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FROM THE PRESIDENT'S DESK 
The May 13th 

graduation for our 
senior undergraduate 
students will be a 
nostalgic one for me 
as I will be awarding 
diplomas to a group 
of students who were 
freshmen during my 
last year as band 
director. They are a 
solid group of young 
people about to enter 
the teaching profes-

sion. I am confident they are well pre
pared for their vocation and will follow 
the VanderCook College tradition of 
being a good influence on the students 
they will teach. 

It should also be of interest to note 
that the recent reduction of teacher 
training programs throughout the nation 
has created teacher shortages for next 
year - this problem will be severe for 
several years to come and should benefit 
our graduates. 

I wish all of you could have attended 
the 50th Anniversary Dinner held during 
the Mid-West B & 0 Clinic in December 
so that you could have enjoyed the 
comradery of the 220 Alumni, Faculty, 
Trustees, and EF Donors who were 
present. Paul Yoder was the hit of the 
program in his capacity as Master of 
Ceremonies - smiles of approval of the 
event were on the faces of H. E. and 
Thelma - John and Dorothy Beckerman 
who were at the head table as Past Presi
dents and wives. My sincere congratula
tions to Bill Carroll, Jim Gilworth and 
their committee members for a diffi
cult job very well done. 

Bill Theis is making great strides in 
his recruiting efforts - it is anticipated 
that upwards of 40 freshmen will enroll 
for the 1979 Fall Term. This influx of 
new students will be a delightful adminis
trative problem to solve and there will 
be many positive benefits for our college. 

Summer Session enrollment prospects 
are excellent as many new applications 
are being processed from students covering 
a wide geographic area. If each of you 
could send us one new student every 
four years, we would be very apprecia
tive and would also be able to continue a 
viable service to music education. Casavant 
Workshops attracted 125 students last 
summer and prospects look good for 
'79 too. 

VCM has just successfully completed 
a review process by the Illinois State 
Department of Education - we now 
enjoy full accreditation by them until 
1986. The review process for fUll mem
bership in the National Association of 
Music Schools is moving along to com- . 
pletion as the Undergraduate Program 
as been approved and the Graduate Pro
gram will have its final visitation by Dr. 
William Lee, University of Miami, during 
the 1979 Summer Session. We would 
have full membership in this prestigious 
organization by next November. Areas 
of concern cited are: Additional faculty 
for composition/arranging - Vice' Presi
dent vacancy needs to be filled - More 
attention needs to be given to vocal and 
string offerings - Library needs to be 
replaced in the near future - Faculty 
has limited input in budget decisions -
Piano tuning and repairs are infrequent -
Need to purchase electronic reproducing 
equipment and elementary sound genera
tors - Lack of specialists teachers in 
applied music - Sseeming lack of student 
recitals - Lack of facility for teaching 
class piano. Areas of strength cited are: 
Strong leadership - Single program 
college - Practical approach to prepara
tion of teachers - Devotion to institu
tion of students, faculty, administration, 
alunni, and Board of Trustees - Endow
ment Fund - Faculty input in curricula 
decisions - Time allocated to student 
observation and internship - Close stu
dent faculty relationship - Physical plant 

- Secondary instrument program in 
string instruments - Program for music 
education of the handicapped and emo· 
tionally disturbed - Instrument repair 
facility and instruction. 

CONTINUED financial support of 
your college will help solve many of the 
Areas of concern. Vocal and string 
areas have been improved as we are doing 
as much as possible, within a limited 
budget, to keep our program abreast of 
the times. It must also be stressed that we 
will continue the courses that have made 
VCM a strong music college which is 
respected as an outstanding college -
it is also urgent that we maintain our 
integrity as an institution of higher 
learning and not make unproductive 
changes. 

Please join me in saluting the following 
Alumni and Faculty who are Endowment 
Fund Donors and are members of the 
MARTHA ELDER $1,000 Club: 

Martha E. Elder 
Pat Earl Arsers 
Charles Beers 
John H. Beckerman 
Harris V. Bergh 
Ann C. Bretz 
Richard E. Brittain 
Forrest l. Buchtel 
Albert R. Casavant 
Rogers Cumming 
Virginia Drew 
Guy F. Foreman 
Paul Hamel 

