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NOTA BENE: NOTES FROM THE PASTOR 

 
FROM THE WORD 
In an Easter sermon on St. Mark 16:5–8, Johann Gerhard makes the intriguing observation that the following 
three people came together in the fall into sin in Genesis 3: the devil, Eve, and Adam.  Similarly, in Mark 16, 
three persons once again come together as the curse of Genesis 3 is reversed in the power of the resurrection: 
Christ, a good angel, and some faithful women.  
 

W
 

ith this pattern [of characters in Genesis 
3 and Mark 16] or analogy, then, 
Christ’s resurrection is adequately 
demonstrated as a sure and certain 
testimony that everything we had lost 

through Adam has once more been restored through 
[Christ].  Indeed, St. Paul gloriously speaks of the 
same in Romans 5:15: “For as through one sin many 
died, so much more now many have richly experienced 
God’s gift and grace through Jesus Christ, who was the 
sole Man with grace.” 

 

The pattern is again specially demonstrated by the fact 
that Christ arose in a garden and appeared to Mary 
Magdalene after His resurrection in the form of a 
gardener.  He began His suffering in a garden.  
Therefore, He also wanted to demonstrate it ending in 
a garden, [that is,] that He had brought back through 
His suffering and resurrection everything that the first 
gardener, Adam, who had been placed in the Garden of 
Eden by God in Genesis 2:15 to build and maintain it, 
had lost. 

 

Therefore ... St. Peter says in I Peter 3:21, through the 
resurrection of Christ a covenant of a good conscience 
has been established for us, since we, especially, no 
longer have to be afraid that the Fall into sin by Adam 
is any longer reckoned to our account and that we will 
be damned because of it. [Rather,] Christ’s resurrection 
is a sure and certain witness that sin has been atoned 
for and the lost righteousness has again been restored.   
(from Gerhard, Postilla, Vol. I, pp. 315–316)
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 SUNDAY SERVICE  SCHEDULE  
 Divine Service . . . 10:30 A.M.  
 Sunday School . . .   9:30 A.M.  
 Bible Class . . .   9:30 A.M.  
 Senior Choir . . .   9:15 A.M.  

 

            
 

IN OUR PRAYERS 
 

John Kehoe, Nick Braglio, Josephine La Port, Dorothea Petraglia, Brent White, Bob DeSalvio, Mary 
Ciulla, Jane Wolf,  Melinda Leon, Adolf Kiefer, Melissa Ramos, Taelyn Albert, Yean-Min Wang, 
Arleen Benson, Bill Hundt, Marcia McHugh, Philip Petraglia, Connie Cahn, Dennis Salmone, Terry 
Calhoun, Elaine Fendt, Edward Pflum, Beverly White, Theresa Patruno, Helen and Marion Burns, 
Cathy Priest, Joey Lee, Sarah Branch, Youcef Nardakhani, Laura Shinn, and Darren Pestun;   
 
Shut-ins: Doris Colvin, Debbie Lee, and Miriam Trager.  
 
 

            
 

Read past issues of the Epistle in color at www.rlcb.org!
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NOTA BENE: NOTES FROM THE PASTOR  
FROM THE CATECHISM 
This pre-Lent and Lent, adult Bible Study has enjoyed viewing a series with Dr. Paul Maier, entitled 
Christianity: The First Three Centuries.  The resurrection was the heart of the matter for Christians who chose 
to break from the Jewish Sabbath Day and worship on Sunday, the day of the resurrection.  Here Dr. Maier 
offers some catechesis on the significance of the resurrection in the second article of the Creed. 
 

he significance of the first Easter, in Christian theology, is its guarantee that Jesus did accomplish his 
mission of salvation and achieve the supreme “pilot project” for humanity in triumphing over the 
ultimate enemy––death: Jesus rose; so will other human beings.  No one expressed this better than 

someone who was not even around that morning.  Paul wrote: “Since we believe that Jesus died and rose again, 
even so, through Jesus, God will bring to life with him those who have fallen asleep” (I Thess. 4:14, RSV).  
This, the very earliest writing in the New Testament, dates from A.D. 50, only seventeen years after the first 
Easter.  Arguments that Christianity hatched its Easter myth over a lengthy period of time or that the sources 
were written many years after the event are simply not factual. 

 T

 

The defeat of death in renewed life, then, is the message of the first Easter, and of every celebration in the 
centuries since.  Easter is the only festival that looks in two directions at the same time: back into history to 
fathom what happened in the week that changed the world, and forward into the future with the assurance that 
people who die will live again.  Small wonder that it was the earliest festival to be celebrated by the Church, or 
that its message is as young as tomorrow.  

