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NOTA BENE: NOTES FROM THE PASTOR 

 

FROM THE WORD I 

If memory serves me correctly, my first contribution to the Epistle back in 2002 was an excerpt from Martin 

Luther’s classic essay (1519) on how to rightly meditate on the Passion of Christ.  As we journey through Lent 

and into the Fifty Great Days of Easter, I would like to offer three paragraphs from Dr. Luther that I hope are 

indicative of the entire essay:  A wrong way to contemplate Jesus’ Passion, a right way to ponder His Passion, 

and finally what it means for daily living.  The entire text is available at <http://www.LutheranMissiology.org> 

or via a Google search.   

 

ome feel pity for Christ, lamenting and bewailing his innocence. They are like the women 

who followed Christ from Jerusalem and were chided and told by Christ that it would be 

better to weep for themselves and their children [Luke 23:27–28]. They are the kind of people 

who go far afield in their meditation on the passion, making much of Christ’s farewell from 

Bethany and of the Virgin Mary’s anguish, but never progressing beyond that, which is why 

so many hours are devoted to the contemplation of Christ’s passion. Only God knows 

whether that is invented for the purpose of sleeping or of waking . . .  

 

They contemplate Christ’s passion aright who view it with a terror-stricken heart and a despairing conscience. 

This terror must be felt as you witness the stern wrath and the unchanging earnestness with which God looks upon 

sin and sinners, so much so that he was unwilling to release sinners even for his only and dearest Son without his 

payment of the severest penalty for them. Thus he says in Isaiah 53[:8], “I have chastised him for the 

transgressions of my people.” If the dearest child is punished thus, what will be the fate of sinners? It must be an 

inexpressible and unbearable earnestness that forces such a great and infinite person to suffer and die to appease 

it. And if you seriously consider that it is God’s very own 

Son, the eternal wisdom of the Father, who suffers, you will 

be terrified indeed. The more you think about it, the more 

intensely will you be frightened . . .  

 

You cast your sins from yourself and onto Christ when you 

firmly believe that his wounds and sufferings are your sins, 

to be borne and paid for by him, as we read in Isaiah 53[:6], 

“The Lord has laid on him the iniquity of us all.” St. Peter 

says, “in his body has he borne our sins on the wood of the 

cross” [I Pet. 2:24]. St. Paul says, “God has made him a 

sinner for us, so that through him we would be made just” 

[II Cor. 5:21]. You must stake everything on these and 

similar verses. The more your conscience torments you, the 

more tenaciously must you cling to them. If you do not do  

(Continued on p. 3)   
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NOTA BENE: NOTES FROM THE PASTOR  

 

FROM THE WORD I (continued) 

that, but presume to still your conscience with your contrition and penance, you will never obtain peace of mind, 

but will have to despair in the end. If we allow sin to remain in our conscience and try to deal with it there, or if 

we look at sin in our heart, it will be much too strong for us and will live on forever. But if we behold it resting 

on Christ and [see it] overcome by his resurrection, and then boldly believe this, even it is dead and nullified. Sin 

cannot remain on Christ, since it is swallowed up by his resurrection. Now you see no wounds, no pain in him, 

and no sign of sin. Thus St. Paul declares that “Christ died for our sin and rose for our justification” [Rom. 4:25]. 

That is to say, in his suffering Christ makes our sin known and thus destroys it, but through his resurrection he 

justifies us and delivers us from all sin, if we believe this. 

 

FROM THE WORD II 

In an Easter sermon on St. Mark 16:5–8, Johann Gerhard makes the intriguing observation that the following 

three people came together in the fall into sin in Genesis 3: the devil, Eve, and Adam.  Similarly, in Mark 16, 

three persons once again congregate as the curse of Genesis 3 is reversed in the power of the resurrection: Christ, 

a good angel, and the faithful women.  
 

ith this pattern [of characters in Genesis 3 and Mark 16] or analogy, 

then, Christ’s resurrection is adequately demonstrated as a sure and 

certain testimony that everything we had lost through Adam has once 

more been restored through [Christ].  Indeed, St. Paul gloriously speaks 

of the same in Rom. 5:15–“For as through one sin many died, so much 

more now many have richly experienced God’s gift and grace through 

Jesus Christ, who was the sole Man with grace.” 

