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NOTA BENE: NOTES FROM THE PASTOR 

 

FROM THE WORD / FROM THE CATECHISM / FROM THE HYMNAL 
The following essay, “Three Books for the Lutheran School,” was published a few years back by Concordia 
Theological Seminary Printshop as part of a collection entitled Formation: Essays for Future Pastors.  Since it 
deals with the Bible, catechism, and hymnal, it will do triple duty in this issue of the Epistle.  Even if you’re not 
considering the ministry, I think you’ll find it to be applicable to your Christian faith and life.  Who knows?  It 
might even inspire you to join us for LSF&B chapel (Wednesdays at 10:50 A.M.).  This year, we are going to 
focus on the hymns of Martin Luther.  Come join us, where young and old together praise the Lord.  

 
he heritage of classical Lutheran education is rooted in two branches of the seven liberal arts: the 
quadrivium or fourfold way of arithmetic, geometry, astronomy, and music; and the trivium or threefold 
way of grammar, logic, and rhetoric.  However, the crown jewel of Lutheran identity in the day school is 

the use of three theological books to cast a Lutheran perspective on our understanding of the seven liberal arts: 
the Bible, the catechism, and the hymnal.  This essay will describe the pastoral use of these three books for the 
Lutheran school, using the worship life of my church’s day school as a case study. 
 

The use of the Bible in public worship is guided by a Lutheran lectionary.  I use the historic one-year series 
because it annually repeats sacred texts, has a lively legacy in Lutheran Orthodoxy, and is sorely need by the 
many students in our day school who do not hear these pericopes on Sunday morning.  If you have seen 
children’s chapels in our Lutheran school system, you have probably noticed the tendency of pastors and 
teachers to read unreasonably short lessons or even to skip the reading of the Scriptures altogether and proceed 
directly to the object lesson.  However, since faith comes by hearing, I believe that it is good pastoral practice to 
read the entire pericope to their ears (e.g., St.  Matthew 21:1–9 for Advent I), reserving all commentary for its 
rightful place in the sermon. 
 

Preaching to young children is a challenge because of their limited attention span and vocabulary.  This concern 
probably explains the object lessons that I have witnessed, most regretfully the use of the song “So Long,  
Farewell!”  from “The Sound of Music” as a hinge to Jesus’ Farewell Discourse in John’s Gospel!  However,  
the quantum intellectual leap from the secular object to the sacred text requires abstract thinking, an intellectual 
ability that normally develops around age 12.  Yet the hearers of mainline children’s sermons are usually under 
the age of 12.  The motto of Concordia Theological Seminary from the Pastoral Epistles, “Preach the Word!” (2 
Tim. 4:2), reminds and inspires me to stand in the pulpit, to wear the usual vestments of the minor office, and to 
preach a short and simple sermon of law and gospel. 
 

The teachings of the Bible are summarized in children’s terms in the catechism, a book which must be 
incorporated into the school chapel.  “A Form for Opening and Closing Christian Schools” (TLH pp. 50–52) is 
modeled on the catechetical vespers of early Lutheranism and prescribes a catechism lesson between the Collect  
(Continued on page 3)
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NOTA BENE: NOTES FROM THE PASTOR 

  

FROM THE WORD / FROM THE CATECHISM / FROM THE HYMNAL (continued) 

and the Scripture lesson.  I choose a short and simple catechism lesson from the most basic texts of the 
catechism.  For example, an appropriate catechism lesson for Advent I is the Second Petition (“Thy kingdom 
come”) because it offers a law handle based on the false expectations of the Palm Sunday crowd and a gospel 
handle based on the right expectations of a kingdom under the cross.  We learn the catechism lesson at the 
prescribed place in the liturgy and repeat it several times throughout the sermon, thereby drumming into the ears 
of the faithful all that they truly need to know for their salvation. 
 

The hymnal provides liturgy and hymns to give doxological expression to the doctrine in the Bible and 
catechism.  In addition “A Short Form” in TLH, there are also several daily offices (Matins, Vespers, etc.) in 
LSB.  I cannot stress enough the ancient maxim, “repetition is the mother of learning.”  Pick one liturgy, learn it 
by heart, and pray it repeatedly.  Picking one liturgy encourages stability and the use of the memory.  Learning 
it by heart helps to incorporate non-readers into the liturgy.  Praying it repeatedly fosters liturgical learning for 
life, especially if these principles are reinforced by the rituals of the liturgy, such as making the sign of the 
cross.  To take a lead from Proverbs, “Train up the children in the liturgical way that they should go, and when 
they are old, they will not depart from it.” 
 

