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The Augsburg Confession, the principal doctrinal statement of the Lutheran Church, was written largely by 

Phillip Melanchthon. At its heart it confesses the justification of sinners by grace alone, through faith alone, for 

the sake of Christ alone. It gathers around this basic teaching of the Bible all other doctrines of the Christian 

faith. In this respect, the Augsburg Confession is unique among Christian confessions. It witnesses everywhere to 

the glorious Christ, who died for us and rose again. and who alone is the Savior of all men. Signed by leaders of 

many German cities and regions, the confession was formally presented to the Holy Roman Emperor Charles V 

at Augsburg, Germany, on June 25, 1530 (486 years ago this past month). In 1580 the Unaltered Augsburg 

Confession was included in the Book of Concord. With additions and  slight alterations, the following article was 

written by Dr. Jack Kilcrease, a member of Our Savior Lutheran Church, LCMS, Grand Rapids, Michigan. 

 

he place where they assembled on Saturday, June 25, at 3 P.M., was not the courtroom, where the 

meetings of the diet were ordinarily conducted, but, as the imperial herald, Caspar Sturm, reports, 

the “Pfalz,” the large front room of the bishop’s palace, where the emperor was lodged. The two 

Saxon chancellors, Dr. Gregor von Brück and Dr. Christian Beyer, the one with the Latin and the other with 

the German copy of the confession, stepped into the middle of the hall, while as many of the Evangelically 

minded estates as had the courage to espouse the Evangelical cause publicly arose from their seats. ... The 

emperor desired to hear the Latin text, but when Elector John had called attention to the fact that the meeting 

was held on German soil and expressed the hope that the emperor would permit the reading to proceed in 

German, it was granted. Hereupon Dr. Beyer read the confession. The reading lasted about two hours; but 

he read with a voice so clear and plain that the multitude, which could not gain access to the hall, understood 

every word from the courtyard. 
 

(Continued on page 3) 
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SUMMER SUNDAY SCHEDULE 

Divine Service  . . .   9:30 A.M. 

Senior Choir . . .   9:00 A.M. 
 

 

     

           


IN OUR PRAYERS 



Nick Braglio, Josephine La Port, Jane Wolf, Melinda Leon, Melissa Ramos, Bill Hundt, Marcia McHugh, 

Dennis Salmone, Terry Calhoun, Elaine Fendt, Theresa Patruno, Joey Lee, the Kiefer family, Tina Pappas, 

Michael Elliott, Theresa DeSalvio, Margaret Doersch, Patricia Redden, John W. Hamlin, Richard Branch, 

Laura Shinn, Isabella Ward, Evangelina Gasas, Philip Petraglia, Joseph Carbone, Jane Bauer, Amanda 

Kuck, Thomas Keller, John Ciulla, Joe Petraglia, and Robert Hartfield. 

 

Shut-ins: Elizabeth McNally and Anne Lindroos.  
 

MEMORIALS 

 

Donations in memory of PHILIP PETRAGLIA were given by 

 

Sue Parks                Michael & Marlene Pappacena           Ellie Kehoe 

 

A donation in memory of Susan Lopez’s father, JOSEPH B. GORMLEY, was given by Maggie Wang. 
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hroughout the 1520’s, Holy Roman Emperor Charles V was deeply frustrated by the rise of the Lutheran 

Reformation.  Although he wished to put an end to the various Protestant movements that had grown up in 

the empire, he nevertheless found it very difficult to do so in light of a variety of wars he was engaged in with 

the Ottoman Turks and the French.  For this reason, Charles was effectively forced to allow the Reformation to 

spread largely unchecked throughout the 1520s. Nevertheless, by 1530, Charles had either defeated or made 

temporary peace with his enemies.  Hence, he was finally able to turn his full attention to the religious issue that had 

plagued Germany since the Diet of Worms in 1521.  Therefore, in January of 1530, the emperor called an Imperial 

Diet to meet in the German city of Augsburg in April of that year to decide the religious question. 

