
 

 

 

 

 
 

 

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

REDEEMER LUTHERAN CHURCH      BAYSIDE, NEW YORK 
 
 

 
 

VOLUME LIV                         MAY AND JUNE                            NO. 2 
 

 

NOTES FROM THE PASTOR 

 

V:  The Comforter, which is the Holy Ghost.  Hallelujah! 

R:  He shall teach you all things.  Hallelujah! 

 

ach week the following sentence appears near the top of the bulletin:  “Prayers for before and 

after the service are offered on page 4 of the hymnal.”  Perhaps you have used these short 

prayers occasionally or even regularly.  You may also be aware that many other written prayers 

are available in the front of the hymnal.  The collects for the Church Year begin on page 54.  

Other prayers may be found beginning on page 102.  There are also prayers in the pew Bibles 

beginning on page 1,048. 
 

I would like to share with you an additional prayer for Pentecost that is not found in the pew edition of The 

Lutheran Hymnal: 

 

God of all peace and consolation, who didst gloriously fulfill the great promise of the Gospel by 

sending down Thy Holy Ghost on the day of Pentecost to establish the Church as the home of His 

continual presence and power among men, mercifully grant unto us, we beseech Thee, this same 

gift of Thy Spirit, to renew, enlighten, refresh, and sanctify us, to be over us and around us like the 

light and the dew of heaven, and to be in us evermore as a well of water springing up into 

everlasting life; through Jesus Christ, Thy Son, our Lord, to whom, with Thee and the Holy Ghost, 

ever one God, be honor and glory, world without end. 
 

Lutherans treasure prayers that are rooted in God’s Word.  For instance, “a well of water springing up into 

everlasting life” may sound familiar.  This is a reference to Jesus’ conversation with a woman from Samaria in 

John 4.  He uses the metaphor of a bubbling spring to visualize the refreshing blessing of the Holy Spirit within 

believers in Jesus.  Unlike the temporary relief that ordinary water brings on a hot day, the Holy Spirit’s benefits 

are everlasting. 

 

Sometimes, we even begin prayers with a 

Bible verse.  The versicle and response at the 

beginning of this article is one of three 

suggested on page 98 in The Lutheran Hymnal 

to complement our prayers during Pentecost.  

These are Jesus’ words in John 14:26.  Notice 

how resources such as these assist us in 

rooting our prayer life in God’s Word.  God 

speaks to us first through His Word.  And we 

respond as dear children speaking to their dear 

father.  May the Holy Ghost comfort us as He 

teaches us through the Word.  
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SUNDAY SERVICE  SCHEDULE 
Divine Service . . . 10:30 A.M. 

Bible Class  . . .   9:30 A.M. 

Senior Choir . . .   9:15 A.M. 
 

 

     

           


IN OUR PRAYERS 



Nick Braglio, Josephine La Port, Jane Wolf, Melinda Leon, Melissa Ramos, Bill Hundt, Marcia McHugh, 

Dennis Salmone, Joey Lee, Tina Pappas, Michael Elliott, Margaret Doersch, Patricia Redden, John W. 

Hamlin, Richard Branch, Laura Shinn, Isabella Ward, Evangelina Gasas, Joseph Carbone, Jane Bauer, 

John Frey, Lori Castine, Joan Pflug, Robert Firmery, Anneliese Schaefer, & Pearl Campbell  

 

Shut-ins: Anne Lindroos and Elizabeth McNally. 
 

           

 

REMEMBER: SUMMER SCHEDULE BEGINS JULY 1 
DIVINE SERVICE 9:30 AM 
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PENTECOST—A GLORIOUS EVENT 

 

On May 20, we celebrated the Feast of Pentecost, the 50th day after Easter, when the Holy Spirit was poured out 

upon the disciples.  C. F. W. Walther, the first and third president of the LCMS (whose departure to glory in 1887 

we commemorated on May 7), comments on the significance of Pentecost in this excerpt from a sermon on Acts 

2:1–13. 

 

entecost is a glorious event for which Christians should be eternally thankful, an event that prompts them, 

as rejoicing multitudes, to enter their houses of God for a festive celebration. It marks the visible outpouring 

of the Holy Ghost upon the Lord’s disciples. Christ had promised the disciples, “For John baptized with 

water, but you will be baptized with the Holy Spirit not many days from now” (Acts 1:5). Then, blessing them, 

He majestically ascended from the earth, higher and higher, until a cloud, like a victory carriage, received Him, 

and He withdrew from the longing gaze of His followers. Ten days after Christ’s ascension, the Jewish festival 

of Pentecost arrived and the disciples gathered, with one accord, in prayers and supplications. And behold! There 

was a sound from heaven as of a mighty wind and it filled the whole house where they were sitting. Here, the 

Holy Ghost appeared visibly in the form of tongues of fire that burned over the heads of the disciples. The disciples 

were filled with the Holy Ghost and to the amazement of a great crowd of onlookers, festival guests from every 

nation under heaven, they suddenly proclaimed in fiery speech in all the languages of these foreigners the great 

deeds of God. ... 
 