Hymns should be chosen from official LCMS hymnals (TLH, LW, and LSB) according to text, tune, and 
context.  Texts should be evaluated by their theology, tunes by their appropriateness to the theology in the text, 
and the context according to the capabilities of the students and the season of the church year.  Of inestimable 
help in this regard is the booklet, Singing the Faith: A graded and seasonal approach to learning Lutheran 
Hymns and Liturgy by Richard and Barbara Resch (Concordia 2003).  For example, one choice for non-readers 
for Advent I is the refrain of “Oh, Come, Oh, Come, Emmanuel.”  The readers could sing the entire hymn, 
while the non-readers join in the refrain.  The teaching of the hymn will require a competent church musician, 
pastoral visits to the classrooms, and cooperation from the teachers.  But the rewards for the church and school 
are beyond measure. 
 

As the pastor uses three books for the Lutheran school, he should ask himself two ongoing questions for 
evaluation: (1) Is the liturgy done well?  (2) Do the students understand what is going on?  The obstacles will be 
numerous – heterodox children’s hymnals, pop-protestant church musicians, obstinate parents, rebellious 
teachers, and other forms of a non-liturgical and even anti-liturgical ethos.  But as the pastor brings three books 
to the school, he knows that the Good Shepherd is gently tending His flock through the work of the pastor.  It is 
through the pastor’s reading and preaching of the Scriptures that Christ shares the good news of His cross and 
resurrection.  It is through the pastor’s instruction in the catechism that the Good Shepherd leads the flock 
beside the still waters.  And it is through the pastor’s liturgical leadership that Christ incorporates His sheep into 
a high and holy doxology to Father, Son, and Holy Ghost. 
 
ON THE DIVINE LITURGY / BOOK RECOMMENDATION / A PASTORAL REVIEW 
In my experience, most Lutherans are enthusiastic about congregational singing.  However, few of them realize 
how much education and effort are required to ensure well-regulated singing.  I wrote the following review, 
which was published in a slightly revised format in Logia: A Journal of Lutheran Theology. It may help the 
reader to understand the strengths and challenges of congregational singing in the Lutheran tradition. 
 

John Butt, Music Education and the Art of Performance in the German Baroque. Cambridge University Press, 
Cambridge, UK, 2004 [1994]. 237 pp., $99.00, cloth. 
 

hough not evident from the title, this volume traces the rise and fall of the Lutheran cantorate from its 
establishment in the 16th century to its decline under Rationalism and Pietism in the 18th century.  The 
author notes in the Preface that “this study attempts to give something of the background and rationale 

for performance in a specific educational institution-the Lutheran school and church-over a specific period” (p. 
xi).  Why does a secular text on music education focus on the Lutheran tradition?  Butt cites two reasons.  First, 
most of the primers on music education during this period (ca. 1530 to 1800) were of Lutheran origin, reflecting  
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ON THE DIVINE LITURGY / BOOK RECOMMENDATION / A PASTORAL REVIEW (continued) 

 

Luther’s special regard for music education in the Latin schools, a venue “which enabled the young pupils to 
acquire the basic musical competence demanded by the new liturgies (especially the chorales)” (p. xiii).  
Second, “the importance of music within the Lutheran culture cannot be overestimated; while Catholic church 
music of the Baroque is hardly to be ignored, it was to some degree secondary to the newer, secular genres of 
opera, sonata, and concerto.  Lutheran music forms a separate tradition which preserved something of a 
Mediaeval outlook on religious music, as something metaphysically central to man’s ability to understand and 
communicate with God” (p. xii). 
 

Since the book is designed as a history of music education, some of the six chapters will be of greater pastoral 
interest than others.  Chapters 3 through 5 describe the instruction books of the Baroque era, the development of 
performance practice, and the relation between performer and composer.  These chapters are well written, 
although the potential reader should be prepared for great detail and highly technical terms.  Even the 
accomplished musician and polyglot might need a dictionary of musical terms and a German dictionary to 
understand everything in these few chapters! I would suggest that Chapters 2 and 6 are of the greatest pastoral 
value and deserve the most attention here. 
 

