falling into place.  
 
• Raiders of the Lost Ark (1981) Rating: PG  
Stars: Harrison Ford, Karen Allen, Wolf Kahler, Paul Freeman, Ronald Lacey, John Rhys-Davies, Denholm Elliott  
A roller-coaster ride of a movie, rekindling the spirit of Saturday matinee serials but outdoing them for genuine thrills. Ford plays 
Indiana Jones, an archaeologist-adventurer who goes globe-trotting in search of a unique religious artifact and runs into bloodcurdling 
danger every step of the way. 
 
• Star Wars: A New Hope (1977) Rating: PG  
Stars: Mark Hamill, Carrie Fisher, Harrison Ford, Alec Guinness, James Earl Jones 
Elaborate, imaginative update of Flash Gordon incredibly became one of the most popular films—and film series—of all time. It’s a 
hip homage to B-movie ethics and heroism in the space age, as a callow youth becomes an interplanetary hero with the help of some 
human and robot friends. 
 
• Close Encounters of the Third Kind (1977) Rating: PG  
Stars: Richard Dreyfuss, Teri Gar, Francois Truffant, Melinda Dillon  
Superb, intelligent sci-fi written and directed by Steven Spielberg about a UFO mystery that leads to first contact with alien beings. 
Dreyfuss is a perfect Everyman struggling with a frustrating enigma that finally becomes clear. Powerhouse special effects 
throughout. 



• Young Frankenstein (1974) Rating: PG  
Stars: Gene Wilder, Peter Boyle, Teri Garr, Madeleine Kahn, Marty Feldman  
One of the funniest films of all time, a finely tuned parody of the old Frankenstein picture, scripted by Wilder and Mel Brooks, with 
appropriate music, sets, laboratory equipment, and black-and-white camera work. 
 
• American Graffiti (1973) Rating: PG  
Stars: Richard Dreyfuss, Ron Howard, Cindy Williams, Charles Martin Smith  
Highly entertaining, insightful mosaic about teenagers “coming of age” after high school graduation in 1962. Often hilarious, always 
on target, this film made Dreyfuss a star and boosted many other careers. 
 
• The Sting (1973) Rating: PG  
Stars: Paul Newman, Robert Redford, Robert Shaw, Charles Burning, Ray Walston, Eileen Brennan, Harold Gould  
Two small-time Chicago con-men try to put “the sting” on a high roller from New York City (Shaw) after he has one of their pals 
killed. An entertaining film that won seven Oscars, including Best Picture. 
 
• The Poseidon Adventure (1972) Rating: PG  
Stars: Gene Hackman, Ernest Borgnine, Shelley Winters, Red Buttons, Stella Stevens, Carol Lynley, Jack Albertson  
Mindless but engrossing, highly charged entertainment—the vanguard of the decade’s “disaster film” genre. A luxury cruise ship is 
capsized by tidal wave, leaving a small band of survivors to make their way to the bottom of the ship and hopefully escape. 
 
• What’s Up, Doc? (1972) Rating: G  
Stars: Barbra Streisand, Ryan O’Neal, Kenneth Mars, Austin Pendleton, Madeleine Kahn, Sorrell Booke  
Modem-day screwball comedy with disaster-prone Streisand making life miserable for stuffy musicologist O’Neal and his fiancé, 
becoming mixed up in stolen jewels and government documents. It features one of the funniest car chase sequences ever filmed. 
 
• Airport (1970) Rating: G  
Stars: Burt Lancaster, Dean Martin, George Kennedy, Helen Hayes, Jean Seberg, Jacqueline Bisset, Van Heflin, Maureen Stapleton, 
Barry Nelson, Dana Wynter, Lloyd Nolan, Barbara Hale, Gary Collins  
The first of the 70’s disaster movies entertains in spite of plastic performances by most of the all-star cast. The story details a hectic 
winter night at a busy metropolitan airport. Performances by a down-to-earth Kennedy, a touching Stapleton, and a nervous Heflin are 
good, but the film is stolen by Helen Hayes’s Oscar-winning portrayal of an elderly stowaway. 
 
