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One-Day Research Seminar, Institute of English Studies (University of London) April 3, 2013 
 

3 April 2013: One-Day Research Seminar: Institute of English Studies (University of London) 
“Framing Urban Canada: Theoretical and Creative Spaces”: This seminar features discussion of 
selected texts related to urban literatures and cultures in Canada. Presentations will be by 
Canadian, Spanish and British members of the research project The City, Urban Cultures and 
Sustainable Literatures: Representations of the Anglo- Canadian Post-Metropolis, funded by the 
Spanish Ministry of Science and Technology. The seminar is open to all. Our aim is to share 
research and to explore network possibilities with members of the British Association for 
Canadian Studies Literature Group, whom we especially welcome to participate in this event. 
For more information and a draft programme:  https://sites.google.com/site/
canadianliteratureandcities/in-the-news 
Cost £15 (includes lunch). Please register by 25 March by contacting Jon Millington at 
Jon.Millington@sas.ac.uk 
 
The Seminar format consists of three roundtable sessions dedicated to the discussion of a 
selection of theoretical, critical and creative texts about representations of the city in 
contemporary Canada.  
 The event is free and open to the scholarly public. Copies of the texts to be discussed are 
provided through the following link:  
https://www.box.com/s/imbfz9nhok3vnh6ufz87 
 
Participants: 
Silvia Caporale Bizzini (Universidad de Alicante, Spain) 
Eva Darias-Beautell (Universidad de La Laguna, Spain) 
Justin Edwards (Surrey University, UK) 
Ana Fraile-Marcos (Universidad de Salamanca, Spain) 
David Guijosa Aeberhard (Universidad de La Laguna, Spain) 
María Jesús Hernáez Lerena (Universidad de La Rioja; Spain) 
Coral Ann Howells (Institute of English Studies, University of London, UK) 
Smaro Kamboureli (TransCanada Institute, University of Guelph, Canada) 
Glen Lowry (Emily Carr University, Canada) 
Co-organizers: 
Coral Ann Howells (IES, University of London) 
Eva Darias-Beautell (Universidad de La Laguna)                     For programme information see p. 2 
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 Books for Review 

Review Books 
 
If you would like to review any 
of these books for  CanText  
please send your contact details 
to the editor at  
l.c.knowles@talk21.com 
 
Please also send any suggestions 
for books you would like to 
review and I will do my best to 
get them for you. 
For books to review in BJCS 
please see the BACS website: 
http://www.canadian-
studies.info/main/content/
blogcategory/45/72/ 

 

 

ICCS NEW ADDRESS 
 
 

International Council for  
Canadian Studies 

Conseil International 
D’études Canadiennes 

250 City Centre, Suite 302, 
Ottawa, Ontario K1R 6K7 
Tel: (613) 789-7834     Fax: 

(613) 789-7830 
www.iccs-ciec.ca 

 

Last Temptation of Bond (The) 
Kimmy Beach, (Toronto: University of Toronto Press, 2013), 

Paper. CND$ 19.95, USD$ 19.95, £ 16.5. ISBN:  978-0-88864-

643-9 

 

you can’t stop it. everyone’s expendable, James. everyone’s re-
placeable. even you. especially you. In a penetrating, violent, 
sexy, and often hilarious apocalypse, a world-famous superspy 
meets his demise at the hands of an audacious, painstaking 
poet. Kimmy Beach fuses popular culture and narrative poetry 
to astonishing effect in this, her fifth book. Feasting on the 
tropes, traps, and types of the James Bond mythos and doubling 
back on the incendiary narrative of Nikos Kazantzakis’ The Last 
Temptation of Christ, Beach and her cast of loved-and-left Bond 
Girls dismantle the man and his mysteries. Fans of Beach’s tena-
cious poetry and readers seeking redemption in explosive narra-
tive and fearless wit will love The Last Temptation of Bond. 

