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When	Days	Were	Old	and	Knights	Were	—	Line!	
by	Michael	Goodell	

It	was	while	ordering	 a	pre-prandial	 cocktail	 at	 the	venerable	Bayview	Yacht	 Club	 that	 Your	
Correspondent	 first	 realized	 Frolic	 623	 was	 destined	 for	 greatness.	 	 His	 waiter	 asked	 if	 he	
would	like	to	keep	a	tab	open,	but	secured	neither	credit	card	nor	name.		No	doubt	he	figured	
he	didn’t	need	one	because	the	guy	was	wearing	a	tux.		

Some	30	Players	were	given	 a	 choice	 of	Whitefish,	Chicken	Piccata	 or	Filet	Mignon.	 	 Being	 a	
heart-smart	 collective,	 the	 bulk	 of	 those	 assembled	 opted	 for	 red	 meat.	 	 Ever	 watching	 his	
girlish	figure,	Your	Correspondent	opted	for	Whitefish.	 	When	served	a	steak	he	was	heard	to	
exclaim,	 “Hey,	 I	 ordered	whitefish,	not	brown	 fish.”	 	Such	hilarity	ensued	that	 it	 is	not	worth	
recounting	here.	

Meanwhile,	 back	 at	 The	 Playhouse,	 preparations	 were	 underway	 for	 an	 epic	 evening	 of	
theatrical	excellence.		First	up,	Players	President	Steven	Flum	regaled	the	assemblage	with	droll	
witticisms	delivered	in	his	trademark	low-key	style.		Not	to	be	outdone,	Player	James	Turnbull	
made	his	Players	singing	debut,	thrilling	the	upstanding	Players	and	their	many	guests	with	a	
first-ever	performance	of	A	Selkirk	Players	Song.		Player	Earl	Wolfe	made	a	valiant	effort	to	keep	
up	with	him	on	the	piano.	

When	the	roar	of	applause	subsided,	the	curtain	rose	on	Mere	Mortals	by	David	Ives	of	whom	it	
has	been	written,	“He	is	arguably	the	finest	American	playwright	today.”		This	isn’t	the	first	Ives	
work	performed	on	the	Players	stage,	nor	is	it	the	first	time	this	particular	play	was	presented	
but,	 as	we	 learned	with	 the	 production	 of	The	Mystery	at	Twicknam	Vicarage,”	 an	 Ives	 play,	
performed	by	a	superbly	talented	cast,	is	a	virtual	lock	for	May.	

It	being	exceedingly	bad	 form	 for	a	 reviewer	 to	proclaim	a	particular	show	May-worthy,	 and	
having	 never	 committed	 this	 particular	 faux	 pas	 more	 than	 once	 every	 review,	 Your	
Correspondent	 declines	 to	 pass	 judgment	 on	 this	 effort.	 	 Still,	 it	 is	 hard	 to	 imagine	 a	 more	
talented	threesome	than	Players	Tim	Cordes,	 John	Hatcher	and	Ben	Liston.	 	The	setting	 is	an	I-
beam	 situated	 on	 a	 construction	 site	 nearly	 fifty	 floors	 above	 the	 New	 York	 City	 pavement	
where	Charlie	(Cordes),	Joe	(Hatcher)	and	Frank	(Liston)	are	sitting	down	to	lunch	one	day	in	
the	early	1950’s.		The	day	happens	to	be	the	anniversary	of	the	Lindbergh	kidnapping.	

The	play	begins	with	 the	 trio	discussing	 their	weekly	bowling	outing.	 	 Joe	demurs,	 citing	 the	
need	 to	 do	 some	work	 around	 the	 house.	 	 In	 short	 order	 Joe	 and	 Charlie	manifest	 a	mutual	
animus,	 a	 conflict	 which	 Frank	 unsuccessfully	 tries	 to	 mediate.	 	 We	 soon	 learn	 that	 Joe	 is	
grounded	in	reality,	even	hundreds	of	feet	above	the	ground,	while	Charlie	is	given	to	flights	of	

Continued	on	Page	3.	
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Mark	Your	Calendar	
Be	 sure	 to	 mark	 your	 calendar	 for	 these	
important	upcoming	dates:	

Mar.	4,	5:30	p.m.	.......................	Pre-Frolic	Dinner	
Mar.	4,	8:30	p.m.	................................................	Frolic	
Mar.	6,	5:30	p.m.	..................................	Traffic	Hour	
Mar.	10,	8:00	...............	Balduck	Mtn.	Ramblers	

