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Sympathy 
Paul Laurence Dunbar (1872-1906) 

I know what the caged bird feels, alas! 
    When the sun is bright on the upland slopes;    
When the wind stirs soft through the springing grass,    
And the river flows like a stream of glass; 
    When the first bird sings and the first bud opes,    
And the faint perfume from its chalice steals— 
I know what the caged bird feels! 
 
I know why the caged bird beats his wing 
    Till its blood is red on the cruel bars;    
For he must fly back to his perch and cling    
When he fain would be on the bough a-swing; 
    And a pain still throbs in the old, old scars    
And they pulse again with a keener sting— 
I know why he beats his wing! 
 
I know why the caged bird sings, ah me, 
    When his wing is bruised and his bosom sore,— 
When he beats his bars and he would be free; 
It is not a carol of joy or glee, 
    But a prayer that he sends from his heart’s deep 
core,    
But a plea, that upward to Heaven he flings— 
I know why the caged bird sings! 



Overview 
 ren·ais·sance 
 A rebirth or revival 
 A revival of intellectual 

or artistic achievement 
and vigor 

  French, from Old 
French, from renaistre, 
to be born again 

 Source: The American Heritage® 
Dictionary of the English Language, 
Fourth Edition 
Copyright © 2000 by Houghton Mifflin 
Company. 
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Harlem Renaissance 

 originally called 
the New Negro 
Movement. 

 fostered a new 
black cultural 
identity. 

 1920s through 
mid-40s. 

 

 an outpouring of 
creative 
expression that 
had long been 
bottled up by the 
constraints of 
segregation. 
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The Great Migration  

 At the beginning of the period, 
particularly in the South, racism was 
rampant, and economic opportunities 
were scarce. 

 At this time in the South, African 
Americans were restricted to "colored" 
facilities clearly inferior to those reserved 
for white citizens. 

 Lynching was used to instill fear in entire 
African American communities in the 
South. 



 new farm machinery drove thousands of 
tenant farmers off the land.   

 1915 - severe boll weevil infestation  
 Southern states had fewer schools and 

higher rates of illiteracy than Northern 
states.   

 Northern states also had more cultural 
attractions and booming industries. 

Causes of Migration 



Boom Time? 

 The years between World War I and the 
Great Depression were "boom times" 
in the United States. 

 A "boom" is a time of rapid, 
widespread expansion of economic 
opportunity, during which jobs are 
plentiful. 

 Jobs were plentiful in cities, especially 
in the North. 



 Between 1920 and 1930, almost 750,000 
African Americans left the South for 
political, social, and economic reasons.   

 Why go North?  
 wider opportunities for prosperity 
 more racially tolerant environments 
 a sense of actual (as opposed to 

theoretical) citizenship 
 Mass exodus from the South called  The 

Great Migration. 

Why Leave the South? 



Jim Crow Laws 
 Jim Crow was the name of the racial caste system which 

operated primarily, but not exclusively in southern and border 
states, between 1877 and the mid-1960s. Jim Crow was more 
than a series of rigid anti-black laws. It was a way of life.  

 The Jim Crow system was undergirded by the following beliefs 
or rationalizations: whites were superior to blacks in all 
important ways, including but not limited to intelligence, morality, 
and civilized behavior; sexual relations between blacks and 
whites would produce a mongrel race which would destroy 
America; treating blacks as equals would encourage interracial 
sexual unions; any activity which suggested social equality 
encouraged interracial sexual relations; if necessary, violence 
must be used to keep blacks at the bottom of the racial 
hierarchy. 



Examples of Jim Crow 
 Burial. The officer in charge shall not bury, or allow to be buried, any colored 

persons upon ground set apart or used for the burial of white persons (Georgia). 
 Buses.All passenger stations in this state operated by any motor transportation 

company shall have separate waiting rooms or space and separate ticket 
windows for the white and colored races (Alabama). 

 Child Custody. It shall be unlawful for any parent, relative, or other white person 
in this State, having the control or custody of any white child, by right of 
guardianship, natural or acquired, or otherwise, to dispose of, give or surrender 
such white child permanently into the custody, control, maintenance, or support, 
of a negro (South Carolina). 

 Education.The schools for white children and the schools for negro children shall 
be conducted separately (Florida). 

 Libraries. The state librarian is directed to fit up and maintain a separate place 
for the use of the colored people who may come to the library for the purpose of 
reading books or periodicals (North Carolina). 

 Teaching. Any instructor who shall teach in any school, college or institution 
where members of the white and colored race are received and enrolled as 
pupils for instruction shall be deemed guilty of a misdemeanor, and upon 
conviction thereof, shall be fined... (Oklahoma). 