  

Framing Urban Canada: Theoretical and Creative Spaces 

Conference Programme 

   

Session I (Theory Roundtable): 9.00-11.00 

Chair: Coral Ann Howells 

Discussants: Silvia Caporale, Eva Darias-Beautell, Ana Fraile-

Marcos, Smaro Kamboureli and Glen Lowry 

Texts to be discussed: Zygmiunt Bauman’s City of Fears, City of 

Hopes, Mustafa Diçek’s “Spatial Justice,” Doreen Massey’s For 

Space, and Edward W. Soja’s Postmetropolis 

Coffee Break: 11-11.30 

Session II (Criticism Roundtable): 11.30-13.00 

Chair:  Eva Darias-Beautell 

Discussants: Justin Edwards, María Jesús Hernáez Lerena, and 

Coral Ann Howells. 

Texts: Justin Edwards and Douglas Ivison’s Downtown Canada 

(Introduction and Epilogue), Caroline Rosenthal’s “Articulating 

Urban Space”, John Urry’s “Death in Venice.” 

Lunch (13.00-14.00) 

  

Session III (Creativity Roundtable): 14.00-15.30 

Chair: Justin Edwards 

Participants: Ana Fraile-Marcos, David Guijosa Aeberhard, 

María Jesús Hernáez Lerena, Glen Lowry and Smaro Kam-

boureli 

This session will feature individual presentations of the team’s 

personal creative pieces about the "other" Canadian city, includ-

ing poems, personal impressions, supershort stories, creative re-

sponses to film, videos and performances. 
 Final Discussion (over coffee break): 15.30-17.00 
  

 

 

mailto:l.c.knowles@talk21.com
http://www.canadian-studies.info/main/content/blogcategory/45/72/
http://www.canadian-studies.info/main/content/blogcategory/45/72/
http://www.canadian-studies.info/main/content/blogcategory/45/72/
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Reviews 
Jolene Armstrong (ed.), Maria Campbell. Essays on Her Works 
(Toronto: Guernica, 2012), 340 pp. Paper. $20. ISBN 978-1-55071-
648-1.  

 
Maria Campbell. Essays on Her Works contains six essays on writer, artist, 
broadcaster, community worker, Elder and social rights advocate Maria 
Campbell. The essays focus on Campbell’s concern as a Métis with racism 
and discrimination. They demonstrate how she speaks out against official 
histories of suppression and exclusion by exploring her belief that healing 
takes place through learning, through affirmation of identity and through 
writing.   
 The collection opens with an interview with Maria Campbell in which 
Susan Gingell explores issues of feminism and language. Campbell 
emphasises that women own half the language: “language comes from the 
Earth, and the Earth is our mother. A particular place on the mother, a 
particular landscape, makes me the being that I am” (31). If Campbell were 
to lose the language, she would become unbalanced. She would need to 
return to herself, to make the journey home. When the land no longer 
reflects one’s language, “then for sure we will be a conquered people” (32), explains Campbell. This 
premise forms the basis of the six contributions to the collection. 

Melissa Lam’s opening essay “Blunt Constructions: Métis Literature in Canada” investigates 
Campbell’s use of autobiography, situating it in a larger tradition in which women’s autobiographies 
function as devices with which to respond to repressive histories and colonial discourses of oppression. 

Kerstin Knopf’s essay “‘Joseph you know him he don trus dah Anglais’ – Or: English as Postcolonial 
Language in Canadian Indigenous Films” explores the anti-colonial strategies employed in the film version 
of the Story of the Road Allowance People. Knopf demonstrates how language is used as a decolonising 
mechanism and a means of reclaiming self-identity. She argues that these strategies are used by 
filmmakers not only to resist and counter stereotypes but also to overturn practices of misrepresentation 
and oppression of cultural groups like the Métis. Knopf explores how film strategies aim to produce a 
different kind of representation of indigenous peoples which is in accord with indigenous values and 
traditions. 

