
THEA 220: CINEMA: HISTORY AND AESTHETICS 

DEPARTMENT OF THEATRE ARTS, BOISE STATE UNIVERSITY 

Fall 2009 

__________________________________________________________________________ 

 

Instructor:   Prof. Richard Klautsch, Dept. of  Theatre Arts  Office Hours:  W 10:30-12pm, 

  Office: Morrison Center C105     and by appointment; call 

  426-3957/rklauts@boisestate.edu     426-3957 to set a time 

 

Course Description:  This Boise State University core class is designed as an introduction to an interrelated set of 

approaches to film study, all of them defined by their attention to the filmic text.  The class will familiarize the 

student with film history—artistic, technological, economic, and cultural—and examine some of the major 

conceptual models which have been applied to that history (i.e., the elements of film form and narrative, genres, 

cultural influences).  The course will be made up of lecture/presentations, discussions, and film viewings.  Students 

will be evaluated through exams and various written analyses of films. 

 

Learning Outcomes:  the following are the specific learning outcomes you can expect from this class, along with 

the means of assessing the successful completion of the class requirements necessary to achieve those outcomes. 

 

 Critical Thinking/Problem Solving Skills 

  You will demonstrate a critical awareness and knowledge of the differences and relationship  

  between film form and content, between specific filmmaking techniques and the artistic 

  expression created by those techniques.  Assessment:  Exams and class discussion. 

 

  You will be able to identify the specific components of cinematic narrative deserving of 

  critical evaluation.  Assessment: Exams. 

 

 Communication Skills 

  You will demonstrate familiarity with published materials related to cinematic study,  

  including your textbook.  Assessment:  Exams class discussion. 

 

  You will demonstrate in writing your own critical responses to assigned films.  Assessment: 

  Written essays. 

 

 Cultural Perspective 

  You will demonstrate familiarity with a wide variety of historically and critically important 

  films.  Assessment:  Written essays and exams. 

 

  You will be able to identify the influences of various filmmakers upon one another, influences 

  that reach across national, ethnic and gender boundaries.  Assessment: Written essays, exams. 

 

  You will understand the various political and cultural contexts in which certain films were made. 

  Assessment: Exams. 

 

 Breadth of Knowledge/Intellectual Perspective 

  You will be able to identify the formal conventions of film narrative, such as editing, camerawork 

  and story structure, as well as the relationships between these components.  Assessment: Exams. 

 

  You will gain familiarity with the major conceptual models of contemporary film study and 

  Analysis, such as formalism and auteurism.  Assessment:  Exams and class discussion. 

 

  You will demonstrate a knowledge of the major advances, developments, events and 

  Individuals in the history of world cinema.  Assessment: Exams and class discussion. 

 

Required Text: Looking at Movies, by Richard Barsam, (NY: WW Norton, 2007). 

 

 



Grading: Students will be required to attend class regularly, to participate in class discussions, to attend  

required film viewings, to pass three exams, and to complete and submit writing assignments  

at the required time. 

Attendance and participation:  Attendance effects your grade in two ways: 1) People who 

attend class regularly will tend to get higher grades; and 2) If your final grade averages out to 

within a point or two of a higher grade, you will receive the higher grade if you have not missed 

more than three classes. 

   Writing Assignment:  Students are required to complete and submit a writing  

assignment based on a required film viewing.  This is an approximately 750 word essay, 

worth 25% of the final grade.  Late papers are dropped one full letter grade for each day they are  

late.  Papers are due at class on the deadline date (or before): NO EXCEPTIONS.. 

Exams:  Students are required to pass three exams based on the required reading,  

lectures, and required films.  Each exam is worth 25% of final grade.  Make-ups are given only  

with prior notice of having to miss the exam and because of extraordinary circumstances with  

verifiable documentation and permission of instructor. 

 

Class Conduct: Oftentimes in large courses, we feel as students that we are almost completely anonymous and 

faceless and that our behavior has no impact on the class.  I want to emphasize that I regard each of 

you as an intelligent individual who has something to offer.  And your presence in this class is 

noticed.  Therefore, I ask that you to be aware of certain behaviors that detract from the class 

experience and have a negative affect on your peers.  Please do not: 

 

• Whisper or talk to your neighbor excessively; 

• Eat breakfast or lunch during class; 

• Sleep during class; 

• Leave your cellphone on or text message during class; 

• Surf the web inappropriately; 

• Leave early without informing me before class begins; 

• Cheat or plagiarize.  This is very important.  According to the BSU Code of Conduct, 

cheating and plagiarizing (which includes writing someone else’s words as your own 

or taking a paper right off the internet with your name on it) are simply unacceptable 

and can seriously jeopardize your future at Boise State. 

• Inappropriately surf the net on your laptop. 

 

Course Breakdown (in weeks): 

Aug. 25:   Orientation to the Course/Lecture Topics:  Watching films and the Influences on our Perception. 

 

Sep. 1:   Fundamental principles.  The beginnings of the cinema/Read  Chapter 1: What is a Movie? 

Types of movies/In-class screening: Méliès Shorts (1903-4) and Edwin S. Porter’s Life of an 

American Fireman (1902) and The Great Train Robbery (1903).   

 

Sep. 8: Fundamental principles continued.  Principles of film form and narrative/ D.W. Griffith, an 

American pioneer.  In-class screening, short Griffith films.   Read Chapter 2: Narrative. 

 

Sep. 15:  In-class screening: The Gold Rush (1925).   Rise of the American studio system. 

 

Sep. 22:   Introduce German silent film era.  Read Chapter 3: Mise-en-Scene. 

Thursday Sep. 24, First Exam on required reading (chaps. 1-2), screenings, lecture notes, The 

Gold Rush 

 

Sep. 29:   In-class screening: The Cabinet of Dr. Caligari.  Introduce Soviet silent film era. 

  The Hollywood Studio Golden Years—1930’s and 1940’s American cinema 

   

October 6: Basic film language: cinematography and basic shot properties.