By this miraculous public outpouring of the Holy Ghost upon the disciples, Christ also revealed before the whole 

world that He is truly risen, that He ascended into heaven, and that He now sits as God and Man at the right hand 

of the Majesty on high. He rules from His abundance, and according to His good pleasure He pours out the Holy 

Ghost over His elect children. For the disciples, this not only equipped them for their great office, but it also 

transformed their human weakness and despondency into divine strength and unconquerable courage. Their 

imperfect knowledge was changed into infallible, perfect enlightenment. Their 

simplicity and awkwardness were turned into heavenly wisdom. The descent of 

the Holy Ghost publicly and solemnly confirmed them in their heavenly calling 

before all the nations of the earth, attesting them as a teachers of all people, God’s 

messengers to the whole sinful world, and representatives of Christ. 
 

We cannot think that the miracle of the outpouring of the Holy Ghost we celebrate 

today is something that happened to the apostles only. This is the especially 

glorious thing about the feast of Pentecost: the same thing that happened to the 

apostles, which we celebrate with a great festival, repeats itself each year. It is 

true that the apostles were endowed on that first Pentecost with certain 

extraordinary gifts of the Holy Ghost that were promised to them alone and were 

necessary for them alone. Nevertheless, we, along with all people at all times and 

in all places, can share in the main gift the apostles received: the gift of the Holy 

Ghost Himself.   

 

 

BIBLE STUDIES FOR ALL 

 

mong the many spiritual blessings of having a pastor are the greater opportunities to study God’s Word. At 

present, Redeemer has three studies running. In addition to the weekly Sunday morning study (9:30 am), 

Pr. Stohlmann is leading a study of Luther’s Small Catechism, which meets the last Wednesday of every 

month (next class: the Sixth Commandment, June 27 at 2 pm) and is usually followed by coffee and cake; and on 

the first Wednesday of each month (Class II will be June 6, 2 pm) the study of C. F. W. Walther’s classic, The 

Proper Distinction between Law and Gospel,  is approaching its second meeting  Although the latter is called the 

“Elders’ Study,” it is open to everyone. If you would like to join in, contact Pr. Stohlmann. It is not too late!  

P 

A 
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MUSIC NOTES  
Michael Haydn’s Mystery Mass 

 

n September 14, 1777, Johann Michael Haydn (1737–1806), court musician to the prince-archbishop of 

Salzburg, completed a mass that  he entitled Missa Sancti Hieronymi (i.e., a mass bearing the name St. 

Jerome). While this younger brother of the more famous Franz Joseph Haydn composed at least 40 

masses and numerous other pieces of liturgical music, the Missa Sancti Hieronymi (hereafter “Missa St. J.”) is 

unique in Haydn’s sacred music, and possibly in the repertoire of late 18th-century Austrian masses. Recent 

scholarship has shed much light on Haydn’s masses, but in many ways this mass remains largely unexplained.  

 

Questions start with the title, which identifies the mass with St. Jerome. According to Austrian custom, this 

dedication would most likely be intended to honor a person who was named for the saint in question. In this case, 

that would be Michael Haydn’s employer, Count Hieronymus Joseph Franz de Paula Colloredo. (Mozart and his 

father, Leopold, also worked under this sometimes-unpopular prince-archbishop in Salzburg.) The name day of 

persons with the name “Hieronymus” was the annual feast day of St. Jerome, 

September 30. The surviving Salzburg Hof-Kalendar (court calendar) for the next 

year (1778), which lists, day by day, all the events celebrated by the court, marks 

the saint’s day and also notes September 30 as the name day of the prince-

archbishop. Nevertheless, we have no record of a performance on that date. Instead, 

it was first performed on All Saints’ Day (November 1) 1777, under the direction 

of the composer in Salzburg Cathedral. Thus, we do not know with certainty why 

Haydn wrote the Missa St. J., why he designated it as St. Jerome, or whether his 

dedication applies to the archbishop.  

 

Equally curious are aspects of the music itself. The instrumentation is highly 

unusual, and conforms to none of the standard liturgical instrumentations found in 

repertoire of the Salzburg court. Indeed, it would be quite rare in the whole body of 

Austrian masses in the late 18th century. The orchestra consists entirely of a wind 

band: four oboes, two bassoons, three trombones, plus organ and basso continuo. 