The final essay, Dylan Miner’s essay on “Halfbreed Theory: Maria Campbell’s storytelling as 
indigenous knowledge and Une Petite Michin”, is based on Campbell’s first novel Halfbreed, and explores 
her special way of structuring indigenous knowledge in opposition to hegemonic structures of knowledge 
gathering and knowledge legitimisation. Miner shows that Campbell’s text re-writes Métis history and 
experience as a site of resistance to European oppression. She summarises one of the most important 
elements of Maria Campbell’s oeuvre, thereby providing a fitting conclusion to the collection. 
Maria Campbell. Essays on Her Works contains a brief biography of Maria Campbell, a comprehensive 
bibliography of her books, film, television and video productions, radio programmes, awards, her four 
honorary doctorates, as well as a survey of critical articles and reviews.  

The standard of scholarship in all six essays is high. At the same time, the essays are accessible to 
the general reading public, with the possible exception of Helen Hoy’s “‘When You Admit that You Are a 
Thief, Then You Can Be Honourable’: Native/Non-Native Collaboration in The Book of Jessica”, which is 
more complex. Jolene Armstrong’s excellent introduction and the interview with Campbell that follows it 
provide an excellent frame within which to read the essays. Maria Campbell. Essays on Her Works is a 
scholarly work based on a genuine passion for Maria Campbell, her works, ideals and contributions not 
only to Canadian literature but to Canadian society as a whole. It is warmly recommended to scholars as 
well as all interested in indigenous peoples, their identity and culture – and very specifically, their writing. 

Jane Mattisson Ekstam, Associate Professor of English, Kristianstad University, Sweden 
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Reviews Continued 

Joseph Pivato (ed.), Africadian Atlantic. Essays on George Elliott 
Clarke (Toronto: Guernica, 2012), 340 pp. Paper. $25. ISBN 978-1-
55071-627-6.  

 
Africadian Atlantic is the first collection of essays to be devoted entirely to 
the work of poet, playwright and literary critic George Elliott Clarke. Organ-
ised into two parts, the first discusses the editor’s personal experience of 
Clarke and his work; the second provides commentary on the essays in-
cluded in the collection. The essays demonstrate that one of Clarke’s major 
achievements is to democratize how we read the history of Canada, its lan-
guages and diverse cultures. Clarke has fostered Black literature in Canada 

not only through his own work and studies of other Black writers but by lecturing overseas on the histori-
cal experience of ethnic minorities in Canada. 

In the first part of the collection, Pivato highlights Clarke’s critique of Black writing in Canada, his 
confrontation of ideological issues in post-colonial theory, his numerous provocative essays, including 
“Must all Blackness be American?”, the creativeness of the opera Beatrice Chancy, and the power of the 
verse play Whylah Falls. Pivato notes that he shares with Clarke a mission to promote Canadian ethnic 
minority writing in as well as beyond North America. Like Clarke, Pivato has travelled extensively, giving 
talks in a variety of countries. Both writers share a love of Italian stories.  

Part two, “The Essays”, pays tribute to the diversity of Clarke’s writing both in terms of subject 
and genre. Ranging from topics as diverse as Clarke’s Execution Poems, gender and cultural memory in 
Beatrice Chancy, multi-vocality in his jazz opera Québécité, the intertextuality of diaspora and negritude in 
both his and Solano Trindade’s poetry, the collection celebrates one of the greatest critics of African-
Canadian writing.  

Two chapters are of particular interest: Wayde Compton’s “‘Even the stars are temporal: The His-
torical Motion of George Elliott Clarke’s Saltwater Spirituals and Deeper Blues’”, which discusses Clarke’s 
reconstruction of the history and geography of his people, and Katherine Larson’s “Resistance from the 
Margin”, which examines the intertexts of Beatrice Chancy, offering valuable insights into the paratexts 
and peritexts that Clarke has constructed around his work. The collection ends with a chapter by the edi-
tor. Entitled “Walking the Walk: George Elliott Clarke’s Creative Practice”, Pivato provides an excellent 
summary of Clarke’s exploration of genres and his engagement in the questions of post-colonial theory, 
particularly the nature of the writing of the African Diaspora and the place of African-Canadian literature 
in that global phenomenon.  He concludes that “Clarke’s creative practice is informed by several factors: 
One is his constant restless reach for the best form for his text, the poetic language, and the performance. 
Second is his use of the oral traditions and language of Black communities in Canada. A third is his engage-
ment with post-colonial theory and criticism” (316).  