Edward Hanon 
Arthur Hayek 
Arthur Holm 
Merle J. Isaac 

Effie N. laPlante 
Harold Luhman 

John Melton 
H. E.Nutt 

Thelma Nutt 
Theodore W. Paschedag 

Fannie Lou Whitaker 
George Zafros 

Sincerely, 

~~~.~o.V-
Richard E. Brittain 
President 

NOTICE OF 
TUITION AND FEE 

INCREASES 
Annual operating cost at VCM has 

risen sharply due to continued inflation. 
At the April 9, 1979 Board of Trustees 
meeting, the following educational rates 
were approved and will become effective 
August 1,1979: 
Graduate Tuition per sem. hr. • •..•.. $80 
Undergraduate Tuition per sem. hr. . ..... 75 
Major Instrument fee per sem. hr. . .... 160 
Matriculation fee - paid once ....•... 10 
Graduation fee • . . . . . •. ~ . . . • . . . . 50 
Library fee per semester ....•....•.. 10 
Yearbook fee per year .. • .........• 10 

The above increases average 7.6% 
per year. The VanderCook College educa
tion is still a bargain as our cost per year 
is among the bottom 20% of private 
music colleges. 

VANDERCOOK 
RECEIVES GRANT 

Grants totalling more than $121,OQO 
were distributed to 54 privately supported 
colleges and universities in Illinois by 
The Sears Roebuck Foundation. 

VanderCook College received a $400 
unrestricted grant from among almost 
1,000 private accredited two and four
year institutions across the country which 

. are sharing in $1,500,000 in Sears Foun
dation funds for the 1978-79 academic 
year. 

In addition to its unrestricted grant 
program, the Sears Roebuck Foundation 
each year conducts a variety of special 
purpose programs in elementary, second
ary, higher, and continuing education. 
Altogether, the Foundation has expendi
tures of over $2,500,000 in 1978 for 
its education activities. 

SPRING,1979 

FLORIDA, GEORGIA, KENTUCKY, TENNESSEE 
TO BECOME TARGET FOR CLINICS AND 
ALUMNI SERVICES 

Along with the "Van Mobile" pic
tured, Bill Theis will be traveling through 
the states of Florida, Georgia, Kentucky, 
Louisianna, and Tennessee acting as a 
consultant and clinician. In addition, 
Bill will be doing on location interviewing 
with prospective college students and 
their parents, and talking with pros
pective graduate students. The highlight 
for our Southern Alumni will be Bill's 
unique on location ALUMNI SERVICES 
as an adjudicator, guest conductor, 
clinician, and music education resource 
person, provided at NO CHARGE to our 
Alumni . 

As of February 12, 1979, Bill Theis 
has done a 'host of clinics, visited over 
fifty Alumni, talked with 175 pros
pective music education majors, and 
taken the application and/or auditions of 
47 undergraduate students. 

On page 2 there is pictured just a few 
of the entering freshman for the Fall 
of 1979. 

As mentioned in the 1978 Fall issue 
of the VanGuard, Bill Theis is no novice 
to the field of music education. His ex-

tensive and highly successful Ohio back
ground has given Bill the necessary on 
the job experience for working with 
instrumental groups of all kinds and all 
levels. In 1977, his Miamisburg High 
School Band took first place in the highly 
prestigious National Competition at the 
Virginia Beach Festival and returned in 
1978 to take the Honor Band Title. 
Already several Illinois, Indiana, and 
Ohio Alumni have taken up on the 
services Bill is providing for VanGrads. 
So for you Van Grads in Florida, Georgia, 
Kentucky, Louisianna, and Tennessee .. . 
Need help with anything? ... Can you 
use a highly qualified clinician? ... How 
about an experienced adjudicator? . . . 
Do you have any students that are con
sidering entering the field of Music 
Education? ... Need an excellent guest 
conductor? . . . Well, Bill Theis has a 
few dates left in his two-month tour, so 
give him a call at 3121225-6288 or just 
write, and the "Van Mobile" will be at 
the front door of your school offering 
highly qualified music education services 
absolutely FREE! 

rq{il. r:t n? /i'Jr,. 
~~ 

\ . 
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THE YOUNG ALUMNUS 
RON HERMANN 

Ron Hermann 

Ron Graduated from VCM in 1970 
and began teaching in Schaumburg 
(District No. 54, Schaumburg, Illinois) 
as an itinerant instrumental music teacher 
in 5 of the grade schools during the 
1970-71 school year. Uncle Sam "called" 
in February of 71, and after working out 
a postponement till the end of the school 
year, he enlisted for a 3-year tour of duty 
in the Marine bands. 

After his discharge in 74, he went 
to work for McCormick's Enterprises, 

Nina Wegren 

Deborah Martel 

2 Mark Newbold 

Inc., a company located in Elk Grove 
Village, Illinois, that specializes in all 
aspects of marching music and marching 
bands. Having gotten involved with 
photography while in the Marines, and 
using some of his art background from 
high school, and a year of design studies 
at liT, Ron began work ing on the various 
printed literature projects used to 
promote McCormick's products and 
services. 

These responsibilities have expanded 
to such items as design writing of cata
logs, sales letter, a yearly calendar, 
corps-style marching band arrangements 
(for which Ron writes the Percussion 
scores), brochures, and "The Marching 
Band Director", a periodical which 
McCormick's sends free to high school 
and college band directors 4 times per 
year. 

Ron feels that his work is an ideal way 
to combine his interests in art and music. 
A knowledge of both areas is needed 
when handling the advertising and pro
motion for any company whose products 
relate to the music field . The added 
benefit of gaining knowledge and ex
perience in publishing and copyright laws 
has been rewarding, and Ron enjoys the 
variety of his job along with the chance 
to meet and work with teachers and 
music industry people. 

Ron and his wife, Dorene (an EMH 
teacher, who also happens to be his 
favorite racquetball partner), live in 
South Elgin, Illinois, where they are 
presently trying out some decorating 
ideas on their home. Spare hours are 
divided between the guitar, cameras, 
corps-style percussion consultation/ 
clinics, and removing snow from the 
driveway. 

Denny Carroll 

David Elsen 

Vanessa Stauffer 

JOE ROMAN 

One of VancerCook's up-and-coming 
young alums is Joe Roman, Director of 
Bands and Music Departmental Chairman 
for Illinois' well- respected Herscher 
High School. After graduating from VCM 
in 1974, Joe fulfilled an appreticesh ip as 
Assistant Band Director with responsi
bilities including Concert Band II, Jazz 
Band II, Color Guard, Marching Band, 
and private and group woodwind lessons. 
In 1978 Joe succeeded Dale Hopper, 
who became Director of Bands at Western 
Illinois University, and in addition to 
his other responsibilities, Joe found 
himself commanding the Symphonic Con
cert and Jazz Bands. In Joe's school 
district there are three other band direct
ors. Gary Sauerbrunn is in the largest 
grade school, and Dave Fodor and Tim 
Salzman teach at the other two grade 
schools and assist in the high school as 
well . Joe points out, "We pride our
selves on working together to produce a 
total program by taking into account the 
importance of Concert, Jazz, and Marching 

Rudy Charez 

Lindy Doty 

Bands, which is made evident by the 
numerous awards each has won." Among 
these are several Illinois High School 
Association Class B State Sweepstakes 
Championships. 

The student enrollment at Herscher 
High School is 750. 190 students are 
scheduled for the coming Fall's 2 concert 
bands, 2 jazz bands, and the Herscher 
Marching Band. Quite enviable is the 
rotating lesson schedule which makes 
available to all music students lessons 
during the school day as well as after 
school. 

Joe's musical or professional interests 
do not stop here. He occasionally plays 
oboe with the Kankakee Symphony and 
for the past 2 years was the Illinois 
Music Education Association's District 
III Jazz Chairman, as well as the Assist
ant Director of the Illinois Lions All
State Band. Joe Roman's latest accomplish
ment is a chapter he contributed to Dale 
Hopper's recent book, Corp Style 
Marching. 

Diane Chiodini 

James Kull 

JUST A FEW OF THE ENTERING FRESHMEN 
The above pictured students are just a handful of the entering freshmen for the fall of 
79. From Left to Right they are: Nina Wegren, Poplar Grove, IL; Denny Carroll, Buf
falo Grove, IL; Rudy Charez, Chicago, IL; Diane Chiodini, Rockford, IL; Deborah 
Martel, Mystic, CT; David Elsen, Chicago, IL,· Lindy Doty, Miamisburg, OH; James 

Kull, Buffalo Grove, IL; Mark Newbold, Frankfort, IN; Vanessa Stauffer, Saybrooke, IL 
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CASAVANT PROVIDES RECORD NUMBER OF MARCHING . WORKSHOPS 

The summer of 1979 will mark the 
21st year of the Marching Workshops 
held at VanderCook College of Music 
under the direction of A. R. Casavant. 
The workshops have grown in number 
and scope since the first offering of a 
1 D-day workshop in 1969. Each year the 
workshops have been evaluated for 
change or augmented to reflect the needs 
of the drill instructor. Surveys and 
research are constantly made during the 
school year of all types of marching units, 
including Drill Teams, Color Guards, 
Drum Corps, etc., to keep in touch with 
contemporary techniques. Nine Marching 
Workshops will be offered during a 5-
week period this coming summer. There 
are four basic marching workshops which 
include a comprehensive technical ap
proach to marching in the Basic I and 
Basic II Workshops. The techniques in 
these workshops involve Precision Drill, 
Free Form, Dynamic Free Form. In the 
Basic III and IV Workshops the unit 
composition form and analysis and 

design areas are approached in the labora
tory setting with individuals charting the 
visual concepts of the marching routine. 

In addition to the four basic work