 

As part of this imperial meeting, the Lutheran princes were asked to present their religious teachings.  Wishing to 

present a unified front at the diet, Luther, Melanchthon, and several other Wittenberg reformers met at Torgau in 

March of the 1530 and drafted a confessional document that came to be known as the Torgau Articles.  Since Luther 

was still officially an outlaw under imperial law, he could not travel on to Augsburg 

to present these articles before the emperor and the Imperial Diet.  Instead, a 

delegation led by Philipp Melanchthon traveled to Augsburg to present the 

confession of faith before the emperor, while Luther remained at Coburg 

Castle.  Once in Augsburg, Melanchthon revised the articles drafted earlier at Torgau 

under the advice of a number of theologians and political leaders.  The final draft 

was complete on June 23 and came to be known as the Augsburg Confession.  Luther 

was sent drafts of the revised document as it was composed and approved the 

revisions and the final draft as well.  Although the petition of the Lutheran princes 

to have the document read publicly was initially refused, the emperor finally 

agreed.  As a result, the confession was read in the presence of the emperor on June 

25, 1530. 

 

The Augsburg Confession is comprised of 28 articles.  Of these articles, 21 represent a positive presentation of the 

Christian faith as taught in the Lutheran churches, while the last 7 articles cover suggested reforms of certain 

practices of the medieval Church.  Although the ultimate aim of the Augsburg Confession was to summarize the 

main teachings of the Bible, Melanchthon also wished to emphasize the “catholic” (that is, “universal,” rather than 

“Roman Catholic”) nature of Lutheran teaching.  Throughout the confession, Melanchthon quotes or makes 

reference to the theologians and councils of the ancient Church to demonstrate the Lutheran Church’s continuity 

with early Christian teaching. 

 

Showing the catholicity of Lutheran belief was important, because many Roman Catholic theologians had claimed 

that the Lutherans had broken with the traditional theology of the Church going all the way back to Christ and the 

apostles.  Contrary to this charge, the Lutherans sought to show that their faith was not only drawn from Scripture, 

but had been the basic teachings of the Christian Church throughout the ages.  It was only later that the medieval 

Church had corrupted the true faith through unbiblical and uncatholic innovations.  This argument also carries over 

into the last seven articles that deal with reforms.  With a few exceptions, most of the reforms proposed by 

Melanchthon involve rolling back changes that had been made to Church teachings and practice in the 11th century 

by Pope Gregory VII and his followers, a period often called the “Gregorian Revolution” by Church historians. 

 

Although it is highly unlikely that we will ever be called upon to give an account of our faith in quite the same 

manner as the Wittenberg reformers did at Augsburg, the Presentation of the Augsburg Confession may still serve 

as an important model to our Christian life of faith. St. Paul writes that “if thou shalt confess with thy mouth the 

Lord Jesus, and shalt believe in thine heart that God hath raised him from the dead, thou shalt be saved” (Rom. 

10:9).  For this reason, faith necessarily gives rise to a public confession of faith through words and actions.  If we 

believe in Jesus and the salvation he offers, we will confess that faith publicly, knowing that, whatever the negative 

social, political, or personal consequences, the forces of this world do not have the power to control our ultimate 

fate. Christ has already overcome the world (Jn. 16:33) and we need not fear confessing the faith boldly. 
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2016 LCMS NATIONAL CONVENTION 
Milwaukee—July 9-14 

 

he 66th Convention of The Lutheran Church—Missouri Synod will be held on July 9–14, 2016, in 

Milwaukee, at the Wisconsin Center. The LCMS national convention affords an opportunity for worship, 

nurture and inspiration, fellowship, and the communication of vital information. 

 

The convention is the principal legislative assembly of the LCMS, 

which elects officers of the synod, amends the constitution and 

bylaws, considers and takes action on reports and overtures, and 

handles appropriate appeals. It establishes general positions and 

policies of the synod, provides overall program direction and 

priorities, and conducts business in order to provide responsible 

service for and on behalf of its members. 

 

The convention is open to the public, and there will be seating for 

visitors available in the back of the hall. With large screens in the 

front of the hall, you will be able to see and hear everything that is 

happening. You can also visit the many exhibitors in the Exhibit 

Hall, and you can attend the opening worship and some of the evening events. Convention visitors do not need to 

register. Registration is needed only if you have an official role or responsibility at convention.  