 

The pattern is again specially demonstrated by the fact that Christ arose 

in a garden and appeared to Mary Magdalene after His resurrection in the 

form of a gardener.  He began His suffering in a garden.  Therefore, He 

also wanted to demonstrate it end in a garden, [i.e.,] that He had brought 

back through His suffering and resurrection everything that the first 

gardener, Adam, who had been placed in the Garden of Eden by God in 

Gen. 2:15 to build and maintain it, had lost. 

 

Therefore . . . St. Peter says in I Pet. 3:21, through the resurrection of Christ a covenant of a good conscience has 

been established for us, since we, especially, no longer have to be afraid that the Fall into sin by Adam is any 

longer reckoned to our account and that we will be damned because of it. [Rather,] Christ’s resurrection is a sure 

and certain witness that sin has been atoned for and the lost righteousness has again been restored.   

 

(From Postilla, Vol. 1, pp. 315–316) 

 

FROM THE CATECHISM 

This past Epiphany, our Sunday morning Adult Bible Study enjoyed a DVD series with Dr. Paul Maier, entitled 

“Christ or Caricature?” In this study from Lutheran Visuals, we examined several false views or caricatures of 

Jesus, including a denial of His resurrection. In the following quote, Dr. Maier offers some catechesis on the 

significance of the theology of the resurrection.  
 

he significance of the first Easter, in Christian theology, is its guarantee that Jesus did accomplish his mission 

of salvation and achieve the supreme “pilot project” for humanity in triumphing over the ultimate enemy–

death: Jesus rose; so will other human beings.  No one expressed this better than someone who was not even 

around that morning.  Paul wrote: “Since we believe that Jesus died and rose again, even so, through Jesus, God 

will bring to life with him those who have fallen asleep” (I Thess. 4:14, RSV).  This, the very earliest writing in 

the New Testament, dates from A.D. 50, only seventeen years after the first Easter.  Arguments that Christianity  

W 

T 
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NOTA BENE: NOTES FROM THE PASTOR  

 

FROM THE CATECHISM (continued) 

hatched its Easter myth over a lengthy period of time or that the sources were written many years after the event 

are simply not factual. 

 

The defeat of death in renewed life, then, is the message of the first Easter, and of every celebration in the centuries 

since.  Easter is the only festival that looks in two directions at the same time: back into history to fathom what 

happened in the week that changed the world, and forward into the future with the assurance that people who die 

will live again.  Small wonder that it was the earliest festival to be celebrated by the Church, or that is message is 

as young as tomorrow.  

 

(From In The Fullness of Time, p. 205) 

 

FROM THE HYMNAL 

The following descriptions of (1) Easter and the (2) Fifty Great Days from Easter Sunday to Pentecost will 

enlighten our understanding of the resurrection. 
 

 Easter is the oldest and highest of all Christian festivals–the festival of 

festivals, the feast of feasts!  On this day, when Christ first stepped 

triumphantly from the ranks of all the dead, all our waiting is declared to be a 

waiting that is already completed; Christ’s triumph makes all the waiting that 

follows in our lives of faith a building anchored on the foundation that was 

laid when He whom the builders rejected became the Cornerstone.  Christ is 

risen! 

 

 The Easter season is a fifty-day-long season of joy extending from Easter 

to Pentecost.  During this time, the Church celebrates the end of Christ’s 

struggles and proclaims His victory over death and the reception of the 

benefits of His life, death, and resurrection as gracious gifts of love and mercy 

for all those who believe in Him.  This is the Church’s great season of joy!  

Christ is risen!  He is risen indeed.  Alleluia!  