Triumphant	Return	of	Bootleggers	Ball		
The	second	installment	of	Players	Bootleggers	
Ball	 was	 a	 rousing	 success.	 	 The	 Playhouse	
was	 once	 again	 transformed	 into	 a	 1920s	
speakeasy	thanks	to	Player	Michael	Miner	and	
the	Display	Group.	 	Players	and	guests	sipped	
craft	 cocktails,	 beer	and	wine,	while	nibbling	
on	delicious	hors	d’oeuvres	from	Golden	Spice	
Catering	 and	 listening	 to	 the	 jazz	 sounds	 of	
Stan	Bawol	and	his	talented	troupe.		

Fedoras	 and	 feathered	 boas	 mixed	 with	
tuxedos	 and	 evening	 gowns.	 	 Those	 looking	
for	a	 little	“fresh	air”	were	seen	making	their	
way	to	the	heated	“smoking	tent”	 in	 the	back	
yard,	 while	 caricaturist	 par	 excellence	 Bil	
Barrett	was	on	hand	in	the	Founders	Room	to	
capture	the	visages	of	the	assembled	throng.			

The	Bootleggers	Ball	will	undoubtedly	return	
next	 year.	 	 It	 is	 a	 worthy	 successor	 to	 the	
former	Millionaires	Parties.			

Attention	New	Members	
And	 not	 so	 new	 members	 as	 well!	 	 Traffic	
hour	 –	 an	 informal	 gathering	 on	 Mondays	
following	 a	 Frolic	 –	 is	 a	 great	 time	 to	 meet	
other	 Players,	 line	 up	 a	 part	 in	 an	 upcoming	
Frolic,	 meet	 the	 sound	 and	 lighting	 wizards,	
shill	 for	 a	 play	 you’ve	 written,	 or	 just	
generally	 learn	 the	 ins	 and	 outs	 of	 The	
Players.	 	 The	 beer	 is	 cold	 and	 the	
companionship	 is	 warm.	 	 Come	 as	 you	 are.		
(It’s	 also	 a	 great	 time	 to	 put	 away	 the	 props	
and	 flats	 from	 the	 Frolic	 if	 they	 are	 still	
cluttering	 the	 stage	 or	 dressing	 rooms.)		
Things	usually	get	going	around	5:30	p.m.	

March	Pre-Frolic	Dinner	
The	 Players	 will	 gather	 on	 March	 4	 at	 the	
storied	 London	 Chop	 House,	 155	 West	
Congress	 in	 Detroit	 for	 the	 March	 Pre-Frolic	
Dinner.	 	 Cocktails	 will	 start	 to	 flow	 around	
5:30	 p.m.,	 with	 dinner	 starting	 around	 6:30	
p.m.	 	 	 	 This	 is	 always	 a	 Players	 favorite.	 	 Be	
sure	 to	 call	 the	 office	 to	 make	 your	
reservation.			

Spring	Invitational	Tickets	on	Sale	
Don’t	wait	to	see	if	Bubble	Money	4	will	“make	
May.”	 	(In	fact,	if	you	are	waiting	for	a	Bubble	
Money	 production	 to	 make	 May,	 should	
probably	 return	 that	 baggie	 and	 rolling	
papers	to	Mike	Mongan.)			

Tickets	 for	 the	 Spring	 Invitation	 are	 on	 sale	
now!	 	 Dates	 are	 May	 5,	 6,	 12	 and	 13.	 	 The	
Spring	Invitational	 is	always	popular	and,	we	
expect	 another	 sell	 out.	 	 Call	 the	 Office	 to	
make	your	reservations.		Ticket	prices	remain	
$35.00.		

Important	Numbers	
OFFICE:	 313.259.3385	
FAX:	 313.259.0932	
EMAIL:	 office@playersdetroit.org	
BOARD	EMAIL:	 bog@playersdetroit.org	
	

Board	of	Governors	
President	..........................................................	Steven	Flum	
Vice-President	Administration	.........................	John	O’Hara	
Vice-President	Production	.................................	David	Clark	
Secretary	.................................................	Matthew	Turnbull	
Treasurer	..........................................................	Jeffrey	Barry	
Governor	.............................................................	David	Aller		
Governor	.........................................................	John	Hatcher	
Governor	.........................................	William	L.	Robinson,	Jr.		
Governor	........................................................	Thomas	Sloan	

Correction	
In	 the	 January	 edition	 of	 THE	 PLAYER,	 our	
reviewer	-	a	convicted	vegetarian	–	was	a	bit	
“fuzzy”	on	the	facts.		Player	Matt	Maul,	not	the	
Osgood	 boys,	 prepared	 the	 conies	 for	 our	
repast.	 	 Denne	 and	 one	 or	 more	 Milts	 are,	
however,	on	deck	for	March.		



