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A Good Hope Cannot Be Confounded 

 

Johann Gerhard (1582–1637) was Lutheranism’s chief theologian during what is known as the “Age of Lutheran 

Orthodoxy.” Appointed professor at the University of Jena in 1616, he was beloved by his students and known for 

his peaceful disposition. Never physically robust, his Sacred Meditations, from which this excerpt is taken, were 

written after his recovery from a severe illness. To quote one of the translators of Gerhard’s work: “The age in 

which we live is practical and energetic, more given to work than meditation. It needs the corrective which such 

[works] supply, teaching that there is a spiritual greatness which can only be attained by meditation and prayer.” 

 

y soul, why art thou cast down, and why art thou still doubting the mercy of God? 

Remember thy Creator. Who hath created thee without any concurrence of thine own 

will? Who was He that formed thy body in secret, when thy substance was curiously 

wrought in the lower parts of the earth (Ps. 139:15)? Will not He who cared for thee 

before thou hadst any being care for thee now, after He hath formed thee in His own 

image? I am a creature of God; to my Creator then do I betake myself. What if my nature 

is corrupted by the devil; and pierced and wounded by my sins, as by murderous robbers 

(Luke 10:30), yet my Creator still lives. He who could create me at first can now restore me. He who created me 

without sin, can now remove from me all the sin which has entered into me and has permeated my whole being, 

either through the temptation of the devil, through Adam's fault, or through my 

own actual transgression. My Creator can restore my soul, if only He is willing 

so to do; and certainly He is willing, for who can hate the work of his own 

hands? Are we not before Him as clay in the hands of the potter (Jer. 18:6)? But 

if He had hated me, certainly he would not have created me from nothing. He is 

the Savior of all men, especially of those that believe (I Tim. 4:10). It is 

wonderful that He created me, and still more wonderful that He redeemed me. 

Never did our Lord give a clearer proof of His great love for us than in His bitter 

passion and bleeding wounds on Calvary in our behalf. Truly are we loved, 

since for us and our salvation the only begotten Son is sent from the bosom of 

the Father. And if Thou didst not desire to save me, O Lord Jesus, why didst 

Thou descend from heaven? But Thou didst descend to the earth and didst 

become obedient unto death, even the death of the cross (Phil. 2:8). To redeem 

a servant, God spared not His own Son (Rom. 8:32). Truly hath God loved the 

world with an unspeakable love, since for its redemption He delivered up His 

own Son to be smitten, to be crucified, to be put to death. 

 

Inexpressibly great was the price of our redemption (1 Peter 1:18); great and 

marvelous, then, is the mercy of God in our redemption. It would  

(Continued on page 3) 
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SUNDAY SERVICE  SCHEDULE 
Divine Service . . . 10:30 A.M. 

Bible Class  . . .   9:30 A.M. 

Senior Choir . . .   9:15 A.M. 
 

 

     

 
           





IN OUR PRAYERS 



Nick Braglio, Josephine La Port, Jane Wolf, Melinda Leon, Melissa Ramos, Bill Hundt, Marcia 

McHugh, Dennis Salmone, Terry Calhoun, Elaine Fendt, Joey Lee, Tina Pappas, Michael Elliott, 

Margaret Doersch, Patricia Redden, John W. Hamlin, Richard Branch, Laura Shinn, Isabella Ward, 

Evangelina Gasas, Joseph Carbone, Jane Bauer, Amanda Kuck, John Ciulla, John Stohlmann, John 

Frey, Tom Schnetzer, and Lori Castine. 

 

Shut-ins: Elizabeth McNally and Anne Lindroos.  
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(Continued from page 1)  
 

almost seem to one as if God loves His elect children as dearly as He loves His only-begotten Son; for what we 

obtain by purchase we certainly esteem of greater value than that which we give in exchange for it. And that He 

might have adopted sons, God did not spare His own co-essential Son. What marvel then, that He should have 

prepared mansions (John 14:2) in His heavenly home for us, since He has given His own Son, in whom is all the 

fullness of the Godhead (Col. 2:9). Certainly where the fullness of the 

Godhead is, there is likewise the fullness of eternal life and glory. And if 

in Christ He hath given the fullness of eternal life, how will He deny us a 

little particle of it? Truly God has greatly loved us, His adopted sons, 

since for us He gave His only-begotten Son. Truly the Son has greatly 

loved us, since for us He gave Himself. To make us rich, He took upon 

Himself the direst poverty; for He had not where to lay His head (Matt. 