(from Maier, In The Fullness of Time, p. 205) 
 
FROM THE HYMNAL 
The following descriptions of (1) Easter and (2) the 50 Great Days from Easter Sunday to Pentecost will 
enlighten our understanding of the resurrection. 
 

 Easter is the oldest and highest of all Christian festivals––the festival of festivals, the feast of feasts!  On 
this day, when Christ first stepped triumphantly from the ranks of all the dead, all our waiting is declared 
to be a waiting that is already completed; Christ’s triumph makes all the waiting that follows in our lives 

of faith a building anchored on the foundation that was laid when He whom the builders rejected became the 
Cornerstone.  Christ is risen! 

.1  
 

 The Easter season is a fifty-day-long season of joy extending from Easter to Pentecost.  During this 
time, the Church celebrates the end of Christ’s struggles and proclaims His victory over death and the 
reception of the benefits of His life, death, and resurrection as gracious gifts of love and mercy for all 

those who believe in Him.  This is the Church’s great season of joy!  Christ is risen!  He is risen indeed.  
Alleluia! 

.2  
(from Treasury of Daily Prayer, pp. 185, 189) 

 

Easter Lily  
Memorial Forms  

 
 

are now in the narthex 
40 plants are available at $10 per plant 
Please don’t wait until the last minute! 
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NOTA BENE: NOTES FROM THE PASTOR  
BOOK RECOMMENDATION 
Paul Maier, In the Fullness of Time: A Historian Looks at Christmas, Easter, and 
the Early Church.  HarperCollins, San Francisco, 1991.   
 

his volume, fitting for all three major festivals of the church year, is a 
compilation and expansion of three prior books by Paul Maier: The First 
Christmas (1971), The First Easter (1973), and The First Christians 

(1976).  Dr. Maier takes the reader through the historical foundations (including 
archaeological evidence) of these three pivotal events in the life of Christ and 
His Church, along with the theological significance of the Gospels (for 
Christmas and Easter) and the book of Acts (for the first Christians).  Erudite 
scholars will long for updates on some of the evidence presented here.  For 
example, the book antedates the discovery of the bones of Joseph Caiaphas, the 
high priest of Jesus’ trial.  This quibble aside, In the Fullness of Time will help 
pastor and layman, scholar and novice, in the quest to understand the good news 
that God sent His Son “when the fullness of time had come” (Galatians 4:4) to 
die, to rise, and bestow the gift of the Spirit. 

 T

 
 

 Old Wine in New Bottles: Musical Recycling 
 

ne of the pieces that the choir will sing in the Tenebrae Service of Good Friday is an excerpt from 
Psalm 51. Poetically adapted from verses 1 and 8, that text reads: “Blot out my transgressions, O 
Most High; let thine anger cease. Make me to hear joy and gladness in thy grace.” (Tilge, Höchster, 

meine Sünden, deinen Eifer laßt verschwinden, laß mich deine Huld erfreun.) The composer is J. S. Bach. The 
piece that you will hear serves as the first movement of Bach’s cantata “Tilge, Höchster meine Sünden”  (BWV 
1083). With 14 additional movements, the cantata presents all 19 verses of Psalm 51. In this case, however, title 
and composer do not tell the whole story. This musical version of Psalm 51 actually originated as a setting of 
the medieval Latin poem Stabat mater, by the Italian composer Giovanni Battista Pergolesi (1710–1736).  

O 
 

Traditionally attributed to Jacopone da Todi (d. 1306), but possibly the work of an earlier Franciscan, Stabat 
mater (The mother [of Christ] stands [sorrowing]) is a 20-verse sequence. In the Roman Catholic liturgical 
calendar, it is assigned to the Feast of the Seven Sorrows of the Blessed Virgin Mary, celebrated annually on the 
Friday after Passion Sunday (two weeks before Easter). Because devotion to the Virgin Mary was deeply rooted 
in South-European Catholic culture, composers were often called upon to provide settings of the Stabat mater. 
In the 18th century, almost every composer of church music wrote at least one, including Johann Fux, Antonio 
Caldara, Christoph Wagenseil, Franz Tuma, Georg Reutter, and F. L. Gaßmann, as well as Joseph and Michael 
Haydn. Two Holy Roman Emperors also added to this repertoire. Numerous other composers, earlier and later, 
contributed their versions, for example, Josquin des Pres and Palestrina (16th century) and Rossini and Verdi 
(19th century). Moreover, Protestants embraced it, and it has received more than 60 translations into English.   
 

