
 

SOLO AND ENSEMBLE UNIT - TRIMESTER 2 PROJECT 

 
 

One experience that each musician should have during their musical career is to play in a small ensemble AND 
to play a solo.  Small ensembles require rhythm independence, group work and critical thinking.  Solos allow 
you to express your own musical voice.  For this project, you will be required to rehearse and perform both a 
solo and a quartet.    As a performer, you must look beyond what is written on the page and bring your piece to 
life! 
 
Your final grade will be a compilation of the following grades: 
Ensemble Practice Log Sheet (50 points) 
Ensemble Performance (50 points) 
Ensemble Project Reflection Sheet (25 points) 
Memorized Solo (50 points) 
 
 
 
 
We will be having recitals in class the week of March 12th.  During these recitals, we will hear both ensemble 
and solo performances.  The following are the expectations of each performance.   
 
 
Ensemble Performance (50 points) 

 Perform during class.  You will receive a score based on the quality of your performance (tone quality, 
intonation, rhythmic accuracy, style, balance, blend, interpretation) 

 Dress up for your performance. 
 Start and end the performance without verbal communication. 
 Bow, as a group, following your performance. 

 
 
Memorized Solo (50 points) 
Each student will: 

 Learn and perform (by memory) a brief lyrical melody.  The melody must be legato.  It may be a 
folk song, hymn, from a movie or musical, or may be composed by the student (must be 
notated). 

 
 On the day of the performances you will receive a score based upon: 

the quality of your performance (memory, tone quality, vibrato, correct rhythm, correct notes, 
breathing, phrasing, and expressiveness.) 

 
 
Name: ______________________________________________ Orchestra: _____________ 

 



Ensemble Project Reflection 
 

 
1.  Rate the effectiveness of your ensemble rehearsals.  Please circle the appropriate number. 
 
 

1-----2-----3-----4-----5-----6-----7-----8-----9-----10 
 
 

(not very effective)                                                            (very effective) 
 
 
 
2.  What aspects of preparing for your group recital performance did you find challenging? 
 
 
 
 
 
 
 
 
 
 
3.  Please write about the practice strategies that you found most effective for ensemble rehearsals. 
 
 
 
 
 
 
 
 
 
 
4. Please write about the practice strategies that you found most effective for individual practice. 
 
 
 
 
 
 
 
 
 
 
 
Total __________ / 25 points 



Ensemble Practice Log Sheet 
 

Orchestra:  ____________________ 
 
 
Ensemble Members: ___________________________________________________________ 
 
_____________________________________________________________________________ 
 
_____________________________________________________________________________ 
 
 

Practice Log 
 

Rehearsal Date Diagnose a problem Practice strategies 
used (refer to #’s on 
back of this sheet) 

   
   
   
   
   
   
   
   
   
   
   
   
   
   
   
   

 
 

Total __________ / 50 Points 
 

Please use the rehearsal strategies listed on the back of this sheet. 



Rehearsal Strategies 
 
 

Strategy 
# 

Strategy How it works 

1 Play the piece through 
 

Play the piece through 

2 Learn all the parts Everyone plays the same part. 
Ex:  All players play 1st part together, then 2nd part 

together, etc. 
3 Write in useful info Take the time to number measures, ensemble cues, write 

counts, mark breaths and phrases, alt.  fingerings/slide 
positions/ sticking, etc. 

4 Correcting wrong notes Take the rhythm out.  Just play the notes all at a 
consistent slow tempo (all quarter notes).  This works 
best for individuals, or when the group has the same 

rhythm. Then re-introduce the rhythm.  
5 Fixing isolated problems Play only the problem measure slowly and accurately.  

Gradually increase tempo.  Plug back into the piece, 
starting a few measures before the problem.  Play the 
section correctly three times in a row with no mistakes 
before moving on. 

6 Correcting rhythm problems Take the pitches out.  Sing, speak and or count the 
rhythm.  Play the section on an open string.  Do not 

change pitches 
7 Correcting ensemble 

rhythm/precision problems 
Sing through a section of the music to be sure the beats 

line up.  Have one person clap and subdivide. 

8 Correcting balance issues Listen to be sure that more important parts are played 
louder (ex. Melody vs. Accompaniment), and supporting 
parts played softer.  Be sure there is consistent volume 

from every player. 
9 Fixing Tuning Use a tuner to check individual players.  Remember 

good air support is the only way to play in tune.  Be sure 
that all members are listening down and balancing to the 
lowest sounds in the section or chord.  Be sure to check 
the last note of each section or phrase. Experiment with 

matching and manipulating pitch. 
10 Dynamic Contrast and 

Interpretation 
Play each section of the pieces focusing on the volume 

changes written in the music.  Assign numbers (1-10) to 
each marking.  Create as much contrast between volume 

changes as possible.  Next go beyond the volume 
markings in the music and add shadings of volume and 
emphasis that make sense to you.  Be creative…keep it 

interesting for the audience.  Give them a reason to want 
to listen to you play. 