 



13th, 14th, 15th Amendments 

 The Thirteenth Amendment (1865) to the United 
States Constitution officially abolished and continues 
to prohibit slavery to this day. 

 The Fourteenth Amendment (1868) to the United 
States Constitution declared that all persons born or 
naturalized in the United States are American citizens 
including African Americans. 

 The Fifteenth Amendment (1869) to the United 
States Constitution prohibits each government in the 
United States from denying a citizen the right to vote 
based on that citizen's race, color, or previous 
condition of servitude. 



Minstrel Shows 
 In the US they began in the 1830s, with working class white men 

dressing up as plantation slaves. These men imitated black musical 
and dance forms, combining savage parody of black Americans with 
genuine fondness for African American cultural forms. By the Civil War 
the minstrel show had become world famous and respectable.  

 White performers would blacken their faces with burnt cork or 
greasepaint, dress in outlandish costumes, and then perform songs 
and skits that mocked African Americans. Some of the most famous 
songs in American history--Dixie, Camptown Races, Oh Susannah, My 
Old Kentucky Home--began as minstrel songs. 

 Before the Civil War, black men could not appear in minstrel shows--
custom prohibited it. But there are several instances of black men 
putting on minstrel makeup and appearing as white men imitating black 
men. Later, in the twentieth century, several of the most famous 
minstrels were actually black me who wore makeup--the most famous 
being Bert Williams, who performed in blackface into the 1920s. The 
first talkng picture, "The JazzSinger," (1927) was a blackface film. Both 
Judy Garland and Bing Crosby did movies with blackface sequences. 

 



Children in the Silent Protest Parade, 1917 
Page from The Brownies Book, published by NAACP  
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Reaction of White Southerners 

Promised better pay and improved 
treatment.   

 Intimidation   
Some even boarded northbound 

trains to attack African American 
men and women in an attempt to 
return them forcibly to their 
homes. 

 



The New Negro Has no Fear 
 After centuries of abuse in the South, 

many African Americans were "voting 
with their feet" 

UNIA Parade 
Organized in 
Harlem, 1924  
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The North: Home Sweet Home? 

The North was a step up from the 
South, but it was no paradise.   
 Segregation in housing and 

hiring were the norm. 
Northern racism sometimes took 

on a brutality that equaled 
anything in the South. 



The North: Home Sweet Home? 

New arrivals could land only 
low-paying jobs as janitors, 
elevator operators, domestics, 
and unskilled laborers.   
Despite the challenges, most 

of those who went North never 
returned. 

 



Triggers of Harlem Renaissance 

 the end of World War I and the 
return of black veterans 

 the formation of civil rights 
organizations (NAACP) and black 
solidarity movements (UNIA) 

 the ascendance of Harlem as the 
"Negro capital of the world"  

 a new sense of economic, social, 
and cultural potential 
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Authors and Works 

 Creative expression 
was one of the few 
avenues available to 
African Americans 

 Common bond:  They 
dealt with African 
American life from an 
African American 
perspective. 

 African-American-
owned magazines and 
newspapers 
flourished  
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Countee Cullen-poet, novelist, playwright 
1903-1946 

• Taken into the home of the Reverend Frederick 
A. Cullen, the pastor of Salem Methodist 
Episcopal Church, Harlem's largest 
congregation.  

• Formal education derived from almost totally 
white influences. This dichotomy heavily 
influenced his creative work and his criticism, 
particularly because he did extremely well at 
the white-dominated institutions. 

• Married Nina Yolande DuBois 
• He came to believe that art transcended race 

and that it could be used as a vehicle to 
minimize the distance between black and white 
peoples. 

• Made declarations of poetry against race, yet 
could never refrain from using themes of race in 
his poetry. 



Zora Neal Hurston 
(1891 - 1960) 
 

Writer, Folklorist, Anthropologist 
photo by Carl Van Vechten  
 • Daughter of two former slaves. 

• Hurston worked a variety of jobs, including as 
a maid for an actress in a touring Gilbert and 
Sullivan group. In 1920, Hurston earned an 
associate degree from Howard University. A 
few years later, she moved to New York City's 
Harlem neighborhood, where she became a 
fixture in the area's thriving art scene. 

• Befriended Langston Hughes and Countee 
Cullen, among several others. Her apartment 
was a popular spot for social gatherings. 

• Studied anthropology and began 
collecting/publishing African American folk 
tales. 

• Their Eyes Were Watching God (1937) 
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Nella Larsen (1891-1964) 

 Explores the complex issues of racial identity 
and identification in her fiction. 

 Studied at Fisk University, the Lincoln Hospital 
Training Program where she studied nursing, 
and the New York Public Library’s librarian 
training program.  

