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VOLUME LV           NOVEMBER AND DECEMBER                 NO. 5 
 

NOTES FROM THE PASTOR 
 

V: We have here no continuing city.  Hallelujah! 

R: But we seek one to come.  Hallelujah! 

(The Commemoration of the Dead; Versicle No. 1; The Lutheran Hymnal, p. 100) 

 

s you have may have noticed, the End of the Church Year and Advent share an emphasis 

on the return of our Lord Jesus Christ.  Note how the term “advent” appears in the 

following prayer provided for use with The Lutheran Hymnal during the month of 

November: 

 

Almighty God, we beseech Thee, grant us grace that we may wait with 

vigilance for the advent of Thy Son, our Lord, that, when He shall arise from 

Thy right hand to visit the earth in righteousness and Thy people with 

salvation, He may find us not sleeping in sin, but diligent in His service and 

rejoicing in His praise, that so we may enter in with Him unto the Marriage 

Supper of the Lamb; through His merits, who liveth and reigneth with Thee 

and the Holy Ghost, ever one God, world without end. (The Lutheran 

Liturgy, p. 180) 

 

The rationale for the prayer’s petition draws upon Jesus’s Parable of the Ten 

Virgins in Matthew 25.  The parable warns us that some who have been invited 

to join Jesus in heaven will miss out due to their own foolishness.  In the words 

of the collect above, some will fail to enter heaven because when Jesus returns, 

He will find them sleeping in sin rather than being diligent in His service. 

 

Recently, I picked up some paper napkins that contained a series of whimsical 

questions and drawings for children.  On one napkin it said: “Ding! Ding! 

Ding!  You won $1,000,000,000.  Now what?”  Four suggestions were 

provided for the children: relax, travel, party, and invest.  Do you sense what 

is missing? 

 

While there is a time for each of these in the life of a Christian, a life devoted 

to them may serve as a stumbling block, leaving one sleeping in sin when our 

Lord returns.  Meanwhile, a life devoted to Jesus praises God, “[f]or here we 

have no lasting city, but we seek the city that is to come.” (Hebrews 13:10).  

The city that is to come refers to the new Jerusalem, our life together with 

Jesus forever in heaven.  (Continued on p. 3) 

 



2 

 
 
 

 
 
 

 
 
 

 
 
 

 
 
 

 

           

 

IN OUR PRAYERS 



Nick Braglio, Josephine La Port, Jane Wolf, Melinda Leon, Melissa Ramos, Bill Hundt, Marcia McHugh, 

Dennis Salmone, Tina Pappas, Michael Elliott, Margaret Doersch, Patricia Redden, John W. Hamlin, 

Richard Branch, Laura Shinn, Isabella Ward, Evangelina Gasas, Joseph Carbone, Jane Bauer, Robert 

Firmery, Pearl Campbell, Sandi Dunn, Helen Tom, Carol Lai, Paul Stohlmann, Carla Buccianti, Ellie 

Kehoe, and Geoff Stewart. 
 

Shut-ins: Elizabeth McNally and Anne Lindroos. 
 

           

 

MEMORIALS 

 

A donation in memory of TRISTAN KIRBY was given by Sue Parks. 
 

A donation in memory of ROSEMARIE LIPINSKI was given by Sue Parks. 

 

A donation in memory of HILDA BERBERINA was given by Ellie Kehoe. 
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 REDEEMER  LUTHERAN  CHURCH  

 Lutheran Church–Missouri Synod  

  36-01 Bell Boulevard   

  Bayside, New York 11361   

  Telephone: 718-229-5770   
   

 The Reverend John S. Stohlmann, Pastor  

   

 President ––  

 Chairman, Board of Elders Dr. Richard Schaefer  

 Director of Parish Music Dr. Jane S. Hettrick  

 Editor –– The Epistle Mrs. Flora Schaefer  

     

 THE LUTHERAN SCHOOL OF FLUSHING AND BAYSIDE 
 

 

  Telephone: 718-229-5262 

 
  

 Principal Mrs. Pia Haselbach  

     

 

SUNDAY SERVICE  SCHEDULE 
Divine Service . . . 10:30 A.M. 