VOLUME	CVI,	NO.	7	 DETROIT,	MICHIGAN	 MARCH	2017	

Page		 3	

2

fancy,	not	least	among	these	is	his	belief	that	he	is	Charles	Lindbergh	Jr.,	the	acclaimed	aviator’s	
kidnapped	and	heretofore	believed	murdered	child.		
Before	long,	Frank	reveals	that	he,	too,	is	not	who	he	appears	to	be.		In	fact,	he	is	the	son	of	Tsar	
Nicholas	 II.	 	 That	Alexei	Nikolayevich	Romanov	 is	 also	 believed	 to	have	been	murdered	 only	
serves	 to	 further	 aggravate	 the	 hapless	 Joe.	 	 Round	 and	 round	 the	 dialogue	 twines,	 skillfully	
delivered	with	flawless	timing	much	to	the	delight	of	the	audience.	 	As	a	whistle	blast	heralds	
the	 end	 of	 lunch,	 Joe	 comes	 clean	with	 his	 own	 secret,	 that	 he	 is	 the	 reincarnation	 of	Marie	
Antoinette.		Liberated	by	his	confession,	and	inspired	by	his	colleagues,	Joe	decides	that	he	will	
in	fact	join	them	that	evening	for	kegeling,	announcing,	“C’est	la	guerre,”	to	which	the	other	two	
reply,	in	one	of	Your	Correspondent’s	favorite	gags,	“La	guerre!”	

Directors	 Players	 Tom	Conley	 and	Glenn	 Scoles	 assembled	 a	 fine	 cast	 to	 deliver	 an	 excellent	
script	on	a	set	that	was	minimalist	yet	evocative	of	time	and	place.	 	Kudos	to	them	both.		(Ed.,	
Scoles	also	designed	and	assembled	an	I-beam	that	was	sufficiently	beefy	to	resist	bending	under	a	
rather	beefy	load.)			

Would	that	the	night	had	ended	there.		Alas,	it	was	not	to	be.		The	second	play,	Bubble	Money	4:	
Hershel’s	Attack,	written	and	directed	by	the	mercifully	inimitable	Player	Mike	Mongan,	assisted	
by	Player	Bob	Ball,	was	billed	as	the	final	piece	in	the	four-part	Bubble	Money	Trilogy.		If	true,	it	
will	be	a	sad	day	for	The	Players,	because	there	is	nothing	like	Bubble	Money	to	inspire	even	the	
most	timorous	of	aspiring	actors	to	say,	“Hey,	I	am	good	enough	to	act	on	the	Players	stage!”	

What	 can	 one	 say	 about	Bubble	Money	that	 hasn’t	 been	 said	 before?	 	Hmm,	 let’s	 see,	 there’s	
“cleverly	written,”	 “skillfully	directed,”	 “brilliantly	performed,”	um,	 “May-worthy”?	 	There	are	
probably	more	encomia	but	space	dictates	we	leave	them	for	Bubble	Money	5.	

The	 story,	 as	 Your	 Correspondent	 struggles	 to	 recall,	 has	 something	 to	 do	 with	 a	 series	 of	
Uranus	jokes	(Geddit?),	a	Japanese	submarine,	a	palace	uprising	on	Mars,	repeated	breaking	of	
the	fourth	wall,	crowd	participation,	special	lighting	effects	and	smoke.	 	Oh,	and	a	cameo	by	a	
visibly	 intoxicated	 Cordes.	 (Actually,	 upon	 conversing	 with	 him	 later	 that	 night	 Your	
Correspondent	realized	Cordes	was	in	fact	sober.		Gosh,	what	a	multifaceted	talent	he	is!)	