 Worked as a nurse and as a children’s librarian. 
  Quicksand(1928) and Passing (1929), are 

significant, groundbreaking American literary 
texts. 

  in 1930, she was the first black woman to 
receive a Guggenheim Fellowship for creative 
writing. 



Claude McKay 
  

 “If We Must Die” 
If we must die—let it not be like hogs Hunted and 
penned in an inglorious spot, While round us bark 
the mad and hungry dogs, Making their mock at 
our accursed lot. If we must die—oh, let us nobly 
die, So that our precious blood may not be shed In 
vain; then even the monsters we defy Shall be 
constrained to honor us though dead! Oh, 
Kinsmen! We must meet the common foe; Though 
far outnumbered, let us show us brave, And for 
their thousand blows deal one deathblow! What 
though before us lies the open grave? Like men 
we'll face the murderous, cowardly pack, Pressed 
to the wall, dying, but fighting back!  

“AMERICA” photo by James L. Allen 
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Langston Hughes 
(1902-1967) 
 • Raised by his grandmother until he 

was 13. when he moved in with his 
mother and her husband. 

• Year in Mexico, year at Columbia, 
year as a seaman. 

• Moved to D.C., published first book 
of poetry. 

• Completed his education at Lincoln 
University. 

• Insightful, colorful portrays of black 
life in America. 

• Refused to differentiate between 
his personal experience and the 
experience of black America. 

• Large volumes of poetry, prose, 
and plays. 
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Hughes and Booker T. Washington 

 "Sometimes he had 
compromise in his talk-- 
for a man must crawl 
before he can walk 
and in Alabama in '85 
a joker was lucky 
to be alive.” 



Two African American Political Leaders Emerged… 

Booker T. Washington 
W.E.B. DuBois 



W.E.B. DuBois (1868-1963) 
 Scholar and activist W.E.B. Du Bois was born on February 23, 

1868, in Great Barrington, Massachusetts. In 1895, he became 
the first African American to earn a Ph.D. from Harvard 
University. Du Bois wrote extensively and was the best known 
spokesperson for African-American rights during the first half of 
the 20th century. He co-founded the National Association for the 
Advancement of Colored People in 1909. Du Bois died in Ghana 
in 1963. 

 While growing up in a mostly European American town, W.E.B. 
Du Bois identified himself as "mulatto," but freely attended 
school with whites and was enthusiastically supported in his 
academic studies by his white teachers. In 1885, he moved to 
Nashville, Tennessee, to attend Fisk University. It was there that 
he first encountered Jim Crow laws. For the first time, he began 
analyzing the deep troubles of American racism. 

 First African American to get a PhD from Harvard in 1895. 



 
W.E.B. DuBois 
 W.E.B. Du Bois died on August 27, 1963—one day before Martin Luther King 

Jr. delivered his "I Have a Dream" speech at the March on Washington. 
 Not long after, Du Bois published his landmark study—the first case study of an 

African-American community—The Philadelphia Negro: A Social Study (1899), 
marking the beginning of his expansive writing career. 

 While working as a professor at Atlanta University, W.E.B. Du Bois rose to 
national prominence when he very publicly opposed Booker T. Washington's 
"Atlanta Compromise," an agreement that asserted that vocational education for 
blacks was more valuable to them than social advantages like higher education 
or political office. Du Bois criticized Washington for not demanding equality for 
African Americans, as granted by the 14th Amendment. Du Bois fought what he 
believed was an inferior strategy, subsequently becoming a spokesperson for 
full and equal rights in every realm of a person's life. 

 In 1903, Du Bois published his seminal work, The Souls of Black Folk, a 
collection of 14 essays. In the years following, he adamantly opposed the idea of 
biological white superiority and vocally supported women's rights. In 1909, he 
co-founded the National Association for the Advancement of Colored People 
and served as editor of its monthly magazine, The Crisis. 
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Booker T. Washington 
 Booker T. Washington was born a slave in 1856 and 

was nine years old when slavery ended.  
 He became the principal of the Tuskegee Institute in  
 Alabama, a school designed to teach blacks 

industrial skills.  
 Washington was a skillful politician and speaker, and 

he won the support of whites in the North and South 
who donated money to the school. 

 Atlanta Compromise, 1895 



DuBois’ Response to Booker T. 
Washington 

 Booker T. Washington was the most famous 
black man in America between 1895 and 
1915. He reassured whites that nothing in his 
educational program challenged white 
supremacy or offered economic competition 
with whites. He accepted racial subordination 
as a necessary evil, at least until such time as 
blacks could prove themselves worthy of full 
civil and political rights.  



Why "Harlem" Renaissance? 

