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VOLUME LV                     MARCH AND APRIL                         NO. 2 
 

NOTES FROM THE PASTOR 

 

V: Show me Thy ways, O Lord. 

R: Teach me Thy paths. 
 

frequently make use of a resource from the Lutheran Church–Missouri Synod that contains 

liturgical material for various spiritual care situations.  I recently noticed that, under the topic of 

“End of Life Decisions,” selected verses of the hymn “O Sacred Head, Now Wounded” are 

suggested.  In this Lenten hymn, a comforting connection is made between the suffering and 

death of our Lord Jesus Christ and the Christian for whom death may be near: 

 

My Savior, be Thou near me  Be Thou my Consolation, 

When death is at my door;  My Shield, when I must die; 

Then let Thy presence cheer me,  Remind me of Thy Passion 

Forsake me nevermore!   When my last hour draws nigh. 

When soul and body languish,  Mine eyes shall then behold Thee, 

Oh, leave me not alone.  Upon Thy cross shall dwell, 

But take away mine anguish  My heart by faith enfold Thee. 

By virtue of Thine own!  Who dieth thus dies well.  (TLH 172:9–10) 

 

As noted in the resource: “While never aiming for death, the Christian will not hold on to physical life as the only 

or the highest good.  The same Lord who gives life also takes it away.  Therefore, when the time of death comes, 

Christians do not cling to life in defiance or fear.”  The preceding quotation reflects the work of the Holy Spirit 

in us throughout our lives as baptized children of God.  Of course, the impulses of our old selves remain, so we 

are not surprised when defiance or fear arise within us throughout our lives.  However, using the liturgical 

resources of psalmody, readings, collects, and hymns, we are drawn into God’s Word and taught that we approach 

neither life nor death alone.  This Lenten season, continue life as a baptized child of 

God.  Approach both life and death with Him.  And remember your brothers and 

sisters in Christ, here at Redeemer.  Gather together with us around God’s Word.  

Put liturgical materials such as these to good use not only for your own benefit, but 

for the benefit of one another.  Because, regardless of our age or health, there is an 

ongoing life-and-death spiritual struggle within us. 

 

Heavenly Father, we thank You for the truth of Your Word that nothing in death or 

life will separate us from Your love in Christ Jesus and that whether we live or die 

we belong to You.  By Your gracious Spirit strengthen us in this confidence, and 

guide us so that our actions may be in agreement with Your holy will.  Do not 

forsake us, but uphold and keep us in Your love and peace; through Jesus Christ, 

Your Son, our Lord, who lives and reigns with You and the Holy Spirit,  

one God, now and forever. Amen.  
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IN OUR PRAYERS 



Nick Braglio, Josephine La Port, Jane Wolf, Melinda Leon, Melissa Ramos, Bill Hundt, Marcia McHugh, 

Dennis Salmone, Joey Lee, Tina Pappas, Michael Elliott, Margaret Doersch, Patricia Redden, John W. 

Hamlin, Richard Branch, Laura Shinn, Isabella Ward, Evangelina Gasas, Joseph Carbone, Jane Bauer, Joan 

Pflug, Robert Firmery, Pearl Campbell, Haydee Quiñones, Hilda Berberina, Karen Davidowitz, Pia 

Haselbach & George Martin, Sandi Dunn, Joanne & Howie Voltmer, Pastor Hicks, and the family & 

friends of Fernella Smith.   
 

Shut-ins: Elizabeth McNally and Anne Lindroos. 
 

MEMORIALS 

 

Donations in memory of ROSEMARIE LIPINSKI were made by 

                 Flo McGuigan           Michael & Marlene Pappacena        Barbara & Doug Brosky 

 

A donation in memory of MARY GINEAT was made by Sue Parks 

 

Donations in memory of FERNELLA SMITH were made by 

Michael & Marlene Pappacena                  Ellie Kehoe 
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 REDEEMER  LUTHERAN  CHURCH  

 Lutheran Church–Missouri Synod  
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  Bayside, New York 11361   

  Telephone: 718-229-5770   
     

 President ––  

 Chairman, Board of Elders Dr. Richard Schaefer  

 Director of Parish Music Dr. Jane S. Hettrick  

 Editor –– The Epistle Mrs. Flora Schaefer  

     

 THE LUTHERAN SCHOOL OF FLUSHING AND BAYSIDE 
 

 

  Telephone: 718-229-5262 

 
  

 Principal Mrs. Pia Haselbach  

     

               

     

 

SUNDAY SERVICE  SCHEDULE 
Divine Service . . . 10:30 A.M. 