shops, expertise in related areas is pro
vided in the Fronts Workshop (rifle and 
flag handling), Marching Percussion Work
shop, and the Marching Band/Corps 
Arranging. The arranging course is being 
offered for the first time in the 1979 
summer session. The arranging course 
will be a laboratory approach to scoring 
for the marching band with a guest 
lecturer and a resident coordinator. 

All the workshops run three sessions 
each day Monday through Thursday and 
two sessions on Friday. The evening 
session consists of a presentation of 
audio-visual materials, guest lecturers, 
visits to marching rehearsals, etc. For 
those directors attending two or more 
workshops, each weekend involves a 
visit to a marching contest in the Olicago 
area. 

1978 ENDOWMENT FUND DONORS 
ALUMNI 

Adams, Baxter 
Adams, Larry G. 
Ahner, Lewis 
Amoruso, Joseph 
Bair, John 
Bair, Susan 
Barnes, Bessie 
Bartunek, George 
Bedard, Leo 
Beers, Charles 
Bennett, Doug~s 
Bialek, Raymond 
Brittain, Richard 
Buchtel , Forrest 
Bushong, George 
Cappellini, Joseph 
Carlsen, Clifford 
Carroll, William 
Casavant, A. R. 
Cherep, Richard 
Clodi, Dennis 
Compton, Sonny 
Cross, James 
Cumming, Rogers 
Dalvit, Lewis 
Davis, T. LeRoy 
Daugherty, Kathleen 
Dillon, Don 
Dimas, Chris 
Drake, Tom 
Egli, Paul 
Engleberg, Gerald 
Flamini, John 
Fieldman, Paula 
Folio, Floyd, Jr. 
Grover, Robert 
Hackney, Clinton R. 
Hanon, Edward 
Hansen, John 
Hasty, John , Jr. 
Harris, Allan 
Helstern, Lawrence 
Henchel, DeLyle 

Johnson, David 
Jones, Paul 

Kapenga, Alvern 
Klenke, Jeffrey 
LaPointe, C. F. 

Lewis, Florence 
Lewis, Ralph 

Lillya, Clifford 
Luhman, Harold 

Lyon, E. Paul 
Martz, Robert 

Mastrangelo, Jan 
McKelvey, Loren 

Meinhart, Karl 
Miller, AI 

Miller, Carolyn 
Miller, Wendy 

Mirabelli, Russell 
Pahr, Arthur 

Palen, William 
Parker, Minton 

Parrigin, S. George 
Paschedag, Theodore 

Peiper, Vernon 
Polce, Vincent 
Rajchel, James 

Roth, Oscar 
Sauve, Greg 

Seals, Lenward, Jr. 
Searle, Joseph, Jr. 

Siegrist, Don 
Smith, Douglas 
Smith, Herman 

Speidel, Clarence 
Sundling, Michael 

Sweeney, Charlene 
Tafoya, Bernard 

Theil, Arthur 
Terhune, Douglas 

Thiessen, Edgar 
Torode, Charles 

Tucker, Rufus 
VCM Jazz Band 

Weldy, Stanley 
Wells, David 

Wenger, J. Ted 
Whitney, Jack 

Wilkens, Harriett 
Wynstra, Bernard 

Zawistowski, Joseph 

Henckel, Richard 
Hoffman, Robert 
Holm, Arthur 
Hoffman, Robert 
Holm, Arthur 
Huffman, Lynn 
Iddings, James 
Isaac, Merle 
Janovsky, Olarles 

Zawistowski, Patricia 

INDUSTRY and FOUNDATIONS 

Belwin-Mills Publishing Company 
Berlin M. H. Foundation 
Fischer, Carl - Chicago 
FitzSimons Publications 
Funderburg Foundation 
Hansen Publications 
Kendor Music Corporation 
Kjos Music Company 
Ludwig Industries 
Mid·West B & 0 Clinic 
Miraphone Corporation 
Rubank, Inc. 
Sears-Roebuck Foundation 
Schmidt Music Company 
Shawnee Press 
Wenger Corporation 
Zenith Radio Corporation 

Friends 

Clarence Arsers 
Robert Bajek 

Jack Feddersen 
Pat Garnett 

John Lapperre 
Donald McCathren 

Walter McCrone 
John Melton 
Harry Wenger 
Earl Willhoite 

Total Donation $42,822.84 

Do you know of or have any 
full-time or part-time job 

openings in your school district 

or your neighboring school 
districts for current senior 

students or for graduates??? 

SEE PAGE 8 

1979 
SUMMER MARCHING 

VVORKSHOP SCHEDULE 

June 11-15 Exhibition Marching Basic I 
Marching Percussion 
Marching Band Arranging 

June 18-22 Exhibition Marching Basic I 
Exhibition Marching Basic II 
Fronts (Flags and Rifles) 

June 25-29 Exhibition Marching Basic II 
July 2-6 Exhibition Marching Basic III 
July 9-13 Exhibition Marching Basic IV 

A. R. CASAVANT 
If you wish to enroll in one of the work
shops please write or phone VanderCook 
College of Music for room reservations, 
fees, etc. 

Loltg considered the most influential 
figure and innovator in the field of Marching 
Bands. 

If we asked our 1200 alumni, 
"Why attend VanderCook?" 

we'd get nearly 1200 ans--
VanderCook elicits very personal responses from its students. That's because we teach people, 
not subject matter. And at a time when many schools treat students like social security num
bers to be processed and evaluated by a computer, our students thrive on the knowledge that 
we care about their feelings, their needs, and their growth, both as music educators and as 
human beings. 

To the aspiring music educator, VanderCook offers the best of both worlds .•. high standards of 
excellence, a broad liberal arts education, and uniqueness, in the tradition of the great private 
schools ... and as a specialty institution, an unparalleled history of success in gradulting music 
t .. chers who are in demand by schools and school districts nationwide. 

Young peopl~, just beginning to explore their chosen profession, themselves, and the world, 
need both gUidance and freedom. As a former Van student, you know that our small classes al
low teachers to provide individual counseling and instruction throughout the educational pro
cess. At VanderCook, we pride ourselves on knowing when to show the way, and when to let 
our students make their own discoveries. 

In this year, 1979, we're celebrating 51 years of providing the best education ..• for the 
finest music educators. 
Now. more than ever, we need your support and endorsement to your students and colleagues 
Help assure our achievement of the high goals we've set for the future. Help us realize the con: 
tinuance of the VanderCook philosophy of learning ... of teaching •.. of ___ _ ._. 

Refer a student today - call (312) 225 -6288 or clip coupon • 

•••••••••••••••••••• 
Director of Admissions 
VANDERCOOK COLLEGE OF MUSIC 
3209 South Michigan Avenue 

• • • • Chicago, Illinois 60616 • 

NAME ____________________ = VanderCook College of Music 

• 3209 South Michipn Avenue ADDRESS ________________ • Chicago, Illinois 60616 

• CITY _______ --STATE ______ • Pride n The'Past 

ZIP ___ _ • • Achieving In The Present. 
Planning For The Future: . . 
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AMERICA'S TEACHER 
(A Speech on Teacher Selection and 
Competency) Prepared for the VanGuard 
by Van-Grad John J. Santillo, Assistant 
Superintendent of Personnel for the 
Dallas 'ndependent School District, Dallas, 
Texas 

The Dallas Independent School Dis
trict last year, added several new cri
teria to its teacher selection process, 
including the Wesman Personnel Classi
fication Test - a 60 item measure of 
verbal and quantitive ability. The pur
pose was to determine if the holder of a 
teaching degree could do simple com
putation and had a basic mastery of the 
English language. Many of the appli-' 
cants have done poorly in response to 
this test. Why did the District initiate 
this pre-requisite for employment, along 
with a narrative survey, written in the 
applicant's own style? It is because the 
quality of teachers entering the teaching 
profession is not adequate and substan
tive to counter the needs of children. 
Who is to blame? Everyone in society 
must assume the responsibility; public 
schools, teacher-training institutions, tele
vision, city, state and federal governments. 

Colleges and Universities can charge 
that public schools are not doing an 
effective job, that we are sending them 
high school graduates who haven't 
mastered even the basic skills. But charges 
and counter-charges aren't going to solve 
the problem. And it's a vicious, self
perpetrating cycle. If children are taught 
by ill-prepared teachers, then the public 
schools will, in turn, send students to 
colleges and universities who are ill
prepared to become teachers. 

The Dallas Independent School Dis
trict Personnel Services Department has 
the responsibility to secure, develop and 
retain the highest quality of human 
resources which enables the District to 
implement its priorities. To enable the 
staff to accomplish this task in securing 
the best qualified personnel for teaching 
and other professional positions, the 
Personnel Services Department considers 
eleven criteria in its selection process. 

1. Analysis of application 
2. Certification 
3. Transcripts 
4. Testing 
5. Personnel Department Questionnaire 
6. Interview 
7. Evaluation by principal 
8. Cooperative teacher evaluation 
9. College supervisor evaluation 

10. Personal and professional references 
11. Screening Committee 

The Wesman Test was not designed to 
identify, by a means of high scores, 
persons who would become excellent 
teachers. A high score does not neces-

sarily predict success. On the other hand, 
one may have greater confidence that 
low scores on a test of this kind charac
terizes short-coming of individuals who 
may be expected to encounter more 
than average difficulties in doing well in 
any of a number of jobs. The Wesman 
Test is not in any sense a "teacher exami
nation." Rather, it is a measure of general 
capacity or competency. 

What makes it a useful measure of 
capacity or competency in the case of 
teacher candidates is simply the fact 
that it is composed of words and numbers 
and their relationships - the principle 
system we use in communicating with 
one another and in securing information 
and ideas. 

As stated previously, just about 
everyone has been declared quality, so 
what are we going to do about the 
problem? 

We should approach it from at least 
two levels; (1) What needs to be done 
about incompetent teachers already in 
service; and (2) How to develop a better 
system so incompetents are not hired. 

Staff development, minimum criteria 
skills involving objective tests can be 
administered, not to dismiss present per
sons, but only to assist those who have 
the necessity to improve their skills and 
abilities. The Dallas District, as afore