Pivato makes the important point that the essays in the collection challenge the increasingly nar-
row specialisation of the academic world by crossing disciplinary boundaries as they examine writing and 
music, writing and theatre performance and writing and adaptation (315). In so doing, they do justice to 
the enormous breadth and versatility of Clarke’s work. The volume is accompanied by a detailed bibliogra-
phy of Clarke’s works, translations, screenplays, articles and essays in journals and books, articles about 
and interviews with Clarke, and theses on Clarke’s works. Surprisingly, however, there is no mention of 
book reviews or radio interviews.  

Nonetheless, Africadian Atlantic: Essays on George Elliott Clarke is an invaluable collection of es-
says about one of the most imaginative, creative and authoritative scholars on African-Canadian literature 
today. As the essays demonstrate, George Elliott Clarke’s poetry, plays, libretti and fiction are exemplary 
of the whole enterprise of African-Canadian literature; it is through his criticism and his own practice that 
Clarke has taught us how to read this important literature.   

Jane Mattisson Ekstam, Associate Professor of English, Kristianstad University, Sweden 
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Reviews Continued 

Missy Marston, The Love Monster (Montreal, Esplanade Books, Véhicule 
Press, 2012), Paper. 224 pages. $19.95. ISBN: 978-1-55065-326-7. 
 
“Margaret does not understand how anyone lives, least of all her. . . .Why 
bother?”  
Margaret H. Atwood (no, not the writer) is thirty-five years old, her husband 
has left her for another woman, she despises the people she works with and, 
with her life in disarray, she has retreated into a solitary spiral of helpless fury. 
Into this mixture of rage and depression comes the unlikeliest of rescuers, a 
green alien who projects himself into Margaret’s life and speaks with the voice 
of Donald Sutherland. 

Ottawa writer Missy Marston’s first novel is funny, warm, and 
endearing with a nicely-judged trace of acid in its tone. The narrative style, 
which owes a lot to Marston’s hero, the real Margaret Atwood, makes alien 
visitations matter-of-fact, their concern for her welfare on the same level as 
that of her pot-smoking “hurricane” mother. The Love Monster takes a wry, quirky look at motherhood, 
relationships, and, through alien eyes, what it means to be human.  
From Esplanade Books, the Véhicule Press fiction imprint, The Love Monster is beautifully produced. The 
slightly sinister, slightly comical sock puppet illustration on the cover aptly suits the spirit of the novel.  

Linda Knowles 
 

 
Mary Melfi, Ritorno inItalia: Conversazioni con mia madre, 
Traduzione di Laura Ferri, (Isernia: Cosmo Iannone 
Editore, 2012), 324pp. Paper. €15. ISBN 885160133X, 
9788851601331. 
 
Born in Italy in 1957, Mary Melfi came to Canada with her 
parents at the age of six. A prolific poet, novelist and playwright, 
her memoir, Italy Revisited: Conversations with My Mother (Guernica, 
20o9), has now been translated into Italian by Laura Ferri of the 
Siena-Toronto Centre. For more information about the Centre, 

go to http://www.sienatoronto.unisi.it/index.asp?lang=eng  

Crediting Canada: Canada as an Economic World Leader? 
 