Bible Class  . . .   9:30 A.M. 

Senior Choir . . .   9:15 A.M. 
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CHRIST’S RESURRECTION: A SURE AND CERTAIN WITNESS  

 

In an Easter sermon on St. Mark 16:5–8, Johann Gerhard observed that three individuals came together in the 

fall into sin (Genesis 3): the Devil, Eve, and Adam.  Similarly, in Mark 16, three persons once again congregate 

as the curse of Genesis 3 is reversed in the power of the Resurrection: Christ, a good angel, and Mary Magdalene, 

a faithful woman.  
 

ith this pattern [of characters] or analogy, then, Christ’s resurrection is adequately demonstrated as a 

sure and certain testimony that everything we had lost through Adam has once more been restored 

through [Christ].  Indeed, St. Paul gloriously speaks of the same in Romans 5:15––“For as through one 

sin many died, so much more now many have richly experienced God’s gift and grace through Jesus Christ, who 

was the sole Man with grace.” 

 

The pattern is again specially demonstrated by the fact that Christ arose 

in a garden and appeared to Mary Magdalene after His resurrection in 

the form of a gardener.  He began His suffering in a garden.  Therefore, 

He also wanted to demonstrate its end in a garden, [that is,] that He had 

brought back through His suffering and resurrection everything that the 

first gardener, Adam, who had been placed in the Garden of Eden by God 

in Genesis 2:15 to build and maintain it, had lost. 

 

Therefore ... St. Peter says in I Peter 3:21, through the resurrection of 

Christ a covenant of a good conscience has been established for us, since 

we, especially, no longer have to be afraid that the Fall into sin by Adam 

is any longer reckoned to our account and that we will be damned 

because of it. [Rather,] Christ’s resurrection is a sure and certain witness 

that sin has been atoned for and the lost righteousness has again been 

restored. 

 

           

 

W 

EASTER LILY MEMORIALS 
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MUSIC NOTES 
Imitate the Lutherans: Catholic Solutions to Liturgical Problems 

in Late Eighteenth-Century Vienna 

 

he Lutheran Church became legal in Austrian-controlled areas in October 1781 when Holy Roman Emperor 

Joseph II issued an Edict of Tolerance granting Protestants the right to practice their religion openly. With 

their newly gained religious freedom, Lutherans in Vienna quickly organized a congregation and acquired 

a building (below, right). Still, the Roman Catholic Church remained the dominant culture. How is it, then, that 

Lutheran chorales figure in music of Catholic composers of the time? 

 

To answer this question, we must look at the state of Catholic music in that period. Music 

was a prominent feature in Viennese Catholic worship around 1781. There were about 50 

churches in greater Vienna, and every church had music—by today’s standards, a lot of 

music. One outspoken critic of church music was the author of an anonymous pamphlet 

Ueber die Kirchenmusik in Wien (About church music in Vienna, 1781). Under this plain 

title, the author harshly satirizes perceived abuses in church music. He paints a vivid picture: 

Worshippers were being entertained by strains from an opera. 

Despite a sacred text, listeners would recognize it for what it was—

a reworded theater piece. In 1783 Emperor Joseph put out a new 

Gottesdienstordnung or “Order of Worship” that reduced the number of services and 

severely restricted the amount and type of music used in them. 