mentioned, does have a program to 
select better qualified applicants. 

Another answer to the dilemma ia a 
true marriage between teacher-training 
programs and teacher-using institutions. 
And this can only be accomplished by a 
total integration of philosophy, approach 
and effort by both the institutions of 
human learning and the public schools. 
Both parties are going to have to change 
from operating as widely separated islands, 
to an integrated effort as tightly woven 
as a fi ne tapestry. 

Public schools also have the responsi
bility to take the time and the trouble to 
work with college or universities in helping 
them maintain viable programs. Public 
schools must provide a wide variety of 
practical experiences for undergraduate 
students and student teachers, so they 
can begin teaching with confidence and 
expertise. 

There's a message from Dallas, Texas, 
and that is to awaken the various publics 
to demand and support better schools 
with adequate financial assistance. The 
politicians state th~t education is the 
salvation of our country and democracy, 
but they only allude to these beautiful 
thoughts from the plush surroundings of 
their exquisite edificies. 

OUR CHILDREN DESERVE 
MORE THAN PROMISES 

MAKING BETTER 
STRING TEACHERS 

by Sylvan D. Ward 
No.2 in a series 

Children are not going to break the 
door down these days to get to a violin 
teacher. They have to be conditioned; 
their curiosity activated; they need to 
be excited about the instrument and 
the music it plays. 

To most children, a violin is a screechy 
old box that cartoonists ridicule. Their 
drawings show that children and their 
parents put up with the instrument, 
but hate the practice sounds. There is 
not much that can be done with the 
cartoonists but there is something that 
can be done to educate young people 
on the merits of the instrument. 

For one thing, the instrument itself 
is a work of art; especially if it has been 
made by a famous maker. Any owner of 
a great instrument not only enjoys 
practicing and playing by the hour, but 
derives great personal satisfaction just 
looking at the instrument, turning it 
over in his hands, admiring the beauti
ful flame in the wood, and the curvature 
of the form. His instrument is catalogued 
in books of world famous instruments 
and he has a history of its ownership 
and use. Children can be shown the 
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contents of such books which appear 
in bookstores, libraries, and violin shops. 
They will see, under the supervision of 
the teachers who have previously told 
them about the lives of famous makers, 
that each violin is a picture of artistic 
beauty, but also is characteristically 
different in color and shape from others. 
Even the great master workman, Antonius 
Stradivarious, made no two instruments 
exactlv alike. 

Listings of famous instruments show 
the creations of Italian, French, German, 
and English makers, but the most famous 
of all came from the small town of 
Cremona, Italy. Here, Andrea Amati 
(1530-1611), looked upon as one of the 
inventors of the violin, started the line 
of great artisans. His son, Niccolo Amati 
(1596-1684), was the teacher of the 
most famous of all makers, Antonious 
Stradivarious (1644-1737). Carlo Bergonzi 
(1680-1746) is considered one of the 
best pupils of Stradivarious. DelGesu 
Guarnerius, (1687-1742) shares the title 
of Prince of violin makers with Stra
divarious. His work, it is said, was little 
known until discovered by the famous 
concert violinist Niccolo Paganini about 
1820. 

If young students are near a city where 

Sylvan Ward, VanderCook's Instructor for Strings 

a school of violin making is in progress, 
it would be advantageous to take them 
there to see the various stages of violin
making. They would be shown the sep
arate parts of the violin before they are 
put together in final form. They would 
see the: 

1. Head wh ich is composed of the: 
a. Scroll, having the form of a 

spiral shell 
b. Shell, the flat part at the back 

of the scroll 
c. Peg box, the receptacle for the 

pegs used in tightening the strings 
d. Cheeks, the flat part on each 

side of the head. 
2. Fingerboard, made of ebony, measur

ing lOW'. 
3. Fingerboard nut, a small piece of 

ebony over which the strings pass 
down the fingerboard. 

4. Neck, made of maple. 
a. Button, the semi-circular piece 

on which rests and ends the neck 
on the back. On instruments of 
antiquity the button usually 
marked the personality of the 
maker. Some violin makers name 
this section neck heel or tongue. 

5. Body, which comprises: 
a. Top, front, or belly, made of pine 

or spruce, most often in two pieces 
b. Back, made of maple, usually 

flamed, comes in one or two 
pieces 

c. Sound box, reinforces the sound, 
giving it a definite character and 
quality. 

6. Ribs or sides, in maple, curved by 
heating, and on which rest back and 
belly; strengthened inside by lining 
strips of pine or willow wood, set 
into the blocks, which resemble 
pillars placed at the four corners 
of the middle bouts. There is also 
a top block at the button and a 
bottom block below the saddle. 

7. C's formed on each side by the 
narrow part of the body of the in
strument, their object being to facil
itate the passing of the bow. 

8. Edges comprise that part of the wood 
overlapping the ribs. 

9. F holes in the belly to increase the 
volume of sound. 

10. Bridge, a detached piece- of spotted 
maple over which the strings extend. 

11. Strings, named from lowestto highest 
pitch, are G, D, A, and E. 

12. Tailpiece, to which strings are at
tached. 

13. String adjusters, for strings with 
steel base to permit easier tuning. 

14. Tailgut holds the tailpiece taut and 
in position. It passes over the saddle 
(small piece of ebony) and is attached 
to the back button of the end pin. 

15. Bass bar, a piece of pine, 10%" long, 
glued to the belly, in the same di
rection as the strings, on the left 
side and passing under the foot of 
the bridge. It reinforces the belly 
and when expertly placed, influ
ences the quality and volume of tone. 

16. Sound post, a slender piece of pine, 
standing in back of the- E string foot 
of the bridge, establishing communi
cation between the back and belly. 
Its proper placement along with the 
thickness of the bridge, its height, 
and the thickness of the strings, 
decide the quality of sound. 

17. Varnish protects the wood against 
dampness and dirt. It also has ac
coustical properties. 

18. Purfling, surrounds the back and 
belly, serves as an ornament as well 
as protection to the wood from crack
ing. 

19. Chinrest, an invention attributed 
to Spohr, is a cupped piece of wood 
(or composition) shaped to hold the 
chin in a comfortable position. 

20. Mute, attached to the bridge when 
sound needs to be diminished drast
ically. 

Historically the bow has gone through 
pronounced transformation. It existed in 
the 12th century and was known as an 
acron because it had the form of an arc. 
The curve of the stick was convex. After 
some changes, the concave shape proved 
more acceptable and practical. The bow 
reached its stage of perfection at the end 
of the 18th century by Francois Tourte. 
There has been little, if any, improvement 
on bows since this time. 

The bow is composed of: 
1. Stick (Pernambuco, Brazil Wood) 

average length 29%" 
2. Head (tip which holds the hair by 

way of mortise and wedge_) The head 
is covered by a plate of ivory which 
helps hold the hair in position and 
also serves as an ornament. 

3. Hairs, taking the form of a ribbon, 
approximately 150 in number; dyed 
horse hair seems most desirable. Rosin 
increases the adherence of the hairs 
to the strings. 

4. Frog, made of ebony, ivory or shell, 
receives the other end of the hair 
and holds a screw and eyelet for 
tightening the hair. The strand of 
hair is held in a mortised section of 
the frog and concealed by a slide 
which is kept firmly in position by 
the ferrule (a half ring serving as 
wedge). 

5. Metal lining, is a fitting under the 
frog which keeps the frog in stable 
position. It is a contribution of 
Francois Lupot. 

6. Lapping is a wrapping of silver thread 
around the stick near the frog. It 
provides for a better hold of the bow. 

Many of the terms given above are 
easily forgotten, but they do serve to 
help one appreciate how the instrument 
and bow are put together and what makes 
them sound the way they do. Also, they 
help one to see that an artistically con
structed violin is truly a work of art, 
grace and beauty. 

While the quality of the instrument is 
important, it is the performer who brings 
it to life (for good or for evil!). 

To be continued 
Acknowledgment: Henri Poidras, Dic
tionary of Violin Makers, Rouen, France, 
1928. 



Neil Dunlap, VanderCook's Associate Professor of Brass and Jazz Band. 

WHERE BRASS AND JAZZ 
COME TOGETHER IN A 

VERY SPECIAL WAY 

Niel Butler Dunlap first came to VCM 
in the summers of 1969 and 1970 to 
direct the summer camp jazz bands. 
The following year he taught lowbr brass 
in the Graduate Summer Session. In the 
1971·72 regular session he taught History, 
Sociology and Trumpet On a part·time 
basis. Finally in the 1972-73 session he 
bacame a full time VCM faculty member. 
At present he teaches History, Sociology, 
Physical Science, Brasses a.,d Jazz Band. 
He also teaches brass at St. Xaviers 
College and is Director of Music at Illinois 
Institute of Technology. This variety in 
teaching assignments is understandable in 
terms of a long and varied experience 
and education. 

Mr. Dunlap, who came from a family 
of "teachers and preachers," has been a 
professional musician since the age of 
fourteen, and has consistently used music 