This	performance	was	 so	splendidly	executed	 that	 even	 the	normally	 surefooted	Player	Matt	
Ochab	managed	 to	 flub	his	 lines.	 	Well	 done,	 gentlemen!	 	Among	other	 stellar	 performances,	
Player	Robert	Lee	brought	to	bear	an	uncanny	Sylvester	Stallone	impersonation	as	Queen	Danu	
of	Mars.	 	Players	Richard	Yeager-Stiver,	Tom	Sloan,	Gordon	Price,	 John	O’Hara,	Tom	Ball,	Scoles	
and	Mongan	rounded	out	the	cast.		Each	gave	it	his	best,	but	as	Rodney	Dangerfield	once	said	of	
his	birth,	“The	doctor	told	my	father,	‘We	did	everything	we	could,	but	he	pulled	through.’”	
And	so	it	was	with	Bubble	Money	4.		As	one	Player	observed,	“Usually	the	noise	from	the	bar	is	a	
nuisance.	 	Tonight	 it	was	welcome.”	 	Those	Players	not	 in	attendance	will	rue	their	 failure	 to	
witness	this	performance,	because,	Your	Correspondent	can	state	with	no	fear	of	contradiction,	
it	will	never	be	seen	again.	

The	 buzz	 of	 excitement	 in	 the	 lobby	 bar	 during	 intermission	was	 palpable.	 	Whiz	Bang	Cafe,	
those	still	sentient	seemed	to	feel,	was	going	to	be	a	hit	-	or	at	least	had	the	potential	to	end	the	
evening	on	a	marginally	higher	note.		This	proved	to	be	the	case.		Written	by	Barry	Corbin	and	
directed	 by	 that	 celebrated	 pair,	 Players	 Larry	Smith	 and	 Eric	Christian	with	 the	 assistance	 of	

“Line,”	continued	from	page	1.	

Continued	on	page	4.	
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Player	Joe	Hardwick,	the	play	tells	the	story	of	
dreams	 gone	 a	 glimmering,	 dreams	deferred,	
and	 dreams	 realized	 in	 the	 most	 unlikely	
manner.	 	The	story	takes	place	in	Mary	Nita’s	
Whiz	 Bang	 Cafe	 in	 Throckmorton,	 Texas	 in	
1983.	 	 For	 years,	 Mary	 Nita	 (Player	 Glenn	
“Fuzzless”	Corey)	scrimped	and	saved	her	tips	
in	order	to	buy	a	cafe	on	a	busy	road,	only	to	
have	the	Interstate	go	through	22	miles	away.		
She	 conceals	 her	 searing	 disappointment	
behind	 a	 facade	 of	 bitterness	 and	 grudging	
service.		Corey	did	a	fine	job	with	this	role.		

Player	 Stu	 Johnson	 skillfully	 evoked	 the	
character	 of	 Buck	 Hudspeth,	 a	 grizzled	 truck	
driver	content	to	accept	what	life	has	granted	
him.	 	 A	 decent	 man,	 Buck	 tolerates	 such	
characters	 as	 Leo	 Motley,	 an	 itinerant	
preacher	 and	 periodic	 denizen	 of	 the	 State	
Mental	 Hospital.	 Player	 Matt	 McGuire	
delivered	arguably	his	finest	performance	as	a	
Player.	 	 With	 wildly	 flashing	 eyes	 and	
peripatetic	 movement,	 he	 positively	 seethed	
with	his	 character’s	 lunacy,	which	 is	quite	an	
achievement	 for	 the	 ordinarily	 retiring	
McGuire.	
Into	 this	 placid	 scene	 steal	 Players	 Christian	
and	 Smith	 as	 Ann	 and	 Walter	 Simmons.		
Smith’s	 Walter	 is	 a	 painfully	 boring	
accountant	who	drifts	through	life	perpetually	
cowed	by	his	domineering	wife.	 	As	has	been	
said	many	times	before,	nobody	can	deliver	a	
freakishly	 tall	 and	 outlandishly	 voiced	 “tall	
drink	 of	 water”	 like	 Christian	 can.	 	 And	 did.	
Wow.	 	 While	 Ann	 is	 in	 the	 Ladies	 Room,	
Walter	 sidles	 up	 to	 Buck	 and	 confesses	 his	
dream	 of	 adventure.	 	 He’s	 always	 wanted	 to	
be	 a	 cowboy,	 he	 announces.	 Though	 he’s	
missed	 his	 chance	 for	 a	 life	 on	 the	 range	 he	
believes	truck	drivers	are	as	close	to	cowboys	
as	exist	today	and	begs	for	the	chance	to	ride 
with Buck	in	his	truck.		When	Buck	refuses,	he	
hitches	a	ride	on	the	outside	of	his	cab.	
Leo	and	Mary	Nita	jump	through	humorously	
verbal	hoops	in	their	effort	to	break	the	news	
to	Ann	 that	her	husband	has	abandoned	her,	

“Line,”	continued	from	page	3.	
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but	 before	 they	 succeed,	 Buck	 is	 back	with	 a	
woefully	 tar-splattered	Walter	 alongside.	 	 By	
the	 end	 of	 the	 play	Walter	 fulfills	 his	 dream,	
hiring	 on	 as	 Buck’s	 assistant	 for	 $75.	 	 “He	
wanted	$100,	but	 I	 talked	him	down,”	Walter	
explains.	