 Of the almost 750,000 African 
Americans who moved North, 
nearly 175,000 moved to 
Harlem. 

 Harlem is a section of 
Manhattan, which covers 
three square miles; therefore, 
Harlem became the largest 
concentration of black people 
in the world. 
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Nightlife-Music and Dance! 
 Dance of the Harlem 

Renaissance can be best 
described as physical 
displays of the Harlem 
culture. Blacks created 
new dance moves to 
coincide with the 
flourishing music of the 
Harlem Renaissance. 
Similar to the music of the 
time, dance during the 
period expressed, anger, 
sadness, joy, frustration, 
and lust, many things that 
could be expressed in 
music could be translated 
to dance. 

 

http://www.youtube.com/watch?v=Evw3YfK9d0o&feature=related


 
Edward Kennedy (Duke) Ellington 
(1899-1974) composer, musician, band leader &  Ella 
Fitzgerald (jazz singer) 
 

It don't Mean a 
Thing 

Don’t get around much 
anymore-with Ella 
Fitzgerald 
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Josephine Baker (1906-1975) 

 In 1925,  at the height of 
the jazz era in Paris, the 
sensational cast of musicians 
and dancers from Harlem, 
assembled as La Revue Negre, 
exploded on the stage of the 
Theatre des Champs Elysees.  
Its talented young star, 
Josephine Baker, captivated 
audiences with a wild new 
dance called the Charleston. 
 Banana Dance 

 

https://www.youtube.com/watch?v=064oYkj1LBw
http://www.youtube.com/watch?v=wmw5eGh888Y


Louis “Satchmo” Armstrong 

 What a Wonderful World 

http://www.youtube.com/watch?v=IgoVDTwPaA0
http://www.youtube.com/watch?v=bWtUzdI5hlE


Billie Holiday 

 The Blues Are Brewin’ 

http://www.youtube.com/watch?v=bWtUzdI5hlE
http://www.youtube.com/watch?v=bWtUzdI5hlE


Bessie Smith 

 St. Louis Blues 

http://www.youtube.com/watch?v=JpVCqXRlXx4&feature=related


Lafayette 
Theatre 
 
opening night of 
Shakespeare's "Macbeth"  
 

 also known as the "House Beautiful“ 
 probably the first New York theater to 

desegregate  
 as early as 1912, African-American 

theatergoers were allowed to sit in 
orchestra seats instead of only the 
balcony.  
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Art in the Harlem Renaissance 

William B. Johnson 
Aaron Douglas 

Archibald J. 
Motley, Jr.  



Sports during the Harlem 
Renaissance 

 Harlem Globe Trotters 
 Jesse Owens 
 Jackie Robinson 

https://www.youtube.com/watch?v=MgKPuxS982E
https://www.youtube.com/watch?v=PRkeahelZHM
https://www.youtube.com/watch?v=6XY-XshGhMU


New York Black Yankees, 1939 
Photo credit: Morgan & Marvin Smith  
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Lasting Effects of Harlem 
Renaissance 

 Civil Rights Movement 
 NAACP 
 Jazz Music! 
 Rhythm & Blues-led to Rock in the 1950s, 

Soul in the 1960s, Disco in the 1970s, and 
eventually to Rap. 

 Drama and Poetry 
 Dance styles 
 Clothing styles 



Roaring 20s 

 The 1920s heralded a dramatic break between 
America’s past and future. Before World War I the 
country remained culturally and psychologically 
rooted in the nineteenth century, but in the 1920s 
America seemed to break its wistful attachments to 
the recent past and usher in a more modern era. The 
most vivid impressions of that era are flappers and 
dance halls, movie palaces and radio empires, and 
Prohibition and speakeasies. Scientists shattered the 
boundaries of space and time, aviators made men fly, 
and women went to work. The country was 
confident—and rich.  



Roaring 20s 

 But the 1920s were an age of extreme contradiction. 
The unmatched prosperity and cultural advancement 
was accompanied by intense social unrest and 
reaction. The same decade that bore witness to 
urbanism and modernism also introduced the Ku Klux 
Klan, Prohibition, nativism, and religious 
fundamentalism. America stood at a crossroads 
between innovation and tradition. Many Americans 
were looking boldly ahead, but just as many were 
gazing backward, to cherished memories of a fabled 
national innocence 
 



The Lost Generation 

 The "Lost Generation" defines a sense of moral loss 
or aimlessness apparent in literary figures during the 
1920s. World War I seemed to have destroyed the 
idea that if you acted virtuously, good things would 
happen. Many good, young men went to war and 
died, or returned home either physically or mentally 
wounded (for most, both), and their faith in the moral 
guideposts that had earlier given them hope, were no 
longer valid...they were "Lost." 
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