to subsidize his education. Not being 
able to afford college after high school, 
he played in army bands for two years. 
There he met members of the jazz band 
from the University of Alabama. Going 
to the Unillersity "with eleven dollars" 
he managed to play his way through 
and graduate in three years. At the 
University he played soso trumpet and 
was Captain-Director under Carleton 
Butler. He also obtained his first teaching 
experience under the "Colonel" in the 
local hi·gh school. Although he came to 
the University to major in music, he was 
awarded a history scholarship and gradu
ated with a major in American History. 

During WW II Mr. D. served in the 
Navy in the Pacific. In this capacity he 
gained a wide experience in service
connected technical areas such as plane
table map making, geography and flying. 
He "taught everything, including gunnery 
and took lots of physical courses!" 

At the University of Chicago Mr. D. 
did graduate work in International 
Relations and then in History. He also 
played solo trumpet for Herbert Bachman. 
At first he did not play in the professional 
field very extensively but subsidized 
himself in another way. 

He worked in a Rockefeller Research 
Project for four years as research assistant 
to one of America's greatest historians, 
Professor Louis Gottschalk. In this 
capacity he helped in the production of 
scholarly books and articles. Most of the 
work involved Lafayette and the French 
Revolution. He was also involved in 
organizing a well known discussion 
group (East Europe). 

Meanwhile the interest in music over
came him. While doing fNer more pro
fessional playing, and studying with 
Robert Formica, Forrest Nicola, Arnold 
Jacobs, Vincent Cichowicz, and Bill 
Russo, he became heavily involved in 
teaching. 

The teaching at first involved private 
students and Jazz Band. (Mr. D. has 
directed jazz bands continuously since 
1953.) However, a large organization 
known as the Beverly-Palos Music Club 
gradually grew out of these efforts. 
Under his directorship, in which position 
he served without pay for 12 years, 
the club grew to seven jazz bands (one 
all girls) and three concert bands. Through 
this work he became connected With, 
and taught in The National Stage Band 
Camps for ten years. 

During this time Mr. D. was offered 
the opportunity of teaching Intellectual 
History at Morgan Park Academy. He be-

came a teacher of history, pol itical 
science and humanities at that school. He 
also organized what he believes was 
probably the only school music program 
ever organized on the exclUSive basis of 
American music. During this time also, 
Mr. D. continued some writing -.: serving 
as editor of a union newspaper, writing 
pamphlets for the Navy and an article 
for Down Beat. 

In his teaching experience Mr. D. has 
worked musically at nine colleges and 
two high schools and academically at 
three colleges and one high school. As 
a professional musician he has many 
years of experience in concert bands, 
orchestras and jazz bands. He still jobs 
occasionally with Bob Crosby, Ralph 
Marterie, Sammy Kaye and others. In 
Chicago he works with Frankie Masters. 
Mr. D. is most proud of his private 
students. He says "they are all over, 
performing and teaching in all the medi
ums." 

As a result of this rich experience 
and particularly the combination of 
history and musical craftsmanship, Mr. D. 
has evolved a theory that he calls "the 
crisis of American culture." He believes 
that Americans have a sub-conscious 
feeling of inferiority, particularly in 
music, and therefore believe they must 
reproduce, imitate and emphasize Euro
pean traditions. By failing to emphasize 
their own creativity and native forms, 
"however slimple, undeveloped or crude," 
they are also failing to develop their own 
cultural identity and are living as imitators. 
Mr. D. refuses to admit that Americans 
"are, or need to be" inferior. "We are just 
as creative, just as intelligent as Euro
peans. All we need is to believe in our
selves, and in our own forms and ideas 
and to work and develop them." 

To promote this Mr. D. advocates, 
among other things, two big steps. 
First, to gradually put the American 
Concert Band in the "Symphony" Halls. 
"The band, despite periodic attempts 
to subvert it into a European-orchestra, 
is one of the great vehicles of America." 
Second, to "nourish and protect the stage 
band movement. This is the richest 
musical source of Americana, especially 
so, because of the element of improvisa
tion . . . it is a fantastic stimulus to 
written composition. More than any 
other technique, it encourages the young 
musician to write." Mr. D. says he hopes 
that. future intellectuals, a few hundred 
years from now, will decide that Ameri
cans are unique and distinctive and not 
European. 

With these kind of ideas Mr. D. has 
been profoundly impressed with H. E. 
He believes H. E. to be a "revolutionary 
in American music" who in his work at 
VCM has created methods and ideas that 
Americans can use to "create their own 
music." 

Mr. D. is married (my Wife does all 
the work) and has two children (Cathy 
who is married and Betty Jane). He 
belongs to all the usual organizations 
(MENC, IMEA, NAJE, AAUP, AFM, 
AHA) and to some unusual ones like 
the Board of Directors of the Jazz In
stitute of Chicago. 

Mr. D. likes to teach at VCM because 
it fits his philosophy of American Music 
well. Besides, he says, the "people and 
students at VCM are absolutely the 
greatest. " 

If he could "find the time" Mr. D. 
would like to do some · writing. This 
would include a work .for trumpet and 
books dealing with the history of Ameri
can music, the idea of the frontier, and 
Pennsylvania history. 

ALUMNUS IN FOCUS 
VAN-GRAD TOM DRAKE 

Tom Drake, Conductor of the Joliet Legion Band 

New Orleans, late 1978, 95,000 people 
sa~ in the Louisiana Superdome listening 
to band transcriptions of Wagner's 
"LOHENGRIN" and Rimsky-Korsakov's 
SCheherazade. The 85-piece symphonic 
batld that performed was the Joliet 
American Legion Band, which earlier in 
the day had won its 27th National Cham
pionship. Many, if not most of the 95,000 
legionaires and friend who attended the 
concert, will not forget the performance 
like several U.S. Presidents and other 
countless people who have sat back in 
awe over the years at this organization in 
its performances in major cities coast-to
coast, border-to-border. 

The organization has been conducted 
by 1960 Van-Grad Tom Drake Since 
1968, when illness forced A. R. McAllister, 
Jr. to relinquish the post. Tom earned 
both his Bachelor and Master Degrees 
from~ VCM and has done post-graduate 
work at the Eastman School of Music in 
Rochester, New York and Northern 
!lIinois University in DeKalb, Illinois. 

Tom is justifiably proud to be the Direc
tor of the Joliet Legion Band. In the 
overall History of Bands, it has earned 
more honors than anyone of its type. 
State and National Championships have 
become its Hallmark since its first contest 
in 1946. All members are, and always 
have been, voluntary. In addition, they 
are from all walks of life: students, 
salesmen, teachers, technicians, legal, 
medical, transportation, labor, clerks, 
merchants, military, and so on. 

Organized in 1946 as a living memorial 
to the late A. R. McAllister, Sr., the 
band, under its musically sensitive con
ductor Tom Drake, continues to carry 
on the high standards and quality of 
music that helped make Joliet ... "The 
City of Champions." 

In addition to Tom's duties as Director 
of the Joliet Legion Band, he is Chairman 
of the Music Department and Director 
of Bands at Romeoville High School in 
Romeoville, Illinois. 

VAN-GRAD MICHAEL J. DAVIS 

Van-Grad, Mike Davis 

Simply stated, Michael Davis is charis
matic, diligent, intelligent, and marked 
with a high degree of integrity. After 
graduating in 1967 from VCM at the top 
of his class, he took H. E:s advice and 
started a career in a small town called 
Orangeville, located in the rolling hilis 
of Northwe·stern Illinois. In only two 
years, he built a music department with a 

. fine reputation. Then seeking a new 
challenge, he moved to the larger ·:com
munity of Oregon, Wisconsin, where his 
band and orchestra programs in a two
year period became highly respected con
cert organizations with 35 championships 
awarded the marching band and numerous 
awards for the Oregon High School 
Jazz Band. It wasn't long before Michael's 
efforts were recognized, and he won the 
post as Band Director, Percussio,\ Instruc
tor, and Director of Jazz Ensemble " 
at the University of Wisconsin in White
water. In his two years at the U of W, 
his Marching Band and Concert Band 
gained much respect throughout the Mid
West. After these contributions, Michael 
became the Band Director and Percussion 
Instructor at the James Madison Univer
sity in Harrisonburg, Virginia, where his 
work with the James Madison Marching 
Royal Dukes is currently gaining ~dmira-

photo by Mark Thompson 

tion along the East Coast. To ensure 
further eXQOsure, Michael has the 
Marching Royal Dukes hosting the Eastern 
Regional Contest of Marching Bands of 
America and performing half-time per
formances for the Baltimore Colts, 
Washington Redskins, and other univ~r
sity football games. 

It would be grossly unfair to say that 
Michael's musical interests are restricted 
to Marching Band. He is above all, a 
sensitive concert musician and fine con
ductor of Symphonic Concert Band 
Literature with many guest conducting 
and soloist appearances throughout the 
Mid-West and East Coast. 

When Michael is not doing guest 
conducting and solo appearances, he 
travels in the summers, adjudicating, 
advising, and presenting clinics on corp