Chapter 2, The role of practical music in education ca. 1600–1750, is a tour de force on the place of music in 
Lutheran education during the Baroque era.  The author says that the flowering of the Lutheran cantorate 
occurred during this period because the music of this era demanded a more musically specialized cantor, one 
who would teach music full-time in both church and school, as evident in the careers of Schütz and Bach.  Of 
note in this era is the generally positive pastoral attitude toward music, as Rev. Erasmus Gruber demonstrated in 
a singing treatise in 1673: “If one sings and makes music with a beautiful text, psalms, and Lieder, the subject 
and dogma themselves go far more deeply and pleasantly into the heart together and beautiful melodies, than 
would surely happen through preaching” (p. 15).  Also of note in the flowering of the Lutheran tradition is the 
developing status of the cantor.  One treatise from 1695 shows that the cantors were usually the best musicians 
of their towns, often leading them to become the only specialist teacher in the school, with a much lighter load 
of academic instruction.  One especially significant sign of the increasing status of the cantor is the adoption of 
the title Director Musices as a synonym for the cantor, a term which Butt traces to the Leipzig Thomaskantor J. 
H. Schein in 1618. 
 

Chapter 6, The decline of the Lutheran cantorates during the eighteenth century, unfolds the reality of the 
devastating effects of Pietism and Rationalism on Lutheran music in church and school.  J. S. Bach endured a 
lengthy conflict with the rationalist J. A. Ernesti in the 1730’s.  One pietistic church order of 1745 forbade the 
singing of the Gospel and Epistle and, in the following year, the singing of the Creed and the Gloria.  Another 
treatise even notes a papal ban on all instrumental music in church in the 1740’s.  One firsthand account 
suggests that the choir of the Thomasschule in Leipzig was virtually non-existent in the last years of J. S. 
Bach’s life (d.  1750).  In 1752, a description of German schools choirs says that “good voice production, clean 
and clear pronunciation, smooth breathing is nowhere thought of, though everything depends on it” (p. 168).  
The decline of the quality of chorale singing is reflected in the following citation from J. N. Forkel in 1801: 
“Thus it has come to pass that [chorale singing] in most churches has for the most part lost its edifying quality, 
there is often more howling than song, and the standard has sunk to that which Luther even in his time named 
lazy chorale singing, in which no life, no confidence, in short, no expression reigns” (p. 170).  J. A. Sheibe 
probably summed it up best in 1754: “In short, almost all our scholars today, with only a few exceptions, know 
little or nothing about music . . . Thus it has come to pass that they are even ashamed of themselves if they read 
musical writings or books” (p. 184).  The flowering of the Lutheran cantorate had come and gone. 
 

Butt is at home in the vast literature of his field, enabling him to paint the history of the cantorate entirely from 
primary sources.  Each major citation is provided in English (usually Butt’s own translation) and then in its 
original language.  The bibliography distinguishes primary from secondary literature, offering a wealth of 
resources for further reading.  The book is written in narrative prose, offering an introduction to and 
commentary on the numerous citations.  The result is a textbook that is more contextualized than most books of 
primary source readings, yet more reliable than most English prose texts.  One of few criticisms that I have of 
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the book is the lack of English citations in the bibliography of secondary literature.  For example, Martin 
Agricola’s Musica instrumentalis deudsch (1529) is listed in the bibliography of primary literature, but the 
English translation, translated and edited by a member of our own congregation (William E. Hettrick, ed., 
Cambridge, 1994), is not cited for the benefit of the English reader.  This quibble aside, Music Education and 
the Art of Performance in the German Baroque is a sine qua non for anyone who believes in the enduring 
relevance of music education in spirit of Lutheran orthodoxy and the enduring relevance of the Lutheran 
cantorate. 
 