8:20). That He might make us the sons of god, He became a man; and the 

work of redemption being finished, He does not now neglect us, but 

sitting at the right hand of the Divine Majesty, He there maketh 

intercession for us (Rom. 8:34). What that is necessary to my salvation 

will He not accomplish for me, since He hath devoted Himself to the work 

of my eternal salvation? What will the Father deny the Son, who became 

obedient to Him unto death, even the death of the cross (Phil. 2:8)? What 

will the Father deny the Son, since He hath already accepted the ransom 

offered by the Son? 

 

What if my sins accuse me; in this Intercessor do I trust; greater is He 

who is for me than my sins that are against me. What if my very weakness 

terrifies me; in His strength do I glory. What if Satan accuses me, if only 

this Mediator shall pardon me. What if the heavens and the earth accuse 

me, and mine iniquities declare my guilt; yet it is enough for me that the 

Creator of the heavens and of the earth and He who is righteousness itself 

pleads my cause for me. It suffices for me to acknowledge His merit, 

because mine will not suffice; and it is enough for me to have Him 

propitious to me, against whom alone I have sinned; whatever He shall not 

impute to me shall be as though it had never been. Nor does the fact that my sins are so grievous and so varied and 

so oft-repeated move me in this trust; for if I had not been burdened with sin, I should not so ardently desire His 

righteousness; if I were not sick, I would not call in the aid of the physician. He Himself is my Physician (Matt 

9:12), He Himself is my Savior (Matt.1:21), He Himself is my Righteousness (1 Cor. 1:30); He cannot deny Himself 

(2 Tim. 2:13). I am spiritually sick, I am condemned, I am a sinner, I cannot deny myself. Have mercy upon me, O 

Thou my blessed Physician, my Savior, my Righteousness. Amen! 

 
 

 

           

 

Celebrate the 500th anniversary of the Reformation in Germany  

 

ive hundred years ago, Europe was shrouded in spiritual darkness. The church had become corrupt both 

morally and theologically. Yet the light of truth had not been snuffed out. It existed as a flicker, sustained 

in God's providence by faithful men and women who trusted in Christ. That flicker roared into a flame on 

October 31, 1517, when Martin Luther posted his Ninety-Five Theses on the door of the Wittenberg Castle Church 

In Luther, God raised up a bold leader who would be a key figure in the Reformation. 

 

Germany has been preparing a celebration for the 2017 Reformation Jubilee filled with religious, historical, 

musical, and artistic festivities. See the places Luther and the other reformers lived, worked, taught, and preached. 

One option: Join Pastor Gregory Dwyer on the “Lands of Luther Tour,” September 18–28, 2017, at $3,439. Call 

Pr. Dwyer at 201-870-4657 for more information. 

F 



 
Palm Sunday, April 9 
Divine Service, 10:30 am 

Brunch follows the service, 

all are invited! 

 

Maundy Thursday, April 13 
Divine Service with the  

Stripping of the Altar, 7:30 pm 

 

Good Friday, April 14 
Tenebrae Service, 7:30 pm  

A beautiful service of choral  

music, hymns, and the reading  

of the Passion. 
 

Holy Saturday, April 15 
Easter-Egg Hunt, 1–3 pm 

Crafts, snacks, & hunt! 

All ages invited. Registration forms  

are online, in this newsletter, and in the narthex. 
 

Easter Sunday, April 16 
Divine Service, 10:30 am 

Celebrate the Feast of the Resurrection with us! 
 

 

REDEEMER LUTHERAN CHURCH 
36-01 Bell Boulevard 

Bayside, NY 11361 

718-229-5770    www.rlcb.org 

www.facebook.com/RedeemerLutheranBayside 
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JESUS, I WILL PONDER NOW 
The Customs of Lent 

 

he observance of Lent dates to the time of the Apostles.  A one-day, two-

day, or 40-hour fast is recorded. Later Lent grew to two weeks, and by A.D. 