style marching and percussion techniques. 
In addition to his other responsibilities 
the past three years, he has presented 
clinics at the Marching Bands of America 
sessions with a strong emphasis on 
student leadership, wind projection, and 
drum major techniques. Michael is pre
sently on the Board of Advisors of 
Marching Bands of America and serves on 
the staff at the Smith-Walbridge Drum 
Major Camp in Syracuse, Indiana. 
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OWATONNA'S MUSIC MAN 
or 

A Successful business with . music equipment 
that is seen and not heard ... 

Summer, 1976, the New York Phil
harmonic opened its twelth season of free 
outdoor concerts before a crowd estimated 
at 120,000 people in Central Park. 

Both the opera and the symphony 
concerts were performed on a new 
40-by-70 foot stage designed and built 
by Wenger Corporation, an Owatonna, 
Minnesota, based company that has made 
"Cadillac" quality music equipment since 
the late 1940's. The Wenger-built stage 
is miles and decades away from the com
pany's first product, a conductor's baton, 
and just as far geographically from Basel, 
Switzerland, from where the Mennonite 
family of Harry J. Wenger, the company's 
founder, emigrated to the United States. 

Wenger was born and raised in the tiny 
farm community of Wayland in south
eastern Iowa. The upbringing was liberally 
colored by many Old-World values - hard 
work, punctuality, enterprise, and dogged 
perserverance. One of nine children, he 
picked wild raspberries, caught catfish , 
carp, and buffalo fish in a creek that ran 
through the farm, and trapped and hunted 
skunk, muskrat and racoon for their furs. 
Wenger then sold the fruit, fish, and furs 
to earn spending money . At other times, 
he helped out with farm chores, "putting 
up" ice during the winter, and butchering 
farm animals. The family didn't own a car 
or tractor, only a horse and buggy. He 
attended a country church. Wenger and 
his brother were about the very first farm 
kids from that Mennonite community to 
go to high school in the city. Following 
high school, he ran his father's farm for 
three years, until he was 21 years old, 
in order to "help pay for my upbringing." 

Wenger attended Iowa State Teachers 
College at Cedar Falls, and later the 
University of Iowa at Iowa City, where in 
1933, he was graduated with a degree in 
music education. He was hired as the 
music director of the public school 
system in Le Mars, Iowa. He stayed there 
until 1936. That year he was hired as a 
music teacher in Owatonna, where he 
taught for 11 years. During that period, 
Wenger began to make the conductors' 
batons. 

Next, Wenger made some music stands 
to replace the flimsy ones his high school 
students were using. His stands were 
sturdy, and they held sheet music at 
uniform angles. When a frieRd of Wenger's, 
then music director of the University of 
Minnesota, saw the stands during a visit, 
he asked Wenger where he bought them. 
Wenger confessed he had made them, but 
Wenger's friend still wanted 85 of them. 

"It made me think," Wenger recalls, 
"Maybe there's an opportunity here." 

As it happened, he filled that order. 

When an of his friend's s'tudents at the 
university became music teachers them
selves, they also ordered stands from 
Wenger. His next product was a sousa
phone stand. By the summer of 1946, he 
had made samples that he took around 
and showed to the band directors and 
school superintendents throughout west
ern and southwestern Minnesota. He had 
no trouble getting in to see prospective 
clients and was so excited by this recep
tion that he wanted to quit teaching to 
manufacture and sell the sousaphone 
stands full time. 

What Wenger didn't realize was that he 
needed capital and didn't have it. So, 
after struggling with the fledging com
pany from its founding on August 10, 
1946, until 1950, he decided to go back 
to teaching to help make ends meet. 
Wenger also raised between $8,000 and 
$10,000 by borrowing from his mother, 
brother, sister, and uncle. He also cashed 
in his retirement program at the high 
school and borrowed against a lifetime 
insurance policy. It wasn't until 1950 
that he got his first bank loan of $1,000. 

_ By then the company had introduced 
a new product - a riser on which bands 
and choral groups could sit or stand -
that no other company in the United 
States was making at the time. During 
this period, he rented a horse barn 
near the high school for two dollars a 
month. Soon the business had expanded 
into a 1,500 square foot building and 
rent had "skyrocketed" to $18 a month. 

In 1964, sales topped $1 million for 
the first time. In 1967, the company 
became the first tenant in a new indus
trial park west of town . Its home was 
now a new 30,000 square foot building. 
Another major event in the company's 
history was the extension of i,ts bank 
credit line to $20,000. 

Wenger then began to turn over the 
reins of the company to his son, Jerry, 
in the mid 60's and by 1970, had stepped 
aside completely. He took up hunting, 
gardening, fishing, painting, and managing 
all his investments. Today, at 71, he does 
all those things in addition to serving on 
the board of the Minnesota Orchestral 
Association and remaining active as 
Vice-President of the Board of Trustees 
at VanderCook College of Music. He 
occasionally works some mornings at the 
company, catching up on correspondence. 
While he may have gotten away from 
active involvement in the business, 
traces of his gentle, yet resolved approach 
to management remain. 

Reprint from Corporate Report/July 1978 

1955 -1959 
WHERE THE GRADS WENT ... 

Please Note: 

P = Class President 
VP = Class Vice President 
S = Class Secretary 

Compiled by 
Carolyn Miller, 

Class of 75 

NOF = Not on File (VP) 

1955 Bachelor·Music Education 

1955 Master Music Education 
Andrews, Claude D. 

3604 13th Street, Alexandria, 
Louisiana 71301 

Baroni, Delfo V. 

(VP) Becker, Carl R. 

7060 N.W. 7th Street, Plan
tation, Florida 33313 

Brittain, Richard E. 
64 Evergreen Lane, Browns
ville, Texas 78520 

Campbell, Ronald W. 
NOF 

Hale, Anna L. 
1112 Marcy, Ottawa, III. 61350 

Juber, Mark p. 
3024 State Road, 26 West, 
West Lafayette, Ind. 47906 

(S) Huffman, Vincent 
401 West 11th Street, Chris
topher, Illinois 62822 

(P) Monroe, William J. 
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1043 Fleming Drive, Colum
bus, Georgia 31906 

Oberst, Gene F. 
Rockton High School Music 
Dept., Rockton, III. 61072 

Feltschik, Frederick 
NOF 

Thomas, Lovett 
NOF 

1625 Hawthorne Avenue, 
Westchester, Illinois 60153 

Browder, Robert Lee 
251 Lawrence Avenue, Zuland, 
Montana 49464 

Clark, James E. 
Box 236, Mount Berry, 
Georgia 30149 

Daniel, Curtis A. 
NOF 

Dilulio, Louis H. 
2901 15th ' Avenue, Moline, 
Illinois 61265 

Elder, Martha E. 
515 South Ban ker Street, 
Effingham, Illinois 62401 

Harvey, Clayborne F. 
(deceased) 

Henson, William A. 
Brainard High School, North 
Moore Road, Chattanooga, 
Tennessee 37401 

(S) 

(P) 

(VP) 

(P) 

(S) 

Hodges, Jacqueline 
NOF 

Jackson, Nelson W. 
840 Alma Street, Memphis, 
Tennessee 38101 

Kapenga, Alvern K. 
798 Southgate, Holland, 
Michigan 49423 

La Marr, Brodis 
NOF 

Lindquist, Roger W. 
NOF 

Lulek, Adolph 
Ogden School, Waiola & 
Ogden, La Grange, III. 60525 

Marsh, Carl J. 
Music Dept., Boulter Jr. High 
School, Tyler, Texas 75701 

Mitchell, Joseph T. 
108 West Weaver Street, 
Durham, N.C. 27707 

Svoboda, John C. 
600 Bowline Drive, Naples, 
Florida 33940 

Trunk, William T. 
Wapakonetta High School, 
Wapakonetta, Ohio 45895 

Zimmerman, Victor J. 
NOF 

1956 Bachelor Music Education 

Barnes, Bessie 
407 North Franklin, Poy
nette, Wisconsin 53955 

Dixon, James T. 
17840 Exchange, Lansing, 
Illinois 60438 

Drake, Thomas J. 
NOF · 

Fields, Robert H. 
. (deceased) 
Gidley, Charles I. 

(deceased) 
Greubel, John W. 

NOF 
Hubbell, Loren L. 

Genoa, Illinois 60135 
Kohler, John B. 

NOF 
Kozelka, David A. 

1426 Colorado, Joliet, 
Illinois 60435 

Philippe, Louis M., Jr. 
(deceased) 

Qualkinbush, James E. 
• 8504 Baring, Munster, 

Indiana 46321 
Tatroe, Herbert L. 

612 Meadow Avenue, Jol iet, 
rIIinois 60435 

Thiessen, Edgar P. 
2218 Prospect Street, New 
Holstien, Wisconsin 53061 

1956 Master Music Education 
Andrews, Darrel I. 

P.O. Box 770, Monroe, 
Louisiana 71201 

Buenger, Theodore A. 
Brookfield Central High 
School, 16900 West Geb
harat, Brookfield, Wis. 53005 

Carsten, James F. 
26 West 271 Parkway, 
Winfield, Illinois 60190 

Chambers, Joseph P. 
1421 Pinehurst Street, 
Gastonia, N.C. 28052 

Connelly, Chris 
(deceased) 

Craven, Jay M. 
Central Office-Public, 1161 
West 40th Street, Chat
tanooga, Tennessee 37401 

Edwards, Bobby 
Central High School, 1130 
West Chestnut Streey Louis
ville, Kentucky 402ul 

Hinkley, Norman P. 
East Green Bay 

Kresl, Eugene M. 
209 North 22nd Street, 
Marshalltoan, Iowa 50158 

Lane, Carmen S. 
Graham-Lane Music Store, 
Stevens Point, Wis. 54481 

Marchi, Leo L. 
(deceased) 

Morris, Paul B. 
607 Center Street, Geneva, 
Illinois 60134 

Neeb, Lawrence S. 
3580 Rothschild D~ive, 
Pensacola, Florida 32503 

Rockwell, Maurice 
(deceased) 

Sparrow, Thomas C. 
2025 Main, Quincy, III. 62301 

Thurl""!, William J. 
8013 South Kolmar, Chicago, 
Illinois 60652 

Tucker, Rufus F. 
360 Larchmont Drive, 
N.W., Atlanta, Georgia 30318 

Viilo, Wilfred J. 
NOF . 

Wyatt, Alfred if. 
4641 Bakers Ferry Road, 
S.w., Atlanta, Georgia 30331 

1957 Bachelor Music Education 

(VP) Falato, Richard G. 
5421 North River Toad, 
Apt. 419, Chicago, III. 60656 

(S) Heap, David C. 
3518 Thunderbird, Missouri 
City, Texas 77459 

Idaszak, Joseph E. 
West Leyden High School 
Music Dept., 1000 South 
Wolf Road, Northlake, 
Illinois 60164 