• M*A*S*H (1970) Rating: PG  
Stars: Donald Sutherland, Elliot Gould, Tom Skerritt, Sally Kellerman, Robert Duvall, Gary Burghoff, John Schuck  
Robert Altman’s first major success gave new meaning to the word “irreverence,” and set new style for contemporary film-making. 
The film follows the black-comedy exploits of a wild and woolly medical unit during the Korean War in hilarious, episodic fashion. 
  
• Butch Cassidy and the Sundance Kid (1969) Rating: PG  
Stars: Paul Newman, Robert Redford, Katherine Ross  
Delightfully comic character study masquerading as a modern-day Western. Outlaws Newman and Redford are pursued by a relentless 
but remote posse. Many memorable vignettes. 
 
• Planet of the Apes (1968) Rating: G  
Stars: Charlton Heston, Roddy McDowall, Kim Hunter, Maurice Evans, James Whitmore, James Daly, Linda Harrison  
Intriguing, classic sci-fi film with Heston leading a group of surviving astronauts in a strange future world where apes are masters and 
humans slaves. The re-make with Mark Wahlberg is pathetic in comparison. 
 
• 2001: A Space Odyssey (1968) Rating: G  
Stars: Kier Dullea, William Sylvester  
A unique masterpiece, immensely influential. Director Stanley Kubrick starkly depicts several encounters mankind has had with 
never-glimpsed aliens, from the dawn of Man four million years ago to the title year, when an alien artifact is found on the Moon. 
Oscar winner for Best Special Effects. 
 
• The Dirty Dozen (1967) Rating: not rated  
Stars: Lee Marvin, Ernest Borgnine, Jim Brown, John Cassavetes, Robert Ryan, George Kennedy, Charles Bronson, Telly Savalas  
Box-office hit about twelve murderers, rapists, and other prisoners who get a chance to redeem themselves in World War II. Exciting, 
funny, and well acted.  
 
• In the Heat of the Night (1967) Rating: not rated  
Stars: Sidney Poitier, Rod Steiger, Warren Oates, Lee Grant  
A redneck Southern sheriff grudgingly accepts help from a big-city black detective in solving a bizarre murder. Marvelous social 
thriller that hasn’t dated one bit—tough, funny, and atmospheric. 



• Dr. Strangelove (1964) Rating: not rated  
Stars: Peter Sellers, George C. Scott, Sterling Hayden  
The U.S. President must contend with the Russians and his own political and military leaders when a fanatical general launches an A-
bomb attack on the U.S.S.R. Sellers plays the President, British captain, and mad inventor of the bomb in this brilliant black comedy, 
which seems better with each passing year.  
 
• Goldfinger (1964) Rating: not rated  
Stars: Sean Connery, Gert Frobe, Honor Blackman  
Entertaining, exciting James Bond adventure which is the third in the series and considered the best of the Bond films. Full of 
ingenious gadgets and nefarious villains, with a hair-raising climax inside Fort Knox. 
 
• The Great Escape (1963) Rating: not rated  
Stars: Steve McQueen, James Gamer, Richard Attenborongh, Charles Bronson, James Coburn, Donald Pleasence, Gordon Jackson  
Allied P.O.W.’s plot a massive escape from a Nazi prison camp. Based on a true story, it features fine action sequences and an 
international all-star cast. It also provided a model for the 1960’s television series Hogan’s Heroes. 
 
• What Ever Happened to Baby Jane? (1962) Rating: not rated  
Stars: Bette Davis, Joan Crawford, Victor Buono, Marjorie Bennett  
Far-fetched, but thoroughly engaging dark comedy about two former movie stars. Crawford’s disabled and at the mercy of her 
demented sister Baby Jane Hudson (Davis). Davis obviously has a field day in her macabre characterization, and the success of this 
film triggered a decade-long string of older female stars in horror films. 
  