Bible Class & Prayer  . . .   9:30 A.M. 

Senior Choir . . .   9:15 A.M. 
 

 



3 

NOTES FROM THE PASTOR (continued) 

 

The Lutheran Study Bible includes the following beneficial observation by Martin Luther: 

 

God permits [a Christian] to remain alive in the flesh and lets his body walk the earth in order 

that he may help others and bring them to heaven too.  Therefore, we must use everything on earth 

in no other way than as a guest who travels across country. ... Thus we must also deal with 

temporal goods as if they did not belong to us.  We must limit our enjoyment of them to what is 

necessary for the preservation of the body.  With the rest we must help our neighbor. 

(Luther’s Works, American edition, Vol. 30, p. 35) 

 

Waiting with vigilance for the advent of God’s Son, wise believers in Jesus, whose faith is active in good works, 

will strive diligently to put the dollars entrusted to them to work in the Lord’s service.  Come Lord Jesus, come 

quickly and save us all. 
 

THE LIVING NATIVITY 

his year the annual Living Nativity pageant is scheduled for December 14 and 

15, with ONE PERFORMANCE AT 7:30 each night. The scenery will be set 

up by the Boy Scouts this coming Saturday, November 23. If you would like to 

help in any way, speak with Annette. Sandi Dunn, despite her cancer, will continue 

to do the casting work for both nights. Keep her in your prayers, and PLEASE make 

her life easier by contacting her (718-578-5229) and volunteering to play a role on 

one or both nights. She particularly needs angels and shepherds. If you are physically 

unable, the “Angel Fund” board is now in the narthex, giving everyone the 

opportunity to make supporting contributions. 
 

ON ANGELS 

 

 number of years ago, when making an “Angel Fund” donation board, I hit on the idea of providing a picture 

of each type of angel mentioned. As you may remember, each donation level is named for a different angel, 

and, as in any army, the angelic host is divided into ranks, from lowest to highest: Angel, Archangel, Throne, 

Cherub, and Seraph. Actually, Christian literature has solidified around nine ranks, although the Apostolic 

Constitutions (4th century A.D.) list eleven and St. Jerome (4th century) came up with only seven. From St. Ambrose 

(4th century) on, the number seems to have standardized at nine, neatly divided into three “spheres” or “choirs” of 

three. This “divine” order has been taken up by poets and other writers, including Dante (The Divine Comedy), 

Milton (Paradise Lost), and Gottfried van Swieten (the librettist for Josef 

Haydn’s oratorio, The Creation). The list appears in the 19th-century hymn 

“Ye Watchers and Ye Holy Ones” (TLH 475), where stanza one lists Seraphs, 

Cherubim, Thrones, Dominions, Princedoms, Powers, Virtues, Archangels, 

and Angels. 

 

The angels in the highest sphere are the Seraphim, Cherubim, and Thrones. 

Seraphim means "burning ones," and serve caretakers of God's throne, where, 

as recorded in Isaiah’s vision (Isaiah 6:1–8) and as we repeat each Sunday in 

the Sanctus, they continuously shout His praises: "Holy, holy, holy Lord God of Sabaoth, heaven and earth are full 

of thy glory!" According to Scripture (familiar from the hymn Isaiah Mighty Seer (TLH 249), the Seraphim, one 

shown on the left, have six wings: two wings to cover their faces, two to cover their feet, and two with which to fly. 

 

Cherubim (or Cherubs) have been confused with putti, the chubby-winged babies found in art and Valentine’s Day 

cards. Ezekiel (1:5–11) describes them as having four faces: that of a man, an ox, a lion, and an eagle. They have 

four wings, a lion's body, and the feet of a calf, and they sparkle like burnished bronze (next page, right). The noise 

of their wings is like that of great waters (Ezekiel 1:24). They serve as guardians of the throne of God (Ezekiel 

28:14–16) and of the way to the Tree of Life (Genesis 3:24). 