 

(From Treasury of Daily Prayer, pp. 185 & 189) 

 

BOOK RECOMMENDATION 

Paul Maier, In the Fullness of Time: A Historian Looks at Christmas, Easter, and the Early Church.  

HarperCollins, San Francisco and New York, 1991.   
 

his timely volume, fitting for all three major festivals of the church year, is a compilation and expansion of 

three previously published books by the Lutheran historian and theologian, Rev. Dr. Paul Maier: The First 

Christmas (1971), The First Easter (1973), and The First Christians (1976).  Dr. Maier takes the reader through 

the historical foundations (including archaeological evidence) of these three pivotal events in the life of Christ 

and His Church, along with the theological significance of the Gospels (for Christmas and Easter) and the book 

of Acts (for the first Christians).   

 

Erudite scholars will long for updates on some of the evidence presented here.  For example, the book antedates 

the discovery of the bones of Joseph Caiaphas, the high priest of Jesus’ trial, along with numerous other finds 

from the past four decades.  Updates, however, are readily available from Dr. Maier’s video series, most of which 

can be ordered at <http://www.LutheranVisuals.org>.  A quick search of Google Scholar for “Paul Maier” and 

“archaeology” will also help supplement the text.    

 

This quibble aside, In the Fullness of Time will help pastor and laymen, scholar and novice in the quest to 

understand the good news that God sent His Son “when the fullness of time had come” (Gal. 4:4) to die, to rise, 

and bestow the gift of the Spirit in the Christian church.  

1. 

2. 

T 
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Looking at Old Manuscripts of Church Music 
 

art of my work as a church musician involves the search for new choral music. One way to do this is to go 

to a retail music store and look through the inventory.  More adventurous, however, is to dig around in 

libraries and archives which house original documents: manuscripts written by composers or copied by 

scribes, and which may not be known musicians today. In my research on 18th-century sacred music, I have 

studied many autograph manuscripts, that is, scores in the hand of the composer. An autograph manuscript will 

almost always be an ideal source of a composition, and it usually constitutes a solid basis for making an edition 

of that composition. Another important class of manuscripts, however, is the performance parts which the 

musicians used to play or sing from. These materials often tell us much about the history of a given piece:  when, 

where, and how frequently it was performed, how popular or beloved it may have been, how it was performed, 

and sometimes even who participated in performing it. Evidence in these pages may also shed light on the 

composer’s attitude toward his own music, and record the comments of various musicians about the piece.  

 

This past January in the Austrian National Library (Music Division) in Vienna, I had the opportunity to examine 

the performance parts for some of the liturgical music of Antonio Salieri (1750–1825). In his job as music director 

of the Vienna Hofkapelle (imperial chapel) for 36 years, Salieri composed numerous graduals, offertories, and 

other liturgical texts. While his autograph score of a typical offertory, for example, may consist of 6–12 pages, a 

corresponding set of performance parts may add up to dozens of 

pages. During the years when Salieri served the emperor, the 

imperial chapel ensemble had a choir of about 20 singers, 10 

strings, plus wind instruments, and organ. Each musician likely had 

his own copy of the part in question.  

 

In the Vienna imperial chapel, court secretaries and scribes kept 

careful record of what music was performed at every liturgy. The 

set of performance parts for each piece was stored in a cardboard 

wrapper, and every time that piece was performed at a service, the 

date of performance, the liturgical function (mass, vespers, 

offertory) or occasion (Palmarum, Pfingsten [Pentecost], e.g.) and 

sometimes the place (if a venue other than the imperial chapel) were 

noted on the wrapper. The lists of dates from this time typically 

began in 1820 and continued through the 19th century and some 

into the 20th. The extent of the list is a good indication of how 

popular that piece was. Some lists stop after 3 or 4 entries (with the 

last noted performance in the 1820s); others go on year after year. 