• North by Northwest (1959) Rating: not rated  
Stars: Cary Grant, Eva Marie Saint, James Mason  
Quintessential Hitchcock comedy-thriller, with bewildered ad-man Grant chased cross-country by both spies and the police. One 
memorable scene after another, including the now-legendary crop-dusting and Mount Rushmore sequences. One of the all-time great 
suspense films. 
  
• Operation Petticoat (1959) Rating: not rated  
Stars: Cary Grant, Tony Curtis, Dina Merrill, Arthur O’Connel, Gavin McLeod  
Comedy about World War II submarine captain Grant, who’s determined to make his injured ship seaworthy again, and con-artist 
Curtis, who wheels and deals to reach that goal. 
  
• Some Like It Hot (1959) Rating: not rated  
Stars: Jack Lemmon, Tony Curtis, Marilyn Monroe, Joe E. Brown  
Wonderful film about two musicians who witness the St. Valentine’s Day Massacre and try to elude their pursuers by joining an all-
girl band heading for Miami. Sensational from start to finish, including dazzling performances by Lemmon and Curtis. 
  
• Ben-Hur (1959) Rating: not rated  
Stars: Charlton Heston, Jack Hawkins, Stephen Boyd, Hara Haraeet, Hugh Griffith, Sam Jaffe  
Epic-scale rendering of Gen. Lew Wallace’s classic epic. Heston and Boyd are well matched as the proud Jew Ben-Hur and his 
boyhood friend Messala, whose blind allegiance to Rome turns him into a bitter enemy. Slow at times, but redeemed by the strength of 
its convictions. The galley-slave sequence and the climactic chariot race are still great. 
  
• The Big Country (1958) Rating: not rated  
Stars: Gregory Peck, Burl Ives, Jean Simmons, Carroll Baker, Charlton Heston, Chuck Connors, Charles Bickford  
A large-scale Western that has ex-sea captain Peck arrive to marry Baker, but he is forced to take sides in a battle against Ives and his 
sons over water rights. Standout performances by Heston as a quick-tempered ranch foreman and Ives as a burly patriarch.  
 
• The Bridge on the River Kwai (1957) Rating: not rated  
Stars: Alec Guinness, William Holden, Jack Hawkins, Sessue Hayakawa  
British soldiers in Japanese prison camp build a bridge as a morale exercise. Psychological battle of wills combined with high-
powered action sequences make this a blockbuster.  
 
• Old Yeller (1957) Rating: not rated  
Stars: Dorothy McGuire, Fess Parker, Tommy Kirk, Kevin Corcoran  
Disney’s first film about a boy and his dog, from Fred Gibson’s popular novel, is still one of the best. Atmospheric recreation of farm 
life in 1869 Texas, where Kirk becomes attached to a yellow hunting dog. 
 
• Mister Roberts (1955) Rating: not rated  
Stars: Henry Fonda, James Cagney, William Powell, Jack Lemmon, Betsy Palmer, Ward Bond  
Superb comedy-drama with Fonda recreating his favorite Broadway role as a restless officer on a World War II cargo ship who yearns 
for combat action but has to contend with an irascible and eccentric captain (Cagney) instead. Fonda, Cagney, Powell (as a 
philosophical doctor) and an Oscar-winning Lemmon as the irrepressible Ensign Pulver are all terrific. 



• Rebel Without a Cause (1955) Rating: not rated  
Stars: James Dean, Natalie Wood, Sal Mineo, Jim Backus  
This portrait of youthful alienation spoke to a whole generation and remains wrenchingly powerful, despite some dated elements. The 
yearning for self-esteem, the barrier to communication with parents, the comfort found in friendships, all beautifully realized. 
 
• Shane (1953) Rating: not rated  
Stars: Alan Ladd, Jean Arthur, Van Heflin, Jack Palance, Brandon de Wilde, Edgar Buchanan  
Former gunfighter Ladd comes to the defense of homesteaders and is idolized by their son. Palance is unforgettable in the role of a 
creepy hired gunslinger. 
  