325, the 40-weekday Lent we know today is mentioned in official 

documents. The 40 days is symbolic of the time that Christ was tempted in 

the wilderness––which not coincidentally (for there are rarely any 

coincidences in good liturgy, which, at its best, has been shaped over many 

centuries) is the Gospel lesson on the First Sunday in Lent. This article is not 

intended to be an encyclopedic discussion of the Lenten customs of 

Redeemer, but it will highlight some that we observe.  Although these 

customs are not commanded by Holy Scripture, we practice them because 

they perform a useful service in focusing our minds on Christ’s suffering and 

death, and thereby on repentance and the renewal of faith. 

 

Among the most visible changes in the sanctuary during Lent is the use of the color purple in the paraments, the 

fine cloths on the altar, pulpit, and lectern.  Purple is the color of royalty, sorrow, and repentance, appropriate as 

we focus on the suffering and death of the “King of the Jews.”  This color links Lent with the other penitential 

season, Advent, in which we prepare ourselves for Christ’s second coming as the King of Glory, even as we count 

the days to the celebration of the birth of the Prince of Peace. 

 

In the liturgy the major changes begin in Pre-Lent, the three Sundays preceding Ash Wednesday.  One is that we 

lay aside the Gloria in Excelsis––an extended canticle declaring the glory of God.  Like a number of customs, this 

practice signifies Christ laying aside his glory, and willingly putting himself in the power of sinful men.  We also 

omit the word alleluia, which means, “Praise ye the Lord.”  The use of this word goes back to the worship of the 

Hebrews (e.g., Psalm 113).  We know that alleluias are strongly connected with Easter, but as a profound 

exclamation of joy and thanksgiving the word’s very deep significance for the Early Church is hard even for us 

to comprehend.  One writer noted that the omission is a sort of “verbal fast” creating a sense of anticipation for 

Easter and joy at the word’s return.  The Gradual Alleluia that normally precedes the Gospel is replaced by the 

Tract, generally an extended quotation from the Psalms.  The name comes from psalmus tractus or flowing psalm, 

since the cantor sang it without the interruption of alleluias.   

Apparently, the omission of alleluias is a Western development.  In Eastern Orthodox churches the liturgy actually 

includes more alleluias during Lent than at other times of the Church Year.  In fact, in A.D. 392, the Quintsext 

Council was called by the Emperor Constantine IV, and, dominated by Eastern bishops, it condemned the practice 

of dropping alleluias in Lent.  Alleluias also occasionally appear in music written for Lent in the Western church.  

On the Second Sunday in Lent the choir often sings a beautiful piece by the Lutheran master Andreas 

Hammerschmidt (ca.1611–1675), likely written when he was organist at Zittau in Saxony.  It is a dramatization of 

the day’s Gospel lesson, the healing of the Canaanite woman’s daughter (Matthew 15:21–28).  Hammerschmidt 

was aware of the prevailing customs of his day, but apparently there was some measure of leeway, because the piece 

ends with the grateful woman singing alleluias in thanksgiving. Furthermore, alleluias are not unheard of on the 

Fourth Sunday in Lent (March 26), known as Laetare (rejoice). You may hear a few this year! 

After the respite of Laetare, a number of changes occur on Judica, the Fifth Sunday in Lent (April 2).  At one 

time, Judica, just two weeks before Easter, was the beginning of Lent. According to the historical Lutheran church 

year, it is also called Passion Sunday, since it prepares us to observe Holy Week (Palm Sunday through Holy 

Saturday). Again the changes signify that Christ laid aside his divine power and glory, and became “obedient unto 

death.” The choir no longer chants the Gloria Patri (Glory be to the Father, etc.) in the introit.  Crosses are veiled.  