 

A zealous spokesman for the emperor’s reform program was Archbishop Hieronymus 

Colloredo, Mozart’s employer in Salzburg. In a lengthy Hirtenbrief (pastoral letter, 

1782) to all clergymen under his aegis, Colloredo found fault with elaborate or 

sumptuous church music, speaking repeatedly of “abuses.” So what did the authorities 

decide to do about these problems? It seems that both the emperor and the archbishop 

came to the same solution: imitate the Lutherans! As mentioned above, the Lutheran 

Church became legal in 1781; with it came hymn singing. Significantly, Emperor 

Joseph’s “Order of Worship” contained a provision for Normalgesang, that is, vernacular hymns to be sung by 

the congregation. Archbishop Colloredo’s pastoral letter vigorously promoted hymn-singing as a remedy for 

abuses: “Next to the Bible, good church hymns in the mother tongue are one of the most excellent means of 

making public worship edifying and conducive to the awakening of religious feelings.” He goes on at length to 

illustrate the theological superiority of hymns to existing musical practice. “The difference is between true 

devotion and insincere irreverence (Andächteley), between heartfelt religion and meaningless mummery, between 

true piety and hypocrisy.”
 

Actually Lutheran hymns had been around Catholic lands for some time. Seeing the 

power of hymnody, the Counter-Reformation adopted (or adapted) Lutheran hymns in 

order to introduce congregational singing. The largest and most widely distributed C-R 

hymnal was Geistliche Lieder und Psalmen (1567) by Johann Leisentrit (left). Among its 

250 hymns are a number of Lutheran hymns, including six of Luther, probably borrowed 

from the “Babst Hymnal” of 1545. To varying degrees, Lutheran hymns continued to 

appear in Catholic hymnals through the 17th century. Certain Catholic hymnals adopted 

Lutheran hymns for the specific purpose of luring converts to  Lutheranism back into the 

Catholic fold, “so they would not have to renounce their trusted hymnody.” When 

Emperor Joseph and Archbishop Colloredo called for hymn singing, some of the great 

Lutheran hymns had already made their way into the public sphere and even into the 

world of secular music. Less than a decade after Emperor Joseph’s “Order of Worship,” 

we find the tune associated with Luther’s hymn text “Ach Gott vom Himmel sieh darein” (1524, TLH 260) used 

prominently in Mozart’s last opera, Die Zauberflöte (1791), with words steeped in Enlightenment philosophy. 

T 
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Mozart probably found this tune in a music text book, Die Kunst des reinen Satzes (The art of strict musical 

composition), published in the 1770s by Johann Philipp Kirnberger. The teaching method in this book uses 

Lutheran chorales to illustrate different types of composition. Thus, Catholic musicians who learned counterpoint 

with Kirnberger’s textbook became intimately familiar with Lutheran chorales. 

 

Even before the emperor and the archbishop introduced the new worship order, Catholic authorities were looking 

to promote vernacular hymn singing, and several German-language hymnals were in use. Empress Maria Theresa 

(left) (1717–1780) sponsored the production of a hymnal (Katholisches Gesangbuch, 

1774). It contains 87 German texts and 48 melodies. Unlike hymnals of the Counter-

Reformation, this volume contains no Lutheran hymns, even with reworked text. The 

total absence of Lutheran hymnody may reflect the intense Catholicism of the Habsburg 

monarchs and the longstanding authority of the Jesuits. But the quality of the hymns 

produced in this period did not really help their cause. It would be fair to say that the 

material in this collection—both texts and music—does not match the power and quality 

of the old Lutheran hymns. To my knowledge, only one hymn from the Maria Theresa 

hymnal made its way into modern hymnals: the German Te Deum (English: “Holy God, 

We Praise Thy Name,” TLH 250). Austrian music historian Ernst Tittel describes 

Catholic hymns of this period as lacking in depth, feeling, and originality; rather, they 

express a practical Christianity, aiming to teach and edify. In giving advice, a few even descend into the trivial, as 

in this stanza: “Ergab ich mich dem Saufen? / Beherrschte mich das Frass? / Und hielt ich beim verkaufen / Das 

festgesetzte Maass?” (Was I given to drunkenness? / Did gluttony rule my life? / When selling, did I keep / To the 

correct measure?). Some texts featured coarse expressions, such as “Ich Sündenschwein” (I, sinful pig) or “Ich 

Sündenlümmel” (I, sinful lout). The music fared no better, with melodies typically weak, insipid, and trifling. 