This	 was	 a	 fine	 production,	 a	 nice	 way	 to	
rescue	the	night.		As	Your	Correspondent	was	
heard	 to	 remark	 (by	 himself,	 the	 others	
sharing	 his	 table	 having	 all	 stolen	 away	over	
the	 course	 of	 the	 evening),	 “Players	 batted	
.667	 tonight.	 	 If	 The	 Club	 were	 a	 baseball	
player	it	would	be	pulling	down	$30	million	a	
year.”	 	 Of	 course,	 that	 was	 before	 the	
Afterglow.		Still,	.500	ain’t	chump	change.	

Before	we	get	 to	 that,	 let	us	praise	 the	world	
premier	 of	 Scottish	 Asian	 Fusion	 Cuisine,	 as	
executed	 almost	 noiselessly	 by	 Players	
Andrew	 and	 Matthew	 Turnbull,	 with	 yeoman	
like	assistance	from	Player	Faris	Ahmad,	and	a	
cast	 of	 thousands,	most	 notably	 Player	David	
Costa.	

Player	 Spencer	 Channell	 presented	 the	
Afterglow.	 	 There	 were	 three	 other	 guys	 up	
there,	 but	 Your	 Correspondent	 was	 by	 this	
point	too	 intoxicated	to	make	coherent	notes.		
(Ed.,	 This	 is	 a	 condition	 Your	 Correspondent	
may	have	shared	with	at	least	some	of	the	cast:		
Players	 John	 O’Hara,	 Matt	 Ochab	 and	 Tom	
Ball.)	 	 They	 were	 all	 dressed	 like	 Founding	
Fathers	who	were	 signing	 the	 Declaration	 of	
Independence.		It	has	been	noted	by	observers	
even	 more	 talented	 and	 wise	 than	 Your	
Correspondent,	if	you	can	believe	such	a	thing,	
that	 satire	 at	 its	 finest	 often	 comes	across	as	
mere	 gibberish.	 	 If	 that	 be	 the	 case,	 this	
Afterglow	was	truly	brilliant.	

It	was	a	good	night	indeed	to	be	a	Player,	and	
to	 Player	 Allan	 Dick	 must	 go	 much	 of	 the	
credit.	 	 The	 job	 of	 the	 Producer	 is	 thankless.		
He	 is	 noticed	 only	 when	 things	 go	 wrong,	
which	 makes	 it	 bizarre	 for	 Your	
Correspondent	to	be	noticing	him	now	after	a	
night	in	which	nothing	went	wrong.		No,	strike	
that	-	there	was	BM4.		Still,	good	job,	Allan.		
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Frolic	624	
March	4,	2017,	8:30	p.m.	

Produced	by	Player	Chuck	Steltenkamp	
Stage	Manager	Player	Dave	Clark	

The Spotted Man 

 
By	Walter	Wykes	

Directed	by	J.	Robert	O’Leary	III	and	Bill	Robinson	
Setting:		An	examination	room	

	
Eugene	............................................................................................................................................	Player	Mickey	Champion	
Nurse/Dr.	Flim/Dr.	Flam	..................................................................................................................................	Graham	Todd*	
The	Specialist	..............................................................................................................................................	Player	Matt	Maul	
The	Doctor	............................................................................................................................................................	Player	TBD	

Sorry, Wrong Number 

	
By	Lucille	Fletcher	

Adapted	and	Directed	by	Player	John	Hatcher	
Setting:		New	York	City,	1948	

	
Mrs.	Stevenson	..........................................................................................................................................	Player	Tim	Cordes	
Operator	...............................................................................................................................................	Player	Matt	McGuire	
Sergeant	Martin	..........................................................................................................................................	Player	Matt	Maul	
Chief	Operator	....................................................................................................................................	Player	James	Turnbull	
Delivery	Boy	.........................................................................................................................................	Player	Nick	Stojkovski	
Hospital	Receptionist	....................................................................................................................	Player	Chuck	Steltenkamp	
George	....................................................................................................................................................	Player	Ted	Groustra	