(P) Van Buren, Melvin 
1901 Country Knoll Lane, 
Elgin, Illinois 60120 

1957 Master Music Education 

Anderson, LaVern N. 
NOF 

Bestul, ,Robert B. 
Spring Green High School, 
Spring Green, Wis. 53588 

Brashear, Walter A. 
Gulf Jr. High School, New 
Port Richey, Florida 33552 

Brown, William G. 
Box 157, Serena, III. 60549 

Burney, Overton L., Jr. 
(deceased) 

Cohlmeyer, Billy G. 
213 North Point, Fairview 
Heights, Illinois 62232 

(P) Dalvit, Lewis D. 
Jackson Symphony Orches
tra Association, P.O. Box 
4584, Jacksonville Mis-
souri 65260 ' 

Evans, Robert R. 
Washington Jr. High School, 
6th & Washington, Pekin, 
Illinois 61554 

Fielder, Thomas C. 
219 Middlebury Drive, San 
AntGnio, Texas 78205 

(VP) Gill, William A., Jr. 
6220 Cameron Blvd., New 
Orleans, Louisiana 70113 

Greggs, Isaac B. 
1837 Perris Street, Shreve
port, Louisiana 71102 

(S) Hickman, Donald K. 
Valley Forge, Apt. 50, 
Highway 436, Attamonte 
Springs, Florida 32701 

Jungst, Rudolph G. 
- 361 East Forestwood, Mor

ton, Illinois 61550 
LaPointe, Charles F. 

P.O. Box 31, Prairie de Chien, 
Wisconsin 53821 

Litaker, Edwin W. 
721 Wen Le Drive, Sumter, 
South Carolina 29150 

Miller, Lee A. 
(deceased) 

Russell, Clyde H., Jr. 
109 North 71 st Street, 
Milwaukee, Wisconsin 53213 

Saarinen, Rudolph 
NOF 

Sell, Maynard F. 
NOF 

Slider, Robert Clifford 
1444 Vista Lane, Crete, 
Illinois 60417 

Sweeney, Jack E. 
NOF 

Walton, Borak W. 
835 Kennedy, N.W., At
lanta, Georgia 30304 

Whelihan, James W. 
Lane Music Store, Stevens 
Point, Wisconsin 54481 

1958 Mas,ter Music Education 

Armstrong, Brother Philip 
St. Augustine Secondary 
School, P.O. Box 98, Cape 
Coast, Ghana, West Africa 

Attardo, Samuel 
1323 Clover Avenue, Rock
ford, Illinois 61101 

Canitz, Henry 
2825 South 130th Street 
New Berlin, Wisconsin 53151 

Farmer, Michael 
60 Livingston Avenue, 
Valhalla, New York 10595 

Howard, Thomas, Jr. 
NOF 

Koth, Arthur C. 
9704 South Prospect, Chica
go, Illinois 60643 

Linsey, Herbert L. 
3.52 Harris Manor Drive, 
S.W., Atlanta, Georgia 30318 

• 



1958 Master Music Education 

McCormick, John 
2222 Leetonia Road, Lee
tonia, Ohio 44431 

Perry, Bruce E. 
NOF 

Patterson, Ernest C. 
800 James, Sweetwater, 
Texas 79556 

Powell, Lacey E., Jr. 
5951 Montford Road, Mobile, 
Alabama 36608 

Rush, Dale E. 
306 DeSota Drive, New S 
Smyrna Beach, Florida 32069 

Thomas, William H. 
3209 Pickwick Lane, Austin, 
Texas 78746 

Troop, Cornelius 
NOF 

Tubbs, Marjorie Ann (Kiper) 
619 Sunrise Drive, Chenoa, 
Illinois 61726 

VanderLinde, Henry 
Holland Christian High 
School, Music, Holland, 
MichiQan 49423 

Wagner, William 
(deceased) 

Wamsley, Henry Edward, Jr. 
635 West McNeese, Lake 
Charles, Louisiana 70605 

Willander, Ronald E. 
Box 104, Frankemuth, 
Michigan 48734 

Zafros, George 
18358 Oakwood Avenue, 
Lansing, Illinois 60438 

1959 Bachelor Music Education 

Aiello, Michael 
21 N.E. Circle Drive, Joliet, 
Illinois 60435 

Castronovo, Albert J. 
Chesterton High School, 
Chesterton, Indiana 46304 

Cherep, Richard C. 
39 Elmwood Drive, Naper

ville, Illinois 60540 
Filla, Donald J. 

1682 Paul Avenue, Glendale 
Heights, Illinois 60137 

(S) Gagliardo, Ronald J. 
NOF 

Jun, Hermina K. (Lewis) 
NOF 

Luttrell, Guy L. 
6343 Noble Avenue N., 
Brooklyn Center, Minne
sota 55429 

(P) Matschullat, Edward L. 
7516 Lillian Avenue, Omaha, 
Nebraska 68128 

Sims, Raymond E. 
3212 State Street, Butte, 
Montana 59701 

(VP) Smith, Richard N. 

(S) 

NOF 
Svobda, Roger W. 

503 North Madison, Cuba 
City, Wisconsin 53807 

Turner, Nathan A. 
2433 Forest View, River 
Grove, Illinois 60171 

1959 Master Music Education 

Bailek, Raymond 
NOF 

Bruton, James 
12729 Grandin Lane, Bridge
ton, Missouri 63044 

Burnard, Gerald W. 
Box 188, Wonewoc, Wis
consin 53968 

Burton, Doyal K. 
1480 West 69th Street, 
Denver, Colorado 80221 

Campbell, Sanford B. 
2215 Azalea Drive, Valdosta, 
Georgia 31601 
Caneva, Ernest O. 

305 Wintree Lane, New 
Lenox, Illinois 60451 

Combs, Wayne L. 
NOF 

Duckworth, Leonard F. 
254 Holmgreen Road, San 
Antonio, Tllxas 78205 

Felder, Bryon E. 
NOF 

Feltschik, Avie K. 
NOF 

Filden, Robert G. 
NOF 

Gamboa, David 
Box 13, Lowerlake, Cali
fornia 95457 

Goseer, Stanley, Jr. 
NOF 

Greene, Theodore S. 
Schreiner Inst. Music D., 
Kerrville, Texas 78028 

Gregory, Richard E. 
9061 Chof Ovi Drive, Tuc
son, Arizona 85715 

Hoffman, Robert G. 
550 South Julian, Naper
ville, Illinois 60540 

Hubbard, Glenn C. 
P.O. Box 303, Hampton, 
South Carolina 29924 

Lewis, Dewey, Jr. 
105 I\~ays Street, De Ridder, 
Louisiana 70634 

Mathis, James W. 
NOF 

Miller, John D. 
210 Hibriten Street, Lenois, 
North Carolina 28645 

Mowry, George 
HOF 

Muller, Brother Roberto 
NOF 

Olson, Ellis E. 
4714 Bancroft, Lincoln 
Nebraska 68506 

(P) Pond, William E. 
630 Belmont Road, Grand 
Forks, North Dakota 58201 

(VP) Rozelle, Raymond 
224 Thomas Street, Wausau, 
Wisconsin 54401 

Snavely, Luther, Jr. 
University of l\I1ississippi, 
Director of Bands, Oxford, 
Mississippi 38655 

Steele, Richard T. 
Route No.5, Box 73, Fort 
Scott, Kansas 66701 

Steinle, Leonard G. 
Baldwin City Unified School 
District 348, P.O. Box 67, 
Baldwin City, Kansas 66006 

Stewart, Wesley D. 
346 Stafford Street, Yellow 
Springs, Ohio 45387 

Wilson, Clyde 
Copiah Lincoln Jr. Col -
lege, Wesson, Missouri 39191 

NEEDED 
Textbook Out of Print 

The text used by Drs. Conrey and 
Bretz for Education Research 562, by 
Phelps, A Guide to Research in Music 
Education, is out of print. This is the 
best text for Ed . Rsch. 562. 

Dr. Bretz is willing to purchilse copies 
of this text, or will gratefully accept 
donations of the text to the VCM Library. 

Books, or notice of their availability, 
should be sent to 

Dr. Ann Cory Bretz 
VCM 
3209 S. Michigan Ave. 
Chicago, Illinois 60616 

VanderCook's Ruppel Memorial Library 

VAN GRADS MAKING THE NEWS 
• Van-Grad Don Parrott will be taking 

his Harlem High School Concert 
Band of Love's Park, Illinois, to Six 
Flags located Southwest of St. Louis, 
Missouri. 

• Congratulations to Van-Grad Wyman 
Olson and his wife on their baby girl. 
Mr. and Mrs. Olson reside in Law
renceburg, Indiana. 

• Chesterton Indiana High School Band, 
under the direction of Van-Grad AI 
Castronova, was the first band ever to 
place in all three categories at the 
Florida Festival of the States. 

• Harold Luhman and his wife are in 
New Zealand for a three-month visit. 

• The eight recipients of the 1978 
Alumni Outstanding Music Education! 
Humanitarian Awards went to Wis
consin's Richard Davis, California's 
Bill Calkins and Ken Weidaw, Florida's 
Sam Hand, Mississippi's Lewis Dalvit, 
Ohio's Jim Blair, Georgia's Joe David, 
and Texas's Reverend George Parrigin. 
All have given years of dedicated 
service to their communities and 
professions. 

The recipient for the 1978 Alumni 
Distinguished Service Award went to 
Victor Zajec. Vic is currently Vander
Cook's Director of Graduate Studies 
and conductor of the Symphonic Con
cert Band. In addition to his busy sched
ule at VCM, he has and will be doing the 
following clinic and guest appearances 
for the Winter/Spring of 1979: 

January 20 Judging Chicago City Con
test 

January 27, 
28,29 Clinic, St. Petersburg, Flori

da County Jr. High Clinic 

February 3, 4 Performing with North 
Shore Band at Nels Vogel 
Clinic 

February 9 

February 18, 
21,24 

March 1,2,3 

March 9 

March 27 

March 28-31 

April 8 

April 26 

April 27, 
28,29 

May 12 

May 16 

Jr. High Clinic in Elk 
Grove, Illinois 

North Shore Con.cert Band 
Concerts 

Jr. High School Clinic in 
Dalton, Georgia 

Elk Grove Village Con
cert-Clinic 

Northwestern University 
Festival Lecture on Instru
ment Repair and Con
ducting 

North Shore Band Concert 

North Shore Band Concert 

Grade School Clinic at 
Lindoop School in Broad
view, Illinois 
Jr. High Clinic at Lindoop 
School 

County High School Work
shop - Preventative Main
tenance Instrument Repair 
Clinic in St. Petersburg, 

- Florida 

North Shore Concert Band 
Festival at Northwestern 
University 

Clinic-Concert at Lindoop 
Grade School in Broad
view, Illinois 

In passing, Vic Is quite delighted to see 
that the Graduate School enrollment is 
up considerably over this time last year. 

I RECOMMEND 
by Victor W. Zajec 

This being the Anniversary Year for 
VanderCook ColLege, it is only fitting 
that some selections recommended be 
ones that were written or arranged by the 
VanderCook Alumni. 

Overture to Masanello by F. E. Auber 
and arranged for concert band by Edgar 
Thiessen is a worthy number to consider. 
This French composer 's compositions 
have a certain grace and eloquence com
bined with lightness of expression and 
sparkling vivacity. Scored in a manner 
to give woodwind colors and woodwind 
agility an opportunity to be heard, par
ticularly in the Andante and the middle 
Allegro sections, makes this composition 
a welcome addition to the band literature. 
With only three keys, Ab-C-F concert, 
this music can be capably performed 
by (11ost high school bands as ranges and 

dynamics are not extreme. A 1978 
publication by Belwin/Mills at $30.00 
for complete band is also quite reason
able in this day and age. 

Of the many compositions published 
each year, few are of quality whether 
original or transcribed. La Belle Helene's 
by Offenbach is a 'quality transcription, 
arranged for band by Lawrence Odom 
who arranges for the Un ited States Ai; 
Force Band. This number is melodious 
requires an agile clarinet section, sensi: 
tive brass and percussion sections and a 
light orchestral style from the ~Iayers. 
The "Beautiful Helen" is a satirical 
operetta written as a spoof on the Greek 
myth of Helen of Troy and this arrange
ment is one of the best to come in 
recent years. 