 

Visit the LCMS Convention online for the latest updates. Email the Church Information Center or call 888-843-

5267 for more information. The 2016 LCMS Convention Workbook is available in PDF format on the 

“Convention” page at the synod web site, under “Downloads” or the “Resources” tab. 

 

Popcorn-Summer-Blockbuster-Film “Faith” 
Reviewer Rev. Ted Giese is associate pastor of Mount Olive Lutheran Church, Regina, Saskatchewan, Canada, 

and movie reviewer for the “Issues, Etc.” radio program.  

 

hen Independence Day (1996) was released 20 years ago it was clear that it was not a very serious 

movie and neither is this year’s Independence Day: Resurgence. These are popcorn-summer-

blockbuster films. As was the case for the first film, the producers have released this new installment 

to coincide with the celebration of Independence Day in the United States. 

 

The story is rather simple: 20 years after the people of earth banded together to fend off an unexpected alien attack 

from outer space, they find themselves fighting for the survival of humanity when the same alien species returns in 

response to a distress call from the initial invading force. This time, however, two things are different: First, the 

alien hive queen personally leads the alien invasion, and second, the people of earth are prepared for the attack.  

 

In the intervening years, humanity rebuilt its monuments and, to better defend themselves, they backward-

engineered the alien technology left behind by the first invasion force. Independence Day: Resurgence is half-

focused on the returning characters of Independence Day and a new generation of soldiers who stand ready for a 

day they’d hoped would never come. Epic stuff, but handled with a light hand. Nothing in the movie comes off 

as overly ponderous—even the epic speeches are a little tongue in cheek.  

 

Not simply satisfied with nostalgia, director Roland Emmerich works to advance the idea of a continuing 

Independence Day franchise. Following the age-old adage, “the enemy of my enemy is my friend,” Emmerich 

introduces a new alien species that, after humanity’s victory, promises to take humanity into the stars to fight their 

mutual enemy on their own turf. This shouldn’t spoil anything for anyone because virtually everyone sitting down 

to this film knows humanity will pull through and win the day. That’s how this sort of film goes—no dire 

cliffhangers, just an empty popcorn bag and beverage cup. 

 (Continued on page 5) 
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Movie Review: Popcorn-Summer-Blockbuster-Film “Faith” (continued) 

 

ow do the humans manage to pull together? What makes the difference in the end? On the surface it appears 

to be the clever resourcefulness of characters like fighter pilot Jake Morrison (Liam Hemsworth) and 

scientist David Levinson (Jeff Goldblum). But there are a couple of moments where there is an appeal to 

faith as a source of personal and collective power in the face of the alien invasion. Dr. Levinson’s father, Julius 

Levinson (Judd Hirsch), quotes a passage from his book How I Saved the World, saying, “In our darkest moment, 

when all hope was lost. That’s when I said, ‘Never give up! You have to have faith!’” Later, he tells some children 

who have taken him in during the aftermath of the first wave of the new alien attack that they need to “have a little 

faith.” 

 

Christian viewers should take a moment and think this 

through before slotting their own Christian faith into the 

statements about faith found in Independence Day: 

Resurgence. First, does faith as it’s presented in the film 

have an object or does it not? In other words, is there 

something or someone people are being asked to put their 

faith in? And secondly, amidst the squiggly aliens and the 

explosions, does Jesus get even a mention? Yes, He does, 

however, while the movie isn’t short on using the name 

Jesus or calling on “God Almighty,” it doesn’t do so in 

prayer but in expletives and exclamations. Characters in 

Independence Day: Resurgence clearly know who Christ 

Jesus is, however, they simply don’t call upon Him in prayer and praise. And while it wouldn’t be expected that 

erstwhile-rabbi Julius Levinson would be advocating Christianity, the film also is not advocating a Jewish or 

Muslim view of faith—or any other religious concept of faith either.  