As an addendum, I would recommend reading this volume alongside Joseph Herl’s book, Worship Wars 
(Oxford 2004).  Dealing with the same time period, Herl notes that it took much longer than most people 
realize––nearly two centuries––for the liturgy to become truly congregational.  Citing numerous German church 
orders, Herl describes the conflict between choir and congregation as the liturgy moved from a predominantly 
choral liturgy to the predominantly congregational liturgy that is standard fare today.  If Butt and Herl are 
correct in their theses, then the Lutheran cantorate was declining in the eighteenth century (Butt) as 
congregational singing was increasing (Herl).  This could shed a great deal of light on the modern struggle for 
standards in church music and the challenges of recapturing the identity of Lutheran church music as the bearer 
and interpreter of the Divine Word. 

 
PASTORAL NEWS & NOTES 
 

● Be sure to attend the service “That We May Lead a Quiet and Peaceable Life” (I Timothy 2:2),  for the tenth 
anniversary of the 9/11 attacks.  Flyers have been prepared and neighborhood canvassing will leave from 
Redeemer on Friday, September 9 at 3:30 P.M. (after school), and on Saturday, September 10, from 10 A.M. to 
noon.  On Sunday, 9/11, the sanctuary will be open for public prayer from 1 until 3:30 P.M.  We will set up a 
table on the sidewalk and handout Redeemer material.  At 3:30, the observances will culminate in a vespers 
service in honor of 9/11.  Volunteers are needed and welcome for all aspects of this day of remembrance and 
community outreach.\ 
 

● Adult Bible Study will reconvene on Sunday, September 11, at 9:30 A.M.  Plans for this coming academic 
year include the Hymn of the Day in Lutheran worship, selected Epistle and Gospel texts for the church, a DVD 
series on church history, and a study of the Biblical theology of the Christian life.   
 

● The Lutheran Confessions Study for 2011–2012 will examine the Formula of Concord, the final document 
in the Book of Concord.  We generally meet at the parsonage on the last Monday of the month at 7:30 P.M., 
with the first meeting to be on September 26.  This is the elders study, but all are welcome.  Come and enjoy 
refreshments, theology, and maybe even a too-friendly dog or screaming toddler.  
 

● Pastor Hamer is now doing the greater portion of his work out of his study at home.  In the absence of a 
secretary at Redeemer, it is very difficult to focus on pastoral tasks while on site at Redeemer.  Please call 
Pastor on his cell phone with pastoral concerns only, 718-791-3490.  Contact the trustees with all 
administrative concerns.  By the time this issue appears, the land line at the parsonage will probably have been 
disconnected, so make note of the number, which appears on all Redeemer service bulletins. 
 

           
 

MEMORIALS 
 

A donation in memory of RICHARD BALLING was given by Joan Firmery 
 
Donations in memory of MARION and RICHARD BALLING were given by: 

 

Joan Firmery             Joe & Julia Petraglia  Ellie & John Kehoe 
Bill & Roberta Hafker 

Flora Schaefer & Richard Schaefer 
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Music Notes 

 

Our Oldest  Hymn 
 

he earliest hymn (text) in the Lutheran Hymnal and considered the most ancient hymn of the Christian 
church is the one known in English as “Shepherd of Tender Youth” (TLH 628).  Attributed to the Greek 
church father Clement of Alexandria (A.D. 150–215), the original Greek hymn was entitled “A Hymn of 

the Savior Christ.” It was appended to manuscripts of Clement’s book The Tutor (Paedagogus), a treatise that 
instructs and trains the young for the Christian life.  The hymn was first translated into English in 1849 by the 
Congregationalist pastor Henry Martyn Dexter (1821–1890).  Because of the obscurity of the original 
language—both the distance of hundreds of years and the idiosyncratic writing of the Greek author—the 
English version at best approximates the content of Clement’s poetry.  To see the difference, let us compare a 
literal translation of lines 1–4 of the Greek with lines 1–4 of stanza 1 of Dexter’s translation:   

 

Clement     Dexter 
Bridle-bit of colts untamed,   Shepherd of tender youth, 
Thou Wing of birds not straying,  Guiding in love and truth, 
Firm rudder of our ships at sea,   Through devious ways; 
Thou shepherd of God’s regal sheep.  Christ, our triumphant King. 