~~~~~~~~~ 

~ O!~t~~~:,~i~~no' ~ 3 Utke, died October 19th, 1978 while Z 

j 
vacationing in Honolulu. ~ 

George Reed, the Husband of Mary 
Reed, died in August, 1978. 

P 
~~~~~~~~~ 

Rehearsal Halls, Class Rooms, Studios and Offices of VanderCook 
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ALUMNI Placement Services, 

VanderCook College of Music 
3209 SOUTH MICHIGAN AVENUE 
CHICAGO, ILLINOIS 60616 
Telephone (312) 225-6288 
DO YOU KNOW OF OR HAVE ANY FULL-TIME OR PART-TIME JOB OPENINGS IN YOUR SCHOOL DISTRICT 
OR YOUR NEIGHBORING SCHOOL DISTRICTS FOR CURRENT SENIOR STUDENTS OR FOR GRADUATES??? 

School District Name _____________________________ _______ _ 

Address : ______________ ~ __________________________ _ 

City State Zip ____ --,-__ 

Name of Contact and Title Phone _______________ _ 

Job Title (Band, General Music, Choir,Orch., etc.) _______________________ _ 

Part Time Full Time Description and Other Informatlon: ______ • .:...-_____ _ 

Salary Range: Years Experience: Min.: _______ _ Max.: ________ _ 

• • -. 

-----------------------------------------------------------------------------f 

• • • • : • • • I • 

ALUMNI Placement Services, 

VanderCook College of Music 
3209 SOUTH MICHIGAN AVENUE 
CHICAGO, ILLINOIS 60616 
Telephone (312) 225-6288 
DO YOU KNOW OF OR HAVE ANY FULL-TIME OR PART-TIME JOB OPENINGS IN YOUR SCHOOL DISTRICT 
OR YOUR NEIGHBORING SCHOOL DISTRICTS FOR CURRENT SENIOR STUDENTS OR FOR GRADUATES??? 

School District Name ____________________________________ _ 

Address: _____________________________________________ ~--------------------------~-

City State Zip ______ _ 

Name of Contact and Title Phone ______________________ _ 

Job Title (Band, General Music, Choir,Orch., etc_) _______________________ _ 

Part Time Full Time Description and Other Information: _____________________ _ 

Salary Range: Years Experience: Min.: _______ _ Max.: ________ _ 

~ ... -... -------.-~-----------------------------------------------------~ 




