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Performances of place

As you know by now, this course’s culminating project is a “performance” of some aspect of your
hometown, crafted in such a way as to help your audience better understand what it’s like to be a
citizen of that town. The term “performance” should be construed broadly here, and may comprise
any one or more artistic elements, including, as noted on the syllabus,

• storytelling
• poetry
• song
• dance
• dramatic performance
• visuals (still images, film, maps, etc.)
• other art, borrowed and original
• any other creative medium, or
• immersive experiences of any kind.

These elements can all be mixed and matched in whatever way you would like in order to achieve
the desired impact on your audience. Please note that I do NOT expect your rendition in any of
these media to be of professional quality. I know that you are not necessarily expert users of digital
media design tools and music or film editing software, and I have similar expectations regarding
your experience with multimedia design. What’s important to me is that you put serious thought
into your performance and that you make an earnest attempt to carry out your thoughtful plans.

At the very least, be bold and adventurous...break away from tired old PowerPoints and Prezis!
Whether you take us on a guided gallery walk of others’ art or submerge us in a ten-minute reading
of your own poetry, I ask that you go beyond the ordinary and challenge yourself creatively and
critically.

Below are some other considerations regarding this culminating project. Please let me know if you
have any questions on any of these matters.

Technical parameters. Your performances will take place either in class on Friday, April
19 (4-5 of you) or during our scheduled final exam time from 8:00 a.m. to 10:30 a.m. on
Monday, May 6 (8-9 of you). In order to both (a) provide a rich picture of your hometown and
(b) ensure that we have sufficient time for everyone to complete their performances, I ask that your
performance engage your audience for 10 to 12 minutes. Please let me know in advance if your
performance will require extensive set-up (anything that will take more than two or three minutes),
and we can make arrangements to set up ahead of time.

Aside from this length restriction, I ask only that your performance not make a big mess and place
neither yourself nor your audience in danger. (On the other hand, I encourage you to make your
audience feel uncomfortable, so long as you don’t insult or assault them!)



Evaluating your performances themselves. I have posted a feedback form for your perfor-
mances on the class website. Your peers will complete this form for your performance, and you
will complete it as well, as a means of reflecting on your own work. I will complete the form, too,
and your overall score on your performance will be a weighted average of (a) your peers’ average
score, (b) your own score, and (c) my score, where the first two count for 25% of your grade and
my score counts for 50%.

Please look over the feedback form before you even begin putting your performance together, and
keep its criteria in mind as you work. In particular, note that a strong performance will be one done
in a challenging medium that is well-practiced and clearly demonstrates site-specific citizenship.
Please don’t hesitate to ask me if you have any questions about the means by which you will be
evaluated.

Written “companion” piece. In order to help assess aspects of your performance that might
not be evident from the performance itself, I ask that you also craft a written “companion” to
the performance. Your goal in this piece is to help interpret your performance by explaining your
thought process as you put your performance together. Specifically, please be sure to address the
following questions about your performance:

• Hometown: what aspect of your hometown does your performance intend to treat?
• Citizenship: what elements of citizenship does your performance intend to highlight?
• Inspiration/information: what sources (including readings, discussions, and other activities

from our class, as well as any experiences outside of class) helped inspire and inform you
as you crafted your performance?

• Media: what choices did you make in selecting the media you used in your performance?
That is, why these media and not others? What did they enable you to do that others
would not have?

Your written interpretation should not simply respond to these items one by one, as though you’re
checking them off of a shopping list. Rather, please try to write a narrative that addresses all of
these issues on a holistic fashion. As with your longer reading responses, you should write at least
500 words for this assignment, and include a “works cited” page incorporating all sources you draw
upon in your work. (You may use any citation style you would like, as long as it is used consistently
and correctly.)

Suggestions. Having trouble getting started? Please consider the following recommendations as
you begin work on your performances!

• Choose a theme. What aspect of citizenship is most important to you? Why? How
does one successfully “perform” this aspect of citizenship in our or any culture?

• Put it in place. How does the aspect you’ve chosen manifest in your hometown? That is,
how does a resident of your hometown “perform” as a citizen in regards to the dimension
of citizenship you’ve chosen to focus on? It might help to to think of what concrete acts
such a citizen might perform. Keep in mind at all times the specific nature of your home-
town: citizenship in Asheville looks very different from citizenship in Alberta or Antigua
or Antananarivo. Place matters...your place matters, and it should come through in your
performance!



• Put it in motion. How can you “translate” the performance of hometown citizenship
you’ve come up with so far into a “performance” for class? What media can help you in
this translation?

• Others’ ideas. Think about other performances of places we’ve encountered this term,
from Coates’s Baltimore to Bageant’s Winchester, from Augusto Boal’s peasant theatre to
Jamaica Kincaid’s Antigua, from DeWayne Barton’s beloved Burton Street to the neigh-
borhoods of Fullilove’s “In Their Own Words” authors. What inspiration can you draw
from these examples of contextualized citizenship?

• Practice, practice, practice. Please begin work on these projects early enough that
you have plenty of time to run through your performance several times over...well-practiced
performances will be evident! You will have a few class periods (on March 20, 22, and 29
and April 17) to work on your performances, but the bulk of the work should be done
outside of class time.

Your written companion pieces are due to me via email no later than two days following your
performance (regardless of whether you perform on the “early” date or the “late” date). As I
noted above, please don’t hesitate to contact me if you have any questions at all as you begin work
on this project...the sooner you start, the better your results will be, and the prouder you will be
of them!