 

The moment that helps provide perspective to this observation is when the former president of the United States, 

Thomas J. Whitmore (Bill Pullman), makes his appeal to the people of earth, asking them to pray regardless of 

their nationality, creed or race. As he says this, Emmerich cuts to Buddhist monks listening on a radio. When 

considered in relation to how the film generally portrays faith, it becomes clear the director doesn’t think specific 

faith is as important as just having ‘faith’ in general—faith in the abstract. So when Julius Levinson says, “have 

a little faith,” he’s really saying “be positive.” And when President Whitmore calls for prayers, those prayers are 

not directed to any god or to the one true God. While it’s good to see prayer encouraged, Christian viewers and 

especially parents of young folks who see the film should take the opportunity to think and talk about the object 

of their faith, Jesus, and the nature of Christian prayer. Before saying, “wasn’t it nice that everyone prayed,” 

perhaps a question needs to be asked: “Can Christians, whether formally or informally, truly pray jointly with 

people from other religions?” From time to time, it looks to all the world like this is happening; however, it’s 

important to note who the petitions of such prayers are being directed to, and Independence Day: Resurgence 

doesn’t appear to be too fussy about the details in this regard.  

 

Is Independence Day: Resurgence worth seeing? The first film was grandiose for its time. Today, the things that 

made it a must-see film—its style and larger-than-life swagger—is the stuff of a dozen superhero films and other 

epic sci-fi adventure films. So in a way, two decades later, it’s a victim of its own success. What made it special the 

first time around makes it just average today — or maybe a bit above-average because it still has some fun moments.  

 

So, setting aside its politically correct notions of religion, faith and prayer, viewers are left with a perfectly 

serviceable sequel that will be amusing for those who enjoyed the first film. Independence Day: Resurgence rewards 

low expectations. Viewers who wanted more of Dr. Brackish Okun (Brent Spiner) after watching the first 

Independence Day get more from him in this film, but missing are characters like Captain Steven Hiller (Will Smith) 

and Russell Casse (Randy Quaid)—and that’s OK because the film is bursting at the seams with characters. Had the 

film focused more on fewer characters, it could have been stronger overall. Bigger isn’t always better; sometimes 

the small- or medium-sized bag of popcorn is just the right amount. 
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M U S I C  N O T E S  
Editing Music: From Source to Score to Performer to Listener 

istening to music, whether in a live performance or on a recording, we know that a composer wrote it and 

musician(s) played or sang it. Rarely, however, are we aware of the steps between composer and performer. 

And yet, without that intermediate stage, most music of the past could not be performed. This crucial process 

is called “editing”: an editor interprets and transfers what is written (and intended) in the original source to a 

version understandable today. I might say that editing music is my day job.  

 

Consider, for example, the image (next page) of a musical manuscript by Antonio Salieri, a contemporary of 

Mozart. He held the important post of Hofkapellmeister, music director to the Vienna imperial court. This 

manuscript is an autograph of the composer, that is, it is entirely written by the composer himself. It is the first 

page of a large set of liturgical works that included a mass ordinary with the propers (introit, gradual, offertory), 

and also a Te Deum. An interesting and complex history lies behind these pieces. He first composed them in 1799 

for a planned peace celebration that then did not take place. He revised them in 1804 for the service when Holy 

Roman Emperor Franz II assumed the title Emperor of Austria. 

 

While Salieri’s hand here is fairly neat (compared to some other composers), it is 

nevertheless apparent that the score would not serve for musicians to read from. In 

fact, it was never used for that purpose. Rather, the composer’s score was given to 

professional scribes, who copied out individual performance parts for musicians to 

play or sing from. This score contains parts for (reading the abbreviated names from 

the top down): two trumpets, two oboes, two bassoons (Fag.), timpani, violin I, 

violin II, viola, and (at the bottom) organ. There are two choirs (designated on the 

side as “Coro 2” and “Coro I.”). Each choir has soprano, alto, tenor, and bass voices. 

Notice that the organ part consists of just a bass line; the organist was expected to 

fill in the chords based on the numbers and symbols below the part. The part labeled 

“Org.” also includes, without naming them, the bass string parts, violoncello and 

violone (contrabass). In a modern score, these parts would need to be notated 

separately. Directly below the first measure is the tempo indication “Un poco 

adagio” (somewhat slow). After that is the dynamic direction “ƒ” (forte, loud). 