38th Annual British Association for Canadian Studies Conference 
London, 3–5 April 2013 

 
Canada was widely credited with avoiding the worst of the (ongoing) 2008 sub-prime recession by virtue 
of a prudent and robust banking system. A further combination of factors has led to booming demand 
for resource exports and the Canadian dollar has risen noticeably against weaker currencies. 
 In this conference we seek to examine the deeper roots of – and wider implications of – Canada’s 
“Triple A” image. How have writers, commentators and researchers – of all perspectives – come to view 
this new situation? The deadline for paper or panel proposals is Friday 30 November 2012. 
 
Enquiries and proposals to: Jodie Robson, BACS Administrator,  Email: bacs@canadian-studies.org 

Mary Melfi in Translation 

mailto:bacs@canadian-studies.org
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Kamboureli, Smaro and Robert Zacharias (eds), Shifting the 
Ground of Canadian Literary Studies (Waterloo, On: Wilfrid 
Laurier University Press, 2012), ix-xviii + 348 pp. Paper. 
$40.80. ISBN 978-1-55458-365-2.  
  
Shifting the Ground of Canadian Literary Studies explores the shift 
towards a foregrounding of the situational and material conditions 
influencing the production of Canadian literature. The editors argue 
that Canadian literary scholars increasingly circumvent the literary 
in favour of “the triangulation of culture, literature, and the nation-
state” (1). Canadian literature can no longer be seen as a discrete 
textual construct, nor can it be read exclusively in the context of 
Canada. Originating in the TransCanada project, the eleven chapters 
in Shifting the Ground of Canadian Literary Studies examine how 
the field of Canadian literary studies has been re-configured as a 
discipline through critical discourses that incorporate the nation 
and globalization (Jeff Derksen), throne and speeches and the bio-
politics of settler nationalism (Janine Brodie), indigenous knowledge 
ecologies and bush/writing (peter kulchyski), memorialising Vimy 

Ridge and the role of crisis in the formation of a national literature (Robert Zacharias), the politics of rea-
sonable accommodation and its media representations (Monika Kin Gagnon and Yasmine Jiwani), 
transcultural modes of social justice and redress (Pauline Wakeham), book clubs, interdisciplinarity, and 
collaboration (Danielle Fuller), translation as cultural transfer between minority and dominant cultures 
(Kathy Mezei) and between nation states (Fujimoto), publishing strategies that combat racialisation 
(Larissa Lai), and indigenous jurisprudence that produces sui generis solidarity (Len Findlay). The contribu-
tors demonstrate the exchanges that take place between the categories of the literary and the national, 
and between the sites of critical discourses and the porous boundaries of their methods. 

In view of the approaching centenary of World War One, Robert Zacharias’s chapter, “‘Some 
Great Crisis’: Vimy as Originary Violence”, is particularly fascinating. Zacharias explores the prevalence and 
importance of the trope of crisis in Canadian literary criticism. He has chosen Vimy Ridge, the famous Ca-
nadian victory of 1917, because it has long been regarded as the “birthplace” of the Canadian nation and 
an important part of the Canadian “cult of remembrance” of the war. Tracing the development of the cult 
from 1917, Zacharias argues that Vimy’s much discussed status as the origin of the nation “suggests that 
the nation receives at least some measure of its authority from its own violent inception” (118). By re-
peatedly appealing to the act of founding violence, the state establishes its sovereignty. As a national ori-
gin story, Vimy has been completely reimagined in such works as Joseph Boyden’s Three Day Road and 
Jane Urquhart’s The Stone Carvers. Zacharias concludes that “we should recognize that inasmuch as a 
given novel circulates as part of Canadian literature, it is of the nation even when it is not about it. And 
there is no invocation of the nation that is not at the same time an invocation of its originary vio-
lence” (128). 

Shifting the Ground of Canadian Literary Studies is a work of considerable scholarly achievement. 
Copiously annotated and with a comprehensive index, it is an excellent source for all interested in explor-
ing the new direction of Canadian studies in the first decade of this millennium. 
 

Jane Mattisson Ekstam, Associate Professor of English, Kristianstad University, Sweden  

Reviews Continued 