Pergolesi composed his Stabat mater to fulfill a commission from the Brotherhood of the Vergine dei dolori in 
Naples shortly before his death in 1736. It quickly became famous, being widely copied and published. Almost 
from the beginning it was controversial, drawing harsh criticism about its musical style from a number of 
respected musicians. The eminent Italian theorist and a teacher of Mozart, Padre Martini, likened it to comic 
opera. The German historian and early biographer of Bach, Johann Nicolaus Forkel, condemned it as “devout 
hypocrisy.” French Romantic composer Hector Berlioz called it “a musical nightmare.”  Most detractors 
deemed it just too lightweight for serious sacred music. But there were also positive voices. For example, the 
contemporary German organist and writer Christian Friedrich Schubart reckoned it “among the masterpieces of 
music.”  
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In spite of the controversy (or perhaps because of it), a number of musicians 
undertook to recreate the piece in their own arrangements. These arrangements 
typically involved enlarging the original ensemble, which consisted of soprano and 
alto voices accompanied by strings only. To this delicate scoring, most arrangers 
expanded the chorus to include men’s voices and added more instruments. In the 
preface to his own arrangement, Johann Adam Hiller, one of Bach’s successors as 
Thomas-Kantor in Leipzig, criticized Pergolesi’s original for its “limited form” 
(eingeschränkte Gestalt), presumably referring to the modest scoring or possibly to 
its galant texture. One later arrangement rectified its perceived defects by adding 
tenor and bass voices, flutes, oboes, bassoons, horns, trombones, and organ—
thereby transforming Pergolesi’s chamber work into oratorio proportions.  

G. B.  Pergolesi 

 

Such alteration of an original composition in order to “improve” it or adapt it to 
changing tastes was an acceptable practice even into the 19th century. Mozart, for 

example, re-orchestrated Messiah by adding several instruments not present in Händel’s score: flutes, clarinets, 
horns, and independent bassoon parts. Joseph Haydn’s Stabat mater (1767) 
underwent a transformation similar to that of Pergolesi, when in 1803 Sigismund 
Neukomm, with the composer’s approval, expanded the winds from two oboes to 
include flute, bassoons, horns, trumpets, trombones, and timpani. 

J. S. Bach J. S. B

 

As mentioned above, J. S. Bach was one of the numerous composers who were 
inspired to make over Pergolesi’s piece for their own use. A musician who 
regularly revised and reinvented his own works, Bach also studied and 
occasionally reworked music by other composers. In this case, however, Bach left 
Pergolesi’s music largely unaltered, limiting his intervention to some expansion of 
one of the string parts. What he did do was to he refit it to a new text, Psalm 51, 
with the words in German instead of Latin. Altogether, then, Bach preserved 
rather than arranged Pergolesi’s music, and he retained the liturgical function of 
the Italian master’s work as well. Like Stabat mater, Psalm 51 belongs to the 
Lenten season, especially Good Friday. Nevertheless, the substitution of a Biblical 
text for a medieval poem completely transforms the original work. Psalm 51 is 
universally Christian.  
 

Jane Schatkin Hettrick 
Director of Parish Music 

 
                 

 
 
 
 
 
 

The RUMMAGE SALE is Coming!!! 

 

Saturday, April 28, 9:30 A.M.–4 P.M. 
Volunteers to set up Friday, April 27, 3–6 P.M. 

Drop off Donations Friday P.M. 
 



 

SERVICES & EVENTS 
for 

LENT & EASTER 

 

 
 
 

 

Feb. 21 Shrove Tuesday Prayer  6 pm 
 The church will be open for silent prayer, 
 from 4–6 p.m. with a short service at 6 pm. 
 

Feb. 22  Ash Wednesday Soup Supper  6 pm  
 Divine Service  7:30 pm 

 The service will include the imposition of  
 ashes on the foreheads of the penitent. 
 

Feb. 29  Wednesday Lenten Vespers  7:30 pm 
to God’s Gift of Forgiveness: a service each  

March 28 Wednesday evening until Holy Week. 
 

April 1  Palm Sunday Divine Service  10:30 am 

 

 A hearty brunch will follow the 
 service. All are welcome! 
 

April 5  Maundy Thursday  
 Holy Communion  7:30 pm 
 

April 6  Good Friday Tenebrae  7:30 pm 
 A beautiful service of hymns, lessons, 
 & choral music 
 

April 7  Easter Egg Hunt  1 pm 
Contact Brenda DiCarlo (917-620-
3401) for information and to volunteer 

 

April 8  Easter Sunday Festival Service  
 with Holy Communion  10:30 am 
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