 

Despite persistent efforts by the authorities, Catholic congregations often did not accept the new practice of hymn 

singing. People missed the musical liturgy, and music lovers avoided churches that offered only hymns with organ 

accompaniment. Congregations passively resisted German hymns by not singing them, and worshippers sought 

out churches where instruments were still allowed. Some complained that hymn singing disturbed their private 

prayers. (It should be pointed out that, in this period, Lutherans also resisted innovations in hymnody and showed 

their opposition with equal vehemence.) 

 

Interestingly, the answer to my original question is that Lutheran hymns made their way 

into Catholic msic not by congregational singing, but as organ music. Thus, a number of 

Catholic musicians who held high positions composed chorale preludes based on 

Lutheran tunes. Johann Georg Albrechtsberger (1736–1809) (right), who served as 

organist in the imperial chapel and Kapellmeister of St. Stephen’s Cathedral, wrote 

several such pieces. Some of them I have played as preludes at Redeemer. 

 

The latest attempt to introduce congregational singing (along with overall reforms) into 

Catholic worship came with the Second Vatican Council (1962–1965); apparently in vain, 

as reflected in the title of Thomas Day’s book Why Catholics Can’t Sing (1991). Perhaps 

we should ask, rather, Why Catholics Don’t Sing. The answer may lie in 1,500 years of 

history. Over centuries, from medieval Gregorian chant, through the development of polyphony, and including 

music of hundreds of composers, Catholic liturgy has been performed by priests and choirs. As a result, the 

Catholic Church possesses a rich and vibrant musical heritage; that legacy, however, does not stress 

congregational singing. With respect for Archbishop Colloredo, I think that the Catholic Church is not wrong to 

cultivate its own tradition. (After all, the musical “abuses” he condemned probably included Mozart’s masses.) 

Indeed, Martin Luther was a great admirer of certain “Catholic” music of his time. For example, he famously said 

of composer Josquin Des Prez: “[He] is the master of the notes; they have to do what he wills. The other masters 

of song must do what the notes will.” Here Luther reminds us that inspired church music comes in many forms. 
 

Jane Schatkin Hettrick 

Director of Parish Music 
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REDEEMER LUTHERAN CHURCH  
SERVICES & EVENTS  

FOR LENT &  E A S T E R  
 

March 6  Ash Wednesday 
Holy Communion 7:30 p.m. 
All are invited to gather for a soup 
supper in the parish hall at 6:15 p.m. 
 

March 13,  20,  27;  April  3 ,  10  
Lenten Bible Study & Prayer, 2 p.m. 
Wednesday afternoons in the church library.  

 

April  14   Palm Sunday  
Divine  Service  10 :30  a .m.  
Palm Sunday brunch follows the service.  

 

April 18  Maundy Thursday 
Holy Communion 7:30 p.m.  
Divine service with the stripping of the altar.  

 

Apr i l  1 9   Goo d F r ida y  
T e ne bra e  Se rv ic e  7 :30  p .m.  
A contemplative service of hymns, readings, 
and choral music.  

 

Apr i l  2 0   Ho ly  Sa tur day  
Ea s ter - Eg g  Hunt  1–3  p .m.  
R a i n  or  sh i ne !  

 

Apr i l  2 1   Ea ste r  Sunda y  
D iv ine  Ser v ic e  10 :3 0  a .m.  
He  i s  r i s en  i nd ee d !  

 
 
 

R E D E E M E R  L U T H E R A N  C H U R C H  
L u t h e r a n  C h u r c h — M i s s o u r i  S y n o d  

3 6 - 0 1  B e l l  B o u l e v a r d ,  B a y s i d e ,  N Y  1 1 3 6 1  
7 1 8 - 2 2 9 - 5 7 7 0      w w w . r l c b . o r g  
R e v .  J o h n  S .  S t o h l m a n n ,  P a s t o r  