• Singin’ in the Rain (1952) Rating: not rated  
Stars: Gene Kelly, Debbie Reynolds, Donald O’Connor, Jean Hagen  
Perhaps the greatest movie musical of all time. The setting is Hollywood during the transition to talkies, with Jean Hagen giving the 
performance of a lifetime as Kelly’s silent screen costar whose voice could shatter glass. 
  
• The Greatest Shaw on Earth (1952) Rating: not rated  
Stars: Charlton Heston, Betty Hutton, Cornel Wilde, Dorothy Lamour, Gloria Grahame, James Stewart, Emmet Kelly  
Typical big, cheesy film from Cecil B. DeMille, complete with hokey performances, clichés, big-top excitement, and a terrific train 
wreck. Stewart is notable as a circus clown with a mysterious past, and there are some funny surprise cameo appearances. 
 
• High Noon (1952) Rating: not rated  
Stars: Gary Cooper, Grace Kelly, Thomas Mitchell, Lloyd Bridges, Katy Jurado, Lon Chaney, Lee Van Cleef  
On his wedding—and retirement—day, Marshal Cooper learns that a gunman is coming seeking revenge. Though he has good excuses 
for leaving, he feels a responsibility to stay and face the gunman—but no one in town is willing to help. A legendary Western drama 
about a crisis of conscience, it’s really a parable about Hollywood blacklists.  
 
• The Quiet Man (1952) Rating: not rated  
Stars: John Wayne, Maureen O’Hara, Barry Fitzgerald, Victor McLaglen, Mildred Natwick, Arthur Shields, Ward Bond  
American boxer Wayne returns to his native Ireland and falls in love with a strong-willed woman (O’Hara), but he has to deal with 
local customs (including the payment of a dowry) and the young woman’s bullheaded brother (McLaglen). 
  
• The African Queen (1951) Rating: not rated  
Stars: Katharine Hepburn, Humphrey Bogart, Robert Morley  
Superb combination of a drunk (Bogart) and a spinster (Hepburn) travelling downriver in Africa during World War I, fighting the 
elements, the Germans, and each other. 
  
• Adam’s Rib (1949) Rating: not rated  
Stars: Spencer Tracy, Katharine Hepburn, Judy Holiday, David Wayne  
Smart, sophisticated comedy about husband and wife lawyers on opposing sides of the same murder case. One of Hollywood’s 
greatest comedies about the battle of the sexes. 
  
• Twelve O’Clock High (1949) Rating: not rated  
Stars: Gregory Peck, Hugh Marlowe, Dean Jagger  
Taut WWII story of U.S. flyers in England, an officer replaced for getting too involved with his men, and his successor who has the 
same problem. 
  
• Arsenic and Old Lace (1944) Rating: not rated  
Stars: Cary Grant, Priscilla Lane, Raymond Massey, Peter Lorre, Jack Carson, Josephine Hull, Jean Adair, Edward Everett Horton  
Hilarious adaptation of the hit Broadway play about two seemingly harmless old ladies who poison lonely gentlemen callers and bury 
them in their cellar. The cast is excellent, especially Massey and Lorre as unsuspecting murderers hiding out in the old ladies’ house. 
 
• Double Indemnity (1944) Rating: not rated  
Stars: Barbara Stanwyck, Fred MacMurray, Edward G. Robinson  
In this prime example of film noir, insurance salesman MacMurray is coerced into a murder plot by the alluring Stanwyck, and the 
tension builds during the subsequent investigation by MacMurray’s colleague Robinson. A classic film with excellent dialogue 
throughout. 
 
• Casablanca (1942) Rating: not rated  
Stars: Humphrey Bogart, Ingrid Bergman, Paul Henreid, Claude Rains, Dooley Wilson, Sydney Greenstreet  
Everything is right in this WWII classic of war-torn Casablanca. An elusive nightclub owner (Bogart) runs into an old flame and her 
husband, an underground leader, and others along the way to doing the right thing. 
  