There is no string section (violins, viola), except for the cello and bass of the 

continuo. This unconventional orchestration makes the mass difficult to classify 

liturgically. If it were intended to honor Archbishop Colloredo, it would normally 

be a “missa solemnis,” which would include trumpets and drums. These latter instruments were associated with 

pallium feasts, for which the archbishop would be the celebrant. (The word “pallium” refers to a vestment worn 

by an archbishop or pope as a symbol of his full episcopal authority.) On the other hand, it featured a strong 

complement of oboes (four, rather than the standard two), which could signal a missa solemnis.  

 

Interestingly, there is evidence that Haydn thought of changing the scoring of this mass. In 1786, Leopold Mozart 

wrote to the publisher Arteria in Vienna about getting the Missa St. J published. In that letter he mentioned that 

Michael Haydn wanted to add violins and other instruments to the orchestra. Haydn’s student, Sigismund 

Neukomm, tells of another of the composer’s plans for instrumentation of the Missa St. J.  Neukomm reports that, 

in a letter of 1803, Haydn said that he wanted to augment the ensemble by adding clarinets and flutes. Apparently 

the plan to add these recently introduced instruments did not get beyond a couple of pages.   

 

Yet another puzzle about the Missa St. J. concerns the location of the sources (i.e., the original manuscripts) of 

the mass. Apart from a brief early period in Grosswardein (now in Romania), Michael Haydn lived his whole 

adult life in Salzburg. Even while based in that provincial town, however, he attained an international reputation 

as a distinguished composer. Starting in 1801, the music-loving empress Maria Theresa commissioned him to 

compose several masses. While virtually none of his music was published during his lifetime, copies of his masses 

circulated widely in Austria, especially to monasteries, and many sets of performance parts remain in monastic 

archives. His autograph scores are found in Salzburg and are also preserved in various central European libraries 

(Vienna, Budapest, e.g.). In the case of the Missa St. J., the composer’s autograph score is in the library of the 

Paris Conservatory—the only Michael Haydn autograph (other than two fragments) known to be there. How it 

O 
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came to be there is not known; that story might fill in some of the blanks in the history of this piece. This location 

is all the more curious in light of the composer’s known reluctance to allow the score to leave his hands. Leopold 

Mozart, in the abovementioned letter to publisher Arteria, stressed that point, saying that even a copy would have 

to be brought to Vienna by Leopold in person, rather than sent by post.  

 

Though apparently little performed in the composer’s lifetime, the Missa St. J. later became one of his most cited 

masses. It came to the attention of scholars through the words of praise by Leopold Mozart in a letter of November 

1, 1777 to his son. He wrote, in part:  

 

The whole [work] pleased me extraordinarily well . ... The entire ceremony lasted one and a quarter 

hours, but to me that was too short, for it was really excellently composed. Everything proceeded 

very naturally; the fugues, especially the Et vitam in the Credo and the Dona nobis, then the alleluia 

in the offertory were really masterfully worked out; the themes were natural and not brought to an 

exaggerated modulation of sudden [harmonic] shift. 
 

Leopold was himself a fine musician, and he could be at times a 

harsh critic, so his high opinion of Haydn’s music stands out. 

Curiously, he does not comment on the unusual scoring. Less 

famous, but equally meaningful, is Neukomm’s one-word verdict: 

he calls the Missa St. J a “masterpiece,” in which Haydn managed 

to blend the “galant” with the “contrapuntal” style.  

 

In conclusion, it should be noted that Michael Haydn was a deeply 

religious man, and, therefore, that all his sacred music is imbued 

with that spirit. His early biographers called him “a Catholic with 

all his soul” and said of his sacred music: “Every place in his 

church compositions is an open avowal of his faith . ... In all his 

compositions breathes the spirit of the most heartfelt and solemn 

praise of God.” We also know that, in his settings of liturgical texts, Haydn was careful to compose music that 

would express exactly the mood and meaning of the words. With or without a defined connection to Archbishop 

Colloredo, it might not be a stretch to propose that he wrote the Missa Sancti Hieronymi to honor St. Jerome 

(A.D. 342–419) himself: translator of the Bible, doctor of the church, and zealous ascetic who lived part of his 

life in a cave in Bethlehem. The wind band in this mass sounds forth strength with bareness—traits that could 

well symbolize the character and life of St. Jerome. 

 

Jane Schatkin Hettrick 

Director of Parish Music 
 

 

SPRING PLANTING/SUMMER MAINTENANCE 
 

s the warm days of summer approach, it is time to pitch in to beautify the grounds around God’s House.  