Salieri wrote it three times (also in the bassoons and between the two violins). In a 

modern edition the f would be added to all the parts, but in a way that would show that it was added by the editor, 

not the composer. This can be done by various typographical methods, sometimes with brackets: [ƒ].    

  

The orchestra also included trombones, but since there was not enough space on the paper to notate them on a 

staff, Salieri just indicated them by a brief annotation to the left of  “Coro I.” In his usual Italian, he wrote “the 

trombones with the voices in the forti.” The copyists knew to prepare the trombone parts from the alto and tenor 

voice parts in the loud passages. Salieri normally writes the text in only one part for each choir, and  here the 

words “Ky-ri-e e-le-i-son” are given in the bass part. Again, copyists would add text to all the voice parts so that 

singers could use them. One of the tasks of the modern editor would be to renotate the soprano, alto, and tenor 

voice parts in modern clefs, since today’s singers no longer read the old C-clefs.  

 

Although this is an autograph manuscript, it contains several markings not made by the composer. In the top 

margin, we see three entries in other hands, in pencil (Salieri used ink). These markings, probably by court scribes 

or a later conductor, document that it is Salieri’s third mass, and provide a tally of the number of folios (38 

Blätter). At the bottom is the library stamp “H. K. 486.” Probably added much later, this stamp indicates the 

provenance of the manuscript. The “H.K.” stands for “Hofkapelle,” showing that it originated in the archive of 

the imperial court chapel, although it is now housed in the Austrian National Library.  

 

The long annotation written by Salieri down the right margin testifies to the unusual history of this set of works. 

When Emperor Franz decided to create the office of Emperor of Austria, he determined to celebrate the occasion 

by a state/religious service called a “Dankfest” (festival of thanksgiving). The Hofkapellmeister was responsible 

for providing suitably splendid music for the occasion. In order to fulfill this assignment, perhaps the most 

L 
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important liturgy of his 36 years as court music director, Salieri reached back to existing works: his unperformed 

double-choir mass from 1799 and a Te Deum used at the coronation of Emperor Leopold II in 1790. He 

transformed these pieces by greatly enlarging the scores, adding numerous instruments (mostly winds), 

introducing parts for new instruments (clarinets, horns, contrabassoon), and doubling the number of string and 

choral parts. For the Te Deum, which originally had one choir of voices, he actually constructed a second choir 

part that fit into the existing music.  

 

Remarkably, while implementing massive expansion of all the works in their original form, he did not rewrite 

most of the scores. Instead, he created a code of letters, which he entered onto the existing scores. Copyists would 

then produce individual performance parts according to the letters indicated on the scores.  Salieri explained the 

code on the first page of the mass, squeezing the detailed instructions into the right margin, as is visible here. He 

used three letters, “P” (primo Coro), “T” (tutti), and “S” (secondo Coro) to represent various groupings of 

instruments and to signal when they were to play. An example of a “T” can be seen in measure 4, just above the 

second staff (oboe) part. This indicates that at that point, two more oboes were to play in addition to the ones 

already notated on the score. From the accumulated sections marked “T” in the oboe staff, a new, different oboe 

part was to be created, and the same for all passages flagged by the three letters. This was a very extensive and 

complicated job, if you consider that it involved 12 movements and dozens of instruments. For example, the 

expanded score contained six oboes and eight trumpets. Somehow, perhaps in consultation with the composer, 

the copyists must have managed to interpret this unconventional form of notation. For the editor, it was one of 

many challenges posed by this project.  

 

Jane Schatkin Hettrick 

Director of Parish Music 
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Redeemer Night Out  

 

Westchester Broadway Dinner Theatre 
Sunday, September 18, 2016  5:00 PM 

 

 
 

See the Musical Version of 
 

SATURDAY NIGHT FEVER  

and enjoy a wonderful dinner 

 

 
 

 

Tickets $75.oo per person 
(includes show, dinner, tax, and tip) 

 

The number of tickets is limited,  
contact Ellie Kehoe 718-746-6619 for reservations. 

 
                                        