 

However loosely based on Clement’s poem, Dexter’s verses gained a firm place in Christian hymnody and his text 
has appeared in numerous English-language hymnals of different denominations.  Perhaps because of its irregular 
meter (6646664, found in only two other tunes in TLH—see p. 842), it never became “married” to one tune (like, 
say, “O God, Our Help in Ages Past”).  As a result, “Shepherd of Tender Youth” (hereafter “Dexter”) has received 
at least 12 different musical settings, including versions from the 18th, 19th, and 20th centuries.  Many of these 
are found in hymnals of Lutheran churches.  The first known melody joined with Dexter’s text comes from a 
collection of German chorales: Johann Müller’s Choralbuch (1754).  This tune (“Strobel”) served for the hymn as 
given in the Common Service Book of the Lutheran Church, published around 1918 in Philadelphia for use in the 

United Lutheran Church in America.  Another 18th-century melody united with 
Dexter is the “Italian Hymn” (1769) by Felice de Giardini, commonly associated 
with the text “Come, Thou Almighty King.” This text/tune combination was 
apparently first introduced in the Lutheran Service Book (2006), suggesting that 
the search to find an ideal tune for Dexter continues to challenge hymnal 
compilers.  The character of Giardini’s tune—more majestic than pastoral, I 
think—may not match the quiet quality of Dexter. 

 

Dexter has appeared more than once with a tune by the American composer 
and compiler of church music Lowell Mason (1792–1872).  Called “Olivet,” 
this tune has long been connected to the text “My Faith Looks up to Thee,” 
written by Congregationalist minister Ray Palmer (1808–1887).  This 
combination is found in several Lutheran hymnals, including Christian 
Worship (Wisconsin Synod), A Lutheran Hymnal (Northwestern Publishing 
House), and The Lutheran Hymnal (1941).  “Olivet” works well because its 

gentle, but strong character complements Dexter.  But “Olivet” did not become the universal tune-of-choice for 
Dexter, and during the 19th century this text acquired several more tunes, none of them really memorable.  A 
tune (“Greenwood”) by Ebeneezer Prout (1835–1909) was used in the Hymnal and Liturgies of the Moravian 
Church published in 1920; one from Hunter’s Select Melodies (1851) in The Junior Hymnal (Evangelical 
Lutheran Augustana Synod, 1928).  Several Baptist and Reformed hymnals selected the tune “Cutting” by 19th-
century poet William Sherwin (1826–1888), a student of Lowell Mason.   
 

The Lutheran churches also experimented with different settings for Dexter.  For example, the Evangelical 
Lutheran Hymn-Book (Concordia, 1924), adopted a tune (“St. Ambrose”) by the British organist and choral 
director William Henry Monk (1823–1889).  Monk is remembered as the composer of the tune “Eventide” 
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(“Abide with Me”), but his music for Dexter did not endure.  Nor did yet another tune (“Tivoll”), selected for 
the Sunday-School Hymnal (Concordia, 1912).  Dexter was widely disseminated with the tune “Kirby Bedon,” 
by Edward Bunnett (1834–1923).  After its first appearance in the Episcopal book The Church Hymnal (Boston, 
1893), it was included in hymnals of the Presbyterian, Methodist, Moravian, Mennonite, Baptist, and Seventh 
Day Adventist churches, as well as several nondenominational and student hymnals.  The Lutheran Service 
Book and Hymnal (Augsburg, 1958) went with it as well, although the successor volume, Lutheran Book of 
Worship (Augsburg, 1978) dropped both tune and text from the collection.  It is difficult to explain the 
popularity of “Kirby Bedon,” since (in this writer’s opinion) its music does not rise above the average, and is 
inferior to “Olivet.”  
 

In 1939 the English biblical scholar F. Bland Tucker (1895–1984) made a new translation of Clement’s hymn, 
rendering the first four lines of the Greek as “Master of eager youth, controlling, guiding; lifting our hearts to 
truth, new power providing.” This version cast the verses in a more regular meter that eliminated what in 
Dexter’s translation may have posed a problem for musical setting.  In Tucker’s translation Clement’s hymn 
gained new life when enriched with a traditional English melody (“Monk’s Gate” or “Sussex”).  Arranged by 
Ralph Vaughn Williams, “Sussex” surpasses in musical quality all previous (or later) settings.  First published 
in Songs of Praise (London, 1931) it continued in the Episcopal The Hymnal (New York, 1940) and lives on in 
the subsequent Episcopal hymnal (1982).  “Sussex” has long adorned the words adapted from the great 17th–
century poet John Bunyan, “He Who Would Valiant Be.” (In LBW, ‘cleansed’ of the offending pronoun, it 
appears as “All who would valiant be.”) Evidently, in this case, an established “marriage” of text and tune did 
not nullify “Sussex” for use with a different text.   
 