T 
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Thrones are a bit sketchier. One version derives from Ezekiel (1:16–21), in 

which the Thrones accompany the Cherubim, and it is unclear whether they 

are simply a projection or tool of the Cherubim. They are described as wheels 

or rings within rings, the color of beryl. The rings are covered with eyes 

(below left). Daniel’s vision refers to “wheels as burning fire” at God’s throne 

(Daniel 7:9), but the connection is tenuous. The description corresponds to 

angels in Hebrew tradition called ophanim, but this is extra-biblical. The 

Bible provides no description, although Christian “angelologists” connect 

them with the 24 Elders who sit on 24 seats surrounding God’s throne in 

Revelation 4:4, where they listen to God’s word and worship him. They 

appear as men dressed in white robes wearing gold crowns. The 

Elders/Thrones, however, are identified as representatives of the redeemed 

humanity and not angels. Based on the latter information, in my opinion, this 

description of the Thrones does not pass muster. 

 

Even less is known about the angels of the second sphere: Dominions, Virtues, 

and Powers, Although mentioned in the New Testament (Ephesians 1:21, 

3:10, and Colossians 1:16), there are no descriptions of them in the Bible. 

Christian tradition/fable has them regulating different aspects of Creation. 

Dominions, described as beautiful humans with feathered wings, carry orbs of 

light on the tips of their scepters or on the pommels of their swords, and 

supervise the lower angels. Virtues are assigned to perform signs and miracles 

in the world, and Powers supervise the movements of the heavenly bodies, to 

make sure the universe remains in order. Because Powers also oppose and war 

against evil spirits, they are depicted as wearing armor and helmets, and 

shields and spears. Given their “behind-the-scenes” duties, tradition holds that 

they are rarely seen by humans. 

 

In contrast, the angels of the third and lowest sphere are more familiar, since they interact with humans as guides, 

protectors, and messengers. Principalities are the angels that guide and protect nations, groups of peoples, and 

institutions, such as the Church, carrying out the orders of the upper-sphere angels. They are said to be educators 

and guardians of earth, and inspire mankind in many areas, including art and science. Principalities are depicted as 

wearing crowns and carrying scepters. The word “archangel” is derived from Greek words meaning “chief angel” 

and “messenger.”  It is only used in the singular (1 Thessalonians 4:16), and then only in reference to the Archangel 

Michael (Jude 1:9).  Michael is again mentioned in Revelation 12:7 as the leader of angels battling against Satan 

(the “dragon”).  The Archangel Michael is viewed as the protector of Israel and, by extension, the Church 

(forerunner of the “New Israel”). It is possible that the term Arch-angel, when used in the singular, signifies a unique 

angel above all other angels, including the upper spheres, and that when used in the plural it refers to the second-

lowest ranked angels. Gabriel, the only other “good” angel named in the Bible, is also considered an Archangel, but 

there is no biblical support for this. The promotion given Gabriel is likely related to his importance in salvation 

history, being the messenger who appeared to Mary with the good news of the birth of our Lord, and his statement: 

“I stand in the presence of God” (Luke 1:19). Gabriel also comes to Daniel in visions giving him “skill and 

understanding,” although Daniel refers to him as a “man” (Daniel 9:20–22). 

 

Lastly come the generic Angels, the lowest of the celestial beings, and the ones sent as messengers to mankind 

(which description would fit Gabriel nicely). In popular Christian belief they are said to serve as “guardian” angels 

for every individual. 

 

So, good members of Redeemer, be not afraid and proceed to the Angel Fund board in the narthex and identify your 

own angel level, while at the same time supporting our beloved Living Nativity! 

 

Richard Schaefer 

Chairman, Board of Elders  
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MUSIC NOTES 
[Choir] Music: An Excellent Gift of God 

 

artin Luther said of music: “It is an excellent gift of God, next to theology.” He ascribed to music the 

power to drive away the devil, make people cheerful, forget all anger, pride, and other vices. In this 

essay I would like to demonstrate how our choir’s music confirms Luther’s beliefs about music and 

contributes to the spiritual life of the congregation. 
 