In some places it is customary to do the veiling when the words “Jesus hid himself” (John 8:59) are read in the 

day’s Gospel lesson. In many ways veiling serves to increase our awareness of Christ and His Passion––we 

become even more conscious of the cross when it is covered up!   
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Maundy (MAUN-dee) Thursday, is naturally celebratory.  Although the Lord is about to be betrayed and tortured, 

Maundy Thursday is a celebration of the gift of the wondrous, life-giving sacrament of his body and blood in the 

Holy Supper. As a result, the Gloria in excelsis returns to the divine service for that evening, but after the 

celebration of the Lord’s Supper the altar will be stripped, representing Christ’s stripping by the soldiers and his 

abandonment by his disciples. Thus, on Good Friday we commemorate the Lord’s crucifixion at an empty altar, 

which will remain empty until we return to celebrate the Resurrection on Easter morning with shouts of 

“Alleluia!” and “He is risen!”   

The purpose of these customs is not to make us wallow in sorrow, but to focus our minds on the Passion, and by 

this means strengthen our faith.  In a sermon for Good Friday, Martin Luther pointed out that the result of the true 

observance of Christ’s sufferings is not weeping and lamentation, but that our consciences first become terror-

stricken and despairing at the wrath of God, recognizing that we have crucified Christ, because he has received 

the punishment we deserve.  In this state we believers may clear our consciences by pouring our sins onto Christ 

who has literally crucified our sins and set us free of them.  Then each of us may move beyond Christ’s sufferings 

“and behold his friendly heart, how full of love it is toward you ... and the assurance of your faith will be 

strengthened.  Then ascend higher through the heart of Christ to the heart of [the Father]. ... Then you will 

understand the saying of Christ in John 3:16: ‘God so loved the world that he gave his only begotten Son,’ etc.” 

With our hearts established in Christ, we become enemies of sin out of love, and not fear of punishment. We look 

on Christ’s Passion in a new way.  We “find in Christ strength and comfort against all vices and bad habits. That 

is the right observance of Christ’s Passion, and that is the fruit of his suffering.” 

 

Richard Schaefer,  

Chairman, Board of Elders  
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M U S I C  N O T E S  
A Musical Gem for Lent 

 

t the Good Friday Tenebrae service the choir will sing a setting of Psalm 130 (De 

profundis/Out of the depths) by Antonio Salieri, Hofkapellmeister (director of 

music) to the imperial court in Vienna. Composed around 1810, this is a simple 

yet powerful treatment of the penitential psalm. As is true of many musical 

compositions, it is interesting to know the origin and history of the piece.  
 

De profundis is set for a three-part ensemble: unison soprano and alto, unison 

tenor and bass, and organ continuo. The melodic material adapts the psalm tone 

called “tonus peregrinus” (wandering tone), here converted to measured rhythm. 

Because of its unusual construction, this monophonic psalm tone fits well with 

harmonically-based music. The tonus peregrinus has a long and manifold history. 

A recent study traces its use in western music for over a thousand years. The best known examples in polyphonic 

music include its appearance in the Introit of Mozart’s Requiem Mass and the “Suscepit Israel” in Bach’s 

Magnificat. Early in Lutheran musical history, it was found as the melody for both the Latin and German 

Magnificat (“Meine Seele erhebt den Herren”). The musical structure of Salieri’s setting builds on an eight-

measure ground (theme repeated in the bass). Above that, the vocal lines alternate half verses of the psalm. 
 

The autograph score consists of two folios. (The first of the four sides, shown here, illustrates most of the 

following descriptions.) It is not a neat manuscript. Salieri made numerous changes and corrections, with passages 

notated and crossed out, notation crowded into a margin, and verbal directions written into the margins. The 

manuscript also contains material added by other hands to the original document. It is important to distinguish 

between what the composer wrote and what additions came after he created the manuscript. Salieri wrote the 

entire musical notation, as well as other annotations. For example, into the left top margin he entered the following 

sentence: “NB. Guardate sotto le battute aggiunte de Ritornello” (N.B. Note below the additional beats of the 

ritornello). This refers to the six extra measures at the bottom of the page, intended for the continuo group to play 

before the voices enter. Down the right margin, Salieri noted the following direction: “NB Le viole col Basso, e 

così li Fagotti, ma questi ultimi nel Ritornello e solamente quando cantano I Bassi” (The violas with the bass, and 

so [also] the bassoons, except that these last [named] in the ritornello and only when the basses sing). These 

directions, intended for the copyists, supply information about the ensemble not found in the score. First, it 

specifies two additional instruments not given in musical notation but which are nevertheless part of the ensemble: 

viola and bassoon. Further, it reveals that there are two each of both and details what they play: the violas double 

the bass (an octave above), and the bassoons play the bass line when the low voices are singing. From these 

directions, copyists were able to create performance parts for unnotated parts as well as those written on the score.  