 
 
 
 
 
 
 
 
 
 



Ensemble Performance Rubric 
 
Orchestra:  _____________   Date:  ____________ 

 
Name________________________________________________Instrument____________________________ 
 
Name________________________________________________Instrument____________________________ 
 
Name________________________________________________Instrument____________________________ 
 
Name________________________________________________Instrument____________________________ 
 
Name________________________________________________Instrument____________________________ 
 
 

 10 points 
WOW! 

8 points 
Good 

6 points 
Making Progress 

4 points 
Not Observed 

 
Rhythmic 
Accuracy 

All players 
performed 
rhythms 
correctly 

1-3 rhythmic errors 
in performance 

4-6 rhythmic errors in 
performance 

6 or more rhythmic 
errors in 

performance 

 
 

Tone and 
Intonation 

Tone is clear 
beautiful and 

consistent for all 
players.  

Intonation is 
accurate. 

Tone is a little 
pinched in the high 
range or fuzzy and 
unfocused in the 

low range. 
Intonation 

problems are 
infrequent. 

Tone is pinched or 
fuzzy and unfocused 

in the low, middle and 
high range. 

Intonation problems 
occur frequently. 

Not using 
characteristic tone 
for the instrument. 

Intonation 
problems 

throughout the 
performance. 

 
 
 

Performance 
Etiquette 

Performance 
began without 

verbal 
communication. 

All students were 
dressed 

professionally.  
All students 

bowed correctly. 

Performance began 
without verbal 

communication. 
Not all students 

were dressed 
professionally, or 
not all students 

bowed correctly. 

Performance began by 
a count off or other 

verbal communication.  
Not all students were 

dressed professionally, 
or not all students 
bowed correctly. 

 

 
 

Performance 
Accuracy 

Piece flawlessly 
performed with 
all correct notes, 
proper balance, 
and ensemble 

precision. 

Piece performed 
well; however, 
with infrequent 
note, balance, or 

ensemble precision 
problems. 

The performances had 
frequent note, balance, 
or ensemble precision 

problems. 

The performance  
was unrecognizable 

due to numerous 
note, balance, or 

ensemble 
precision problems 

 
 
 

Musicality 
and Style 

Piece performed 
with correct style 

for historical 
period and 

correct 
expression of the 

composer’s 
intent. 

Piece performed 
well but did not 
fully express the 

composer’s 
musical or stylistic 
intent.  (dynamics, 

expression, etc) 

The performance 
reflected little of the 

composer’s musical or 
stylistic intent. 

Musicality and 
style were not 
evident in the 
performance. 

 
 
 
TOTAL __________ / 50 points 
 



Name: _________________________________________________________________________   Orchestra: ________________________ 
 

Solo Performance Grading Rubric 
Memorization          2 4 6 8 10 

- Performance sounded practiced and polished 
- No memorization errors 

 
Tone Quality         2 4 6 8 10 

- Student used beautiful tone characteristic for their instrument 
- Tone quality was beautiful in all ranges 
 

Style          2 4 6 8 10 
- Legato style was smooth 
- Vibrato was used (flutes and saxophones) 

 
Technical Aspects         2 4 6 8 10 

- Correct Rhythms throughout 
- Correct Notes throughout 

 
Musicality         2 4 6 8 10 

- Musical phrasing was evident 
- Breathing was planned as part of a musical phrase 
- Song was expressive  

 TOTAL (out of 50 points): ___________ 
 

2 = Didn’t do this. 
4 = Thought about it and tried a little. 
6 = Did an OK job on this part. 
8 = Did a good job. 
10 = Did an excellent job. 

 
 
 
 
 
Name: _________________________________________________________________________   Orchestra: ________________________ 

 
Solo Performance Grading Rubric 

Memorization          2 4 6 8 10 
- Performance sounded practiced and polished 
- No memorization errors 

 
Tone Quality         2 4 6 8 10 

- Student used beautiful tone characteristic for their instrument 
- Tone quality was beautiful in all ranges 
 

Style          2 4 6 8 10 
- Legato style was smooth 
- Vibrato was used (flutes and saxophones) 

 
Technical Aspects         2 4 6 8 10 

- Correct Rhythms throughout 
- Correct Notes throughout 

 
Musicality         2 4 6 8 10 

- Musical phrasing was evident 
- Breathing was planned as part of a musical phrase 
- Song was expressive  

 TOTAL (out of 50 points): ___________ 
 

2 = Didn’t do this. 
4 = Thought about it and tried a little. 
6 = Did an OK job on this part. 
8 = Did a good job. 
10 = Did an excellent job. 

 