First, the music of the choir transmits the entire heritage of Lutheranism, reminding us of our founding in 1517 

and reinforcing a continued strength, even in this post-Christian world. Drawing on music from a wide range of 

time, our choral voluntaries date from all historical periods of church-music composition: Renaissance, Baroque, 

Classical, and Romantic, that is, 400 years, from roughly 1500 to 1900+ (later times have 

proved much less rich in inspired church music). Very important, the choir sings texts in all 

the major languages of church music (Latin, English, German) as well as those less 

mainstream, including Spanish and French. I think we have also ventured into Portuguese. 

The ability to handle languages means that we are not dependent on translations, which are 

rarely well done by editors and, in some cases, actually misrepresent the meaning of the 

original words. For example, an American edition of Heinrich Schütz’s motet for the 

Eleventh Sunday after Trinity (Parable of the Publican and the Pharisee) renders the opening 

German words as “two men betook themselves.” Betook? Really? The biblical English reads 

simply: “Two men went up into the temple.” It wasn’t too difficult to correct this unlikely Victorianism, but other 

awkward or incorrect translations just can’t be improved. Moreover, the sound of the music is strongly bound up 

with the sound of the original text. Thus, singing in the original language adds to the quality of the sound. Further, 

it brings to the listener a version of the music closer to what the composer wrote. 

 

Church music should as much as possible relate to and complement the themes of the liturgical occasion. This is 

done by several means. For one thing, the overall style of the music (e.g., cheerful, somber, etc.) can paint 

generally the character (joyful, sad, etc.) of a liturgical day. Such musical effects are subjective, however, relying 

on how an individual listener hears or interprets them. More definite is when the music sets a biblical or liturgical 

text taken from readings of the day. Here the power of music underscores the specific message contained in 

selected verses in the Epistle, Gospel, or sometimes the Introit or Gradual. You will remember that the source 

citation is given with the music text in the bulletin. Occasionally, entire biblical texts receive musical settings. A 

favorite text source for music is the Book of Psalms, and a great number of compositions are based on psalms.  

One that has inspired hundreds of pieces is “De profundis” (Psalm 130, Out of the depths), one of the penitential 

psalms suited especially for Lent. We have sung settings by Mozart, Gluck, and others. Often portions of texts 

M 
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excerpted from Scripture receive musical settings. Most commonly these treat the Gospel of the day. For example, 

planned for the first Sunday of Advent is a motet on the Gospel of the day by Andreas Hammerschmidt, “Rejoice 

Greatly, Thou Daughter of Zion” (from Matthew 21). It stresses the joy of the day with many repetitions of the 

Advent phrase “Hosanna to the Son of David.” Then, for Advent IV, we have a wonderful motet based on the 

central part of the day’s Gospel by the 17th-century English composer Orlando Gibbons: “This Is the Record of 

John” (John 1:19–23), which divides this lengthy narrative between a solo tenor and the full choir. The largest 

number of such full-Gospel motets come from 17th-century German Kapellmeister, and certain of these 

composers created pieces for the entire church year. For example, in a volume entitled Deutsche Sprüche auß den 

Sontäglichen Evangeliis durchs gantze Jahr (German texts from the Sunday Gospel through the entire year), 

Andreas Raselius published 53 Gospel motets, from Advent I through Christmas, Epiphany, Pre-Lent, Lent, 

Easter, Pentecost, Trinity, and the following 24 Trinity Sundays. Unfortunately, like most 17th-century choral 

music, these are all scored for five-part choir (most having a second alto). It is sometimes possible, however, by 

skillfully moving, exchanging, or even deleting a note or two, to make four parts from five, without damaging the 

integrity of the music. Indeed, we have done that with the above-mentioned Gibbons motet, so far hearing no 

complaints 😊. 

 

Our music program recognizes that the Lutheran Church is also the church 

catholic. Thus, wherever good sacred music is found, and assuming worthy texts, 

we embrace all traditions of Christian music. I think Luther would agree. He 

definitely embraced the great church music of his time, most of which we would 

have to consider “Catholic.” His favorite composer was Josquin des Pres (left, ca. 