One of Salieri’s settings of the Magnificat, for example, was 

performed almost every year between 1820 and 1921, usually on 

Charsamstag (Holy Saturday). Another indication of use is the 

physical condition of the manuscripts. Wear and tear of the pages 

identifies much-performed music: smudged and dog-eared corners, marked-up pages, pencil annotations, and 

even scribbling or drawings. The latter, found mostly on the soprano and alto parts used by boy singers, come 

mostly from later dates, suggesting that discipline had grown more lax in the course of the 19th century.  

 

In addition to regular liturgical days, the court chapel celebrated memorials of important historical figures and 

sometimes honored ordinary persons. A mass on November 22, 1953 marked the 125th anniversary of the death 

of Schubert. On a bass part of the psalm De profundis we find noted for October 1951: “Trauerfeier [obsequies] 

für Prof. Weissgärber [a violinist of the Vienna Philharmonic].” 

 

While records from between 1775 and 1820 are not extant, we can learn of performances from earlier years from 

other sources, one being dates entered on the manuscripts by musicians using them. For example, an anonymous 

bassoon player consistently wrote a date (usually 1817, 1818, or 1819) at the end of his part, documenting that 

the piece had been performed that year. Other musicians put their names on their parts. Two string players became 

P 

A service in the Hofkapelle in 1740. 
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well known to me because their names (Felix Stadler and Möltzer [last name only]) appear repeatedly on the cello 

and bass parts. While these men rarely added dates, their names may help to date performances, in connection 

with their tenures of employment in the imperial chapel. Probably the most famous musician to sign his 

performance part was Franz Schubert (1797–1828), who as a boy sang in the emperor’s chapel choir. On an alto 

part of a mass by Peter Winter, Schubert wrote in pencil: “Schubert Franz zum 

letztenmahl gekräht. Den 16. July 1812.” (Schubert screeched for the last time.) 

At age 15, his days as an alto chorister were over.  

 

Annotations on the performance parts also shed light on “performance practice”—

that is, details of how the music was actually realized that go beyond what was 

conveyed by the notation. The statement “was intoned by the priest” indicates that 

the priest chanted the first few words of a piece before the choir began. Added 

comments sometimes reveal how the organ part was interpreted. One scribe 

directed the organist to “play the accompaniment with both hands,” meaning that 

the organist should play the written line on both manuals. Salieri himself wrote 

the direction Pedale under certain bass notes. This is important because it proves 

that (1) the organ in question had a pedal board, and (2) the composer planned for 

the pedal to supply those notes (and perhaps others, not so specified). Another 

revealing direction to the organist is the Italian word organo serrate (organ 

closed), revealing that the organ must have had swell shutters—a significant aspect of its 

design that provided a means of varying the dynamic level. Later music directors also left 

their marks on these manuscripts, giving clues as to how a piece might have been interpreted decades after it was 

written. Entries in blue pencil have been identified as being the hand of Carl Luze (1884–1949), the last titular 

court music director. (The court ceased to exist after the end of WWI, but the position continues through today as 

the director of the Vienna Choir Boys, and Sunday mass still takes place in the Hofkapelle.)   

 

Aside from musical information, these manuscripts also yield bits and pieces of history and personal feelings of 

the musicians. A violin part of Salieri’s setting of the psalm Dixit Dominus bears the date “30 Mar. 1918,” 

followed by the sad reflection, “letzte Kriegsostern?” (last Easter of the War?). Thus we know that even in the 

midst of the turmoil of war, most of the time services continued to be held in the imperial chapel. Finally, one 

anonymous 2nd violinist posted this pithy moral on a blank page of his music: “Baum und Mensch, wohin er 

neigt—dorthin er fällt.” (Tree and man, where they lean—there they fall.) With neither name nor date given, we 

can only speculate on this non-musical comment here. Perhaps a comment on a fellow musician? or on the 

sermon?   