 

This manuscript also contains material that does not stem from the composer. Most commonly such markings 

come from court scribes and conductors. The former probably added the “Nr2” to the right of the title and the 

name “Salieri.” The number “2” identifies it as the second of two settings of this text by Salieri. The library stamp 

“K.k.Hofmusikkapellen-Archiv” in the right margin shows that the manuscript once belonged to the archive of 

the (Vienna) Hofmusikkapelle. Other non-autograph elements are probably attributable to conductors or other 

musicians who may have performed the piece. In later pages of the manuscript we find five dynamic markings 

added by foreign hands. All these represent degrees of “forte,” intended to increase the volume towards the end 

of the piece: “fo,” “ffo,” and “fff.” Four of them are written in blue pencil, attributable to Carl Luze, the last titular 

Hofkapellmeister of the Vienna court. Such interpretive markings are incompatible with the musical aesthetic, 

and they do not convey the composer’s intent. They do, however, document the performance practice of a later 

time (probably the late 19th or early 20th century).  
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More insight into the composition 

and its history may be gleaned from 

the set of performance parts, used 

by musicians. The set consists of 26 

parts, including 5 each of soprano, 

alto, tenor, and bass, plus 2 

cello/bass, and 1 viola, bassoon and 

organ. The number of parts tells us 

the size of the ensemble in Salieri’s 

time and suggests a model for 

choirs today. Like the score, 

individual parts sometimes contain 

clues about how a work was 

performed. The organ part, for 

example, reveals details about 

registration, such as “Ohne 

Schweller” (without the swell) and 

“organo serrato” (organ [swell] 

closed). The parts show much wear, 

reflecting that the piece was 

performed frequently. Dates of 

performances entered on the 

cardboard wrapper show a 

concentration of performances in 

certain periods: 1821–1840, 1866–

1882, and 1831–1955. On three 

occasions, annotations on a part 

identify the specific occasion of the 

performance. Curiously, on 18 June 

1934, there was a concert in the 

Hofkapelle—a secular event, not a 

religious service.  

 

 Regarding the abovementioned 

concert, musical sources can also 

tell us a bit of non-musical history. 

Archival documents detailing 

centuries of music performed in the 

Vienna Hofkapelle show a four-

month cessation of entries in 1934, stopping after 17 June and resuming on 7 October. The absence of such entries 

indicates that either no mass took place or, at least, no polyphonic music was performed. This reflects troubled 

times in Austria. The year 1934 had begun with a wave of Nazi terrorism: bombings, shootings, and murders. Not 

surprisingly, the climate of fear took a toll on church services, even worship in the imperial chapel.  

 

In conclusion, De profundis is a powerful work that deserves to be reclaimed for the church today. Its long 

performance history in the Vienna Hofkapelle demonstrates that it was a favorite with music directors. The choir 

of Redeemer Lutheran Church has contributed its talents to continuing that history.  

 

Jane Schatkin Hettrick 

Director of Parish Music 
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RUMMAGE SALE  

 

Saturday, April 29, 2017 
9:30 am–4:00 pm  

 

Furniture – Clothing – Jewelry 
Household goods – Bric-a-brac 

 

V OL UN TEERS  N EEDE D  
fo r  s a l e  day  an d  fo r  s e t -up  F r iday ,  

Ap r i l  2 8 ,  3–6  p m  

 

                                 

Redeemer Lutheran Church  

 

EASTER-EGG HUNT 
Saturday, April 15, 2017, 1–3 PM 

 

C R A F T S ,  S N A C K S ,  &  E G G  H U N T !  
 

Registration at door per child: $8.00 / Early registration: $6.00 per child 
 

A L L  A G E S  WE L COME !  
 

Return registration with payment to Church Mailbox 

36-01 Bell Boulevard, Bayside, NY 11361 

For more information call 646.379.6446 –– 718.229.5770 
 