Hidden in this Picture 
	
	

By	Aaron	Sorkin	
Directed	by	Eric	Christian	
Setting:	Upstate	New	York	

	
Reuben	......................................................................................................................................................	Player	Ben	Galbo	
Robert	........................................................................................................................................................	Player	Chris	Nesi	
Jeff	......................................................................................................................................................................	Logan	Hart*	
Craig	................................................................................................................................................	Player	Andrew	Maltese  

*Wayne	State	University	Interns	
	

Afterglow	
J.	Robert	O’Leary	III,	Glowworm	
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Art	of	The	Players:		Russell	Legge	
In	its	more	than	100	year	history,	The	Players	
has	 been	 fortunate	 to	 have	 a	 number	 of	
talented	 artists	 willing	 to	 devote	 their	 time	
and	talents	to	provide	us	with	caricatures	for	
our	publications	and	the	Playhouse	walls.			
In	this	first	of	this	occasional	series	on	the	Art	
of	 The	 Players,	 THE	 PLAYER	 takes	 a	 look	 at	
Russell	 Holcomb	 Legge,	 the	 first	 regular	
contributor	to	The	Players’	artistic	heritage.			
Legge	was	a	talented	artist	known	for	his	pen	
and	 ink	 drawings	 of	 theatrical	 caricatures	 as	
well	 as	 theater	 murals.	 	 He	 had	 a	 studio	 in	
Detroit	and	was	a	regular	Sunday	contributor	
to	the	Detroit	Free	Press	as	well	as	the	Detroit	
Athletic	Club	Magazine.			

Legge	 was	 the	 principal	 caricaturist	 of	 The	
Players	 from	1920	until	his	 death	 in	 1941	 at	
the	age	of	59.	 	His	 fine	 line	 style,	exemplified	
by	this	drawing	from	the	March	1927	Frolic,	is	
instantly	recognizable.			

Considered	 a	 keen	 judge	 of	 beauty,	 Legge	
served	 for	 two	 years	 as	 a	 judge	 at	 the	
“National	Beauty	Contest”	in	Atlantic	City.	
One	 of	 his	 final	 Players	 caricatures,	 from	 the	
April	1941	Frolic,	is	shown	below.	

From	Legge’s	Hollywood	Sidelines	column.	
Detroit	Free	Press,	October	28,	1925.	
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One	Hundred	Years	Ago	This	Month	
During	the	first	several	years	of	its	existence,	
The	Players	held	frolics	in	January,	February,	
March,	April,	May	and	December.		These	were	
held	 at	 various	 theaters	 around	 town,	 since	
the	Playhouse	had	not	yet	been	built.	 	When	
fall	 frolics	 were	 added,	 May	 became	 an	
invitational	performance.			

The	Players	March	1917	Frolic	was	staged	at	
the	 Detroit	 Arts	 and	 Crafts	 Theatre.	 	 The	
Playbill	 for	 the	 month	 is	 reproduced	 below.		
You	 will	 notice	 some	 familiar	 names,	
including	 Players	 legends	 Sam	 Slade,	 W.C.	
Standish	and	Guy	Brewster	Cady.	

Thanks	to	Player	Ed	Priebe	and	the	Historical	
Committee	for	their	ongoing	efforts	to	digitize	
and	preserve	The	Players	written	and	artistic	
heritage.		Well	done,	gentlemen.	

THE	PLAYER,	VOLUME	CVI,	NO.	7,	MARCH	2017	

THE	PLAYER	 is	 published	more	 or	 less	monthly	
from	 September	 to	 April	 or	 May	 with	 an	
occasional	 summer	 issue.	 	 The	 views	
expressed	 herein	 are	 those	 of	 the	 respective	
authors	 and/or	 editor	 and	 not	 necessarily	
those	of	The	Players.		Comments	may	be	made	
to,	and	back	issues	may	be	available	from,	the	
Office,	 (313)	259-3385,	or	 send	an	 inquiry	 to	
Office@playersdetroit.org.	 	 THE	 PLAYER	 is	
available	online	at	www.playersdetroit.org.	

Membership	Has	Its	Privileges	
Remember,	 The	 Players	 has	 established	
reciprocal	 club	 privileges	 with	 a	 number	 of	
fine	private	and	semi-private	clubs.		For	more	
information,	 a	 brochure	 is	 available	 in	 the	
office	or	contact	Chuck	Steltenkamp.	
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