Jane Schatkin Hettrick 

Director of Parish Music 

 

             

 

MEMORIALS 

 

Donations in memory of LOIS MAHALIK were given by 

 

Joan Firmery          Wayne & Angela Smith     Bill & Roberta Hafker     Richard Schaefer 

Tracy Clarke                Mr. & Mrs. Walter Wichern                    Ellie Kehoe 

Anneliese Schaefer               Michael & Marlene Pappacena             Lisa & Robert Hafker  

 

Donations in memory of SUSAN BAMBEK were given by 

 

Joan Firmery                  Anneliese Schaefer                 Ellie Kehoe          

Drawing believed to be a 

portrait of Franz Schubert at 

the age of 16. 
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BLESSED IS HE THAT CONSIDERETH THE POOR:  
THE LORD WILL DELIVER HIM IN TIME OF TROUBLE. PSALM 41:1 

During these difficult economic times, Redeemer has been supporting one official outreach to the needy, the food 

pantry at our sister congregation in Corona, and one homegrown outreach to the homeless. Thank you to 

Anneliese Schaefer for volunteering at the food pantry.  Please remember these efforts in both your prayers and 

through your donations.  Donation guidelines are provided below. ––Editor 

 

F O O D  P A N T R Y  
A blue tub for collecting pantry donations is at the foot of the narthex stairs. Small, wallet-sized cards are also 

available there with a list of what is needed. The most-needed items are underlined: 

 

Nonperishables 

 

Spanish food products (marinades, cooking oils, 

adobo seasoning, etc.) 

Dried beans  (1lb. bags), rice (1lb. bags), pastas 

(1lb. bags) 

Pancake mix/syrup 

Coffee (1 lb. or 11.5 oz. cans)––NO SODA 

Sugar (1 lb. boxes or bags) 

Cold or hot cereal 

Cake mixes/flour (1 lb. bags) 

Baby formula 

 

Canned & Jarred Products 

 

Juices, fruits, fruit cocktail 

Meats or fish (small canned hams, tuna, salmon) 

Pasta sauce 

Jellies & jams 

Baby food

 

H O M E L E S S  P R O G R A M  
This task is undertaken by Sandy Dunn and her sister Denise April. These two ladies seek out homeless people in 

the Flushing and Jamaica area to see how they can be helped.  All items donated are greatly appreciated. 

 

A list of suggested items is below. Mark the bag “HOMELESS,” and put it in or next to the food pantry tub.  

 

 Socks  Toothbrushes/toothpaste 

 Underwear  Metrocards 

 Undershirts  Water 

 Used, good shirts/sweaters  Baby wipes 

 Hats/gloves/scarves Adult-sized backpacks 

 

Gift cards to local eateries (Subway, McDonalds, etc., NO CASH) 

Snacks (single serving best––nuts, hard candy, granola bars)  
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REDEEMER LUTHERAN CHURCH 

 

 

 

 

S E R V I C E S  F O R  L E N T   

&  E A S T E R  

 

February 18  Ash Wednesday 
Holy Communion  7:30 p.m.  
All are invited to gather before the service at 6 p.m. 
for supper in the undercroft. 

 

March 29  Palm Sunday  
Divine Service 10:30 a.m.  
Palm Sunday brunch follows the service. 

 

April 2  Maundy Thursday 
Holy Communion 7:30 p.m.  
Divine service with the stripping of the altar. 

 

April  3   Good Friday  
Tenebrae Service  7 :30 p.m.  
A contemplative service of hymns, readings, and  
choral music. 

 

April  4   Holy  Saturday 
Easter-Egg Hunt 1–3 p.m.  
Rain or shine! 

 

April  5   Easter  Sunday 
Divine Service 10:30 a .m.  
He is risen indeed! 

 
 
 

 

REDEEMER LUTHERAN CHURCH 
Lutheran Church —Missouri Synod 

3 6 - 0 1  B e l l  B o u l e v a r d  

B a y s i d e ,  N Y  1 1 3 6 1  

7 1 8 - 2 2 9 - 5 7 7 0      w w w . r l c b . o r g  

Rev. Brian Hamer, Pastor 
 