In conclusion, the selection of music for Clement’s hymn seems to be a work in progress.  A new tune by 
American composer and church musician Austin C. Lovelace (b. 1919) graced the Dexter translation in the 
Presbyterian volume The Hymnal (New York, 1955).  With a modern flavor, this setting solves the irregularity of 
the text meter by using different musical meters (measures of two, three, and four beats).  Time will tell if it has 
lasting power.  What does have enduring significance, however, is the original hymn by Clement of Alexandria.   

Jane S.  Hettrick  
Director of Parish Music 

 
                                                       

 

SUPPER CLUB 
Redeemer Night Out 

Westchester Broadway Dinner Theater 
Sunday, October 2, 5:00 P.M. 

See the musical “My Fair Lady” 
and enjoy a wonderful dinner 

 

Tickets $ 71 per person 
(includes show, dinner, tax, and tip) 

 

The number of tickets is limited,  
so see Ellie Kehoe for reservations as soon as possible. 
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Observed Sunday, October 30, 2011 

 

We Lutherans are the only church which sets aside a special feast day to thank God for the blessings of the 
Reformation.  Reformation Day, October 31, commemorates the date in 1517 on which the blessed Dr.  Martin 
Luther nailed the 95 Theses to the door of the Castle Church in Wittenberg, protesting the wicked sale of 
forgiveness of sins known as indulgences (see illustration below).  The Church of Rome was not willing to 
repent of this and other evils, and those who desired – often at the peril of their lives––to have the Gospel 
rightly taught and the Sacraments rightly administered were forced to separate themselves from Rome. 
 

Having recaptured the Biblical doctrine of justification by 
grace through faith, ours was a conservative reformation.  
Unlike the radicals who threw out everything – including the 
Sacraments –  the Lutheran churches tested all things against 
Holy Scripture, and retained that which was good, helpful, 
and beautiful: art, music, vestments, liturgy, chanting, 
incense, crucifixes, and the Church Year, to name a few.  As 
the heirs of the early church, these things are ours by right.  
Let us jealously guard Word and Sacraments and celebrate 
this legacy, giving thanks to God for the blessings He has 
showered upon the Church through faithful leaders. 

 
 

 
 

 
 

   PROPERTY SALE UPDATE 

 

he last obstruction blocking the sale of the old parsonage on Bell Boulevard was eliminated this past 
Tuesday, August 30, when Redeemer’s sanctuary passed inspection by a team from the NYC Department of 
Buildings.  With all the building violations removed from our records, with God’s help, we should be able 

to proceed to the closing.  Most of us know that the sale process has gone on for many years, with multiple repairs, 
removal of violations, zoning changes, negotiations and renegotiations, hearings, and tons of paperwork. 
 

Almost everyone at Redeemer, and many who are no longer with us, has been involved in the process at one 
time or another, whether it be in negotiations, repairs and labor, donations of time and funds, loans, financial 
management, advice, attending meetings, and on, and on.  There are too many to be thanked, especially for fear 
that someone would be left out, but be it known that all contributions leading to this point are and have been 
appreciated.  May God bless each of us for this service to his church. 
 

The closing will not come soon enough.  Numerous capital repairs, starting with a new roof––a need made 
painfully obvious by the recent heavy rains––are desperately needed. 
 
9/11 Service — Neighborhood Canvassing Opportunities 

 

s part of Redeemer’s continuing neighborhood outreach, a service will be held at 3:30 P.M. on Sunday, 
September 11, the tenth anniversary of the 9/11 terrorist attacks.  Flyers, in addition to the one in the 

service bulletin, are available in the narthex, if you would like to share them with friends and neighbors.  
Evangelism teams will meet at Redeemer and go out into the neighborhood to share flyers on two dates, Friday, 
September 9, at 3:30 P.M., and Saturday, September 10, at 10 A.M.  If you would like to help, just show up. 

 

If you can’t assist with canvassing, please show your support by attending the short service at 3:30 P.M. 

T 

A 

The pope signing and selling indulgences.  