1440–1521), who served in the  papal choir in Rome and later in the Church of 

Notre Dame in Condé (France). Luther said of Josquin: “He is the master of the 

notes: they have to do what he wills. The other masters of song must do what the 

notes will.” Since Josquin, there have been numerous “masters of the notes”: 

Catholic and Anglican, as well as Lutheran. And the Mass, with its biblical and 

historic Latin liturgical texts, provides endless sources to be mined. We have 

found many wonderful settings of Mass movements, particularly the Kyrie, Benedictus, and Agnus Dei. Since 

these texts all belong to the Lutheran liturgy (or, the Lutheran Mass), presenting them in music underscores their 

importance in the service. 

 

The choir sings every Sunday, as well as major festivals of the liturgical year. To fulfill this responsibility we 

work from an existing repertoire of music studied in the past, and we try to master new pieces and add them to 

our repertoire. Over the years, our singers have gained in musical and technical skill, and are able to tackle really 

difficult compositions. One of these was the fugal setting of “Ein feste Burg,” presented on Reformation Sunday. 

For the Last Sunday of the Church Year, we have been learning a complex fugue on the text “Dein ist das Reich 

von Ewigkeit zu Ewigkeit” (Thine is the kingdom, for ever and ever), a little-known sacred piece by opera 

composer Richard Wagner. As a special contribution, the choir has presented a number of “first modern 

performances” or “first American performances” of music newly discovered and edited for Redeemer (before 

publication). For Advent III Sunday 2019, we are learning a setting of “Benedixisti Domine terram tuam” (Lord, 

thou hast been favorable to thy land), edited from the autograph manuscript of Antonio Salieri. 

 

Finally, I want to stress the faithful service of the choir over many years. As mentioned above, they are there 

every Sunday, with no summer break or “low” Sundays off. Luther wrote: “We want the beautiful art of music to 

be properly used to serve her dear Creator and his Christians. He is thereby praised and honored and we are made 

better and stronger in faith when his holy Word is impressed on our hearts by sweet music” (Preface to Burial 

Hymns, 1542). Indeed, when the Redeemer choir sings, the “beautiful art of music is properly used.” 
 

Jane Schatkin Hettrick 

Director of Parish Music 

 

            



 

REDEEMER CHRISTMAS FAIR  

 

SATURDAY, DECEMBER 7,  2019 
10:00 A.M. to 3:30 P.M.  

 

How can you help make the fair a success?  
 

DONATIONS 

Including New and Gently Used Gifts, Handcrafts,  

Christmas Decorations, Plants, Baked Goods, Homemade Foods 

Jewelry, & Vintage Treasures 

 

VOLUNTEERS 

Set-up Thursday, December 5, 3 to 6 P.M. 

Clean-up December 8 

Time to staff a table on Friday. December 6, 10 A.M. to 3 P.M. when the fair is open to LSF&B 

Time to staff a table on Saturday, December 7, from 10 A.M. to 3:30 P.M. 

Post/distribute flyers before the event––Tell your friends 

If you can volunteer, or, for more information, contact Sue Parks, 718-224-7197  

or Richard Schaefer, 718-428-3925 

 

D O N ’ T  F O R G E T  T O  C O M E  T O  D O  Y O U R  C H R I S T M A S  S H O P P I N G !  

 

 
 

POINSETTIA & 

GREENERY MEMORIALS 
 

Forty plants will be available to decorate the sanctuary for a 

donation of $10 per plant. The plants may be taken home after 

the last service on Christmas Day (December 25). Donations 

are also welcome for the Christmas tree, pine garlands, and 

wreaths. Please fill out this form completely, and place it along 

with payment, in the offering plate or in the Newsletter mailbox 

by the Church Office. Please make checks out to Redeemer 

Lutheran Church.  

 

Number of plants: ________ × $10 = ________    

 
 

Greenery : $ ________ 

 

IN MEMORY OF/OTHER DEDICATION:_____________________________________________ 
 
GIVENBBY:________________________________________________________________________ 

 

 
 

 
 

 

 

 

 

 
 

 

 

 



 