All are invited to join in planting and maintaining flowerbeds around the church.  If you don’t know 

anything about horticulture, don’t worry, experienced gardeners will be there to provide guidance.  Who 

knows?  You may just learn something that will help you in your own garden or with your own houseplants.   
 

Ample opportunities to get dirty––weeding and watering––present themselves 

all summer.  Contact Flora or Richard Schaefer if you would like to help. 

 

Whether we realize it or not, the way Redeemer looks on the outside sends a 

strong message to our neighbors about our respect for our Lord and His House.  

If you can’t garden, you can still help out.  As you enter or leave the building, 

if you see a candy wrapper, please pick it up.  If everyone disposed of just one 

piece of litter, Redeemer’s grounds would be immaculate, and the gardening 

volunteers would be able to concentrate on making things even more beautiful. 

  

A 
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SYMBOLS OF THE HOLY TRINITY 
The Athanasian Creed, which we confess together on every Trinity Sunday, is the masterful attempt by the early 

church to explain, succinctly, the doctrine of the Trinity, that “the Father is God, the Son is God, and the Holy 

Ghost is God. And yet there are not three Gods, but one God.” That this “succinct” explanation occupies an 

entire page in our hymnal (p. 53), perhaps gives some insight into the tribulations of the human theologians to 

whom fell the task of defining the nature of God. Furthermore, how does one explain this mystery to the illiterate 

or portray the concept of the Trinity in art? Many attempts have been made, some more successful than others. 
 

he simplest symbol of the Trinity is the triangle, for obvious reasons, and triangles often appear 

in and in combination with other symbols, such as the intertwined trefoil and triangle (right). 

Others employ Scripture passages. The triangle, left,  further expresses the unity of the Trinity by adding 

Ο ΩΝ, the Greek version of God’s declaration to Moses in Exodus 3:14: I AM, or “he who is.” The 

triangle, lower right, with the word “SANCTUS” (holy) three times, references the 

angels’ hymn in Isaiah’s vision of the Trinity. 

 

Another symbol, really a diagram, is usually called the “Shield of the Holy Trinity” 

(below, far left), but was originally known as the “Shield of Faith” (Ephesians 6:16), 

dating to the 12th century. An example of the shield appears on our Trinity bulletin cover. Early versions 

show its use as an actual shield, as in this manuscript of about A.D. 1260 (below left). 

 

According to tradition, St. Patrick used the shamrock in his 

attempts to convert the pagan Irish, each leaf representing one 

person of the Trinity, unified by a single stem. 

Since St. Patrick’s evangelism campaign took 

place during the 5th century A.D., it might be the 

earliest known attempt to symbolize the Holy 

Trinity, but there is no documented link between 

St. Patrick and the shamrock until 1681. 

 

Other symbols predate Christianity itself, 

having been used by heathen peoples to represent their trinities. Despite the symbols’ origins, 

they can be quite charming creations and often consist of three animals sharing body parts 

among them (forming a triangle), Christianized examples include the three rabbits sharing ears 

from a stained-glass window in Paderborn Cathedral (right), or the three fish sharing one 

triangular eye on one of Redeemer’s Trinity banners. 

 

Other combinations of interlocking triangles and circles were also used by pre-Christian groups. 

The Borromean Rings, three interlocking rings that are separate yet one, were named for their 

appearance in the coat of arms of the princely Borromeo family, which furnished seven cardinals 

to the Roman Church. (If they make you thirsty, it may be because the rings were used in the logo 

of Ballantine beer.) Cementing the Christian message, the example here includes the word trinitas 

(Trinity) divided among the three rings, with the word unitas (unity) in their common center. 

 

Some symbols were anciently used, but, unfortunately, their pre-Christian meanings have been revived by 

modern Wiccan/neo-pagan groups. Among these is the triquetra (right), a symbol/design popular in Celtic 

knot work, dating to at least 500 B.C. It is often used to represent the pagan female trinity, mother-maiden-

crone, or other three-part concepts, such as land-sea-air. “New Agers” have identified the symbol as three 

interwoven sixes, i.e., 666. Irish Christians used the triquetra to represent the Holy Trinity, but use by neopagans and 

Satanists continues. An example of the continuing power of symbols occurred with the publication of the “New King 

James” Bible in 1979. The publisher chose a triquetra design for the cover. This sparked a minor scandal. In addition 

to tampering with the traditional language of Scripture, slapping a triquetra on it was the last straw for many believers. 

Interestingly, a quick look at Amazon.com indicates that the triquetra has been dropped altogether. 

 

Richard Schaefer 

Chairman, Board of Elders 
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