• Citizen Kane (1941) Rating: not rated  
Stars: Orson Welles, Joseph Cotten, Everett Sloane, Agnes Moorehead  
Welles first and best, a film that broke all the rules—and invented some new ones—with the fascinating story of a Hearst-like 
publisher’s rise to power.  
 
• The Lady Eve (1941) Rating: not rated  
Stars: Barbara Stanwyck, Henry Fonda, Charles Coburn, William Demerest  
Stanwyck is a con artist who sets her eyes on wealthy Fonda—the ultimate dolt—who proclaims “snakes are my life.” Sometimes silly 
and strident, this film entertains thanks to a fine script and the two stars. 
  
• Gunga Din (1939) Rating: not rated  
Stars: Cary Grant, Victor McLaglen, Douglas Fairbanks, Jr., Joan Fontaine, Sam Jaffe 
A Hollywood action-adventure saga, vaguely based on Rudyard Kipling’s famous poem about three soldier-comrades in 19th-century 
India battling a savage cult when they aren’t busy carousing and getting into trouble. Much of Indiana Jones is based upon this film. 
  
• Stagecoach (1939) Rating: not rated  
Stars: Claire Trevor, John Wayne, Andy Devine, John Carradine, Thomas Mitchell  
One of the great American films, and a landmark in the maturing of the Western, balancing character study (as disparate passengers 
travel together on the same stagecoach) and peerless action. Also the film that propelled John Wayne to genuine stardom.  
 
• Gone With the Wind (1939) Rating: not rated  
Stars: Vivian Leigh, Clark Gable, Leslie Howard, Olivia de Havilland, Hattie McDaniel  
If not the greatest movie ever made, certainly one of the greatest examples of storytelling on film. Margaret Mitchell’s story is, in 
effect, a Civil War soap opera focusing on Southern belle Scarlett O’Hara. 
  
• Bringing Up Baby (1939) Rating: not rated  
Stars: Cary Grant, Katherine Hepburn, Charlie Ruggles, May Robson, Barry Fitzgerald  
In her sole venture into slapstick, Hepburn plays a madcap heiress—“Baby” is her pet leopard—who sets her sights on absentminded 
zoologist Grant and inadvertently proceeds to make a shambles of his life. Not a hit when first released, this is now considered the 
definitive screwball comedy and one of the fastest, funniest films ever made. 
  
• Top Hat (1935) Rating: not rated  
Stars: Fred Astaire, Ginger Rogers, Edward Everett Horton, Helen Broderick  
A knock-out musical with Astaire and Rogers performing classic Irving Berlin songs as they go through a typical mistaken-identity 
plot. 
  
• It Happened One Night (1934) Rating: not rated  
Stars: Clark Gable, Claudette Colbert, Walter Connolly, Roscoe Karns, Alan Hale, Ward Bond  
A legendary romantic comedy in which reporter Gable and runaway heiress Colbert fall in love on a rural bus trip. Hitch-hiking 
problems, the Walls of Jericho, and other memorable scenes remain fresh and fun. This was the first film to win all five major Oscars: 
Picture, Actor, Actress, Director, and Screenplay.  
 
• Tarzan and His Mate (1934) Rating: not rated  
Stars: Jack Conway, Johnny Weissmuller, Maureen O’Sullivan, Neil Hamilton, Paul Cavanagh  
Jane’s jilted fiancé (Hamilton) returns to the jungle with a nasty ivory poacher and tries to get Tarzan to lead them to the elephant 
graveyard, but Tarzan and Jane are having too much fun swinging. An action-packed film considered by many to be the best of the 
Tarzan films. 
 
TO PROTECT THE INTERESTS OF STUDENTS AND PARENTS, THE PERMISSION FORM 
INDICATING ANY FILMS PARENTS DO NOT WISH THEIR STUDENT TO VIEW MUST BE 
COMPLETED AND RETURNED TO MR. LUETH BY THE DEADLINE ESTABLISHED IN 
CLASS. FAILURE TO DO SO WILL RESULT IN THE STUDENT BEING DROPPED FROM 
AMERICAN FILM HISTORY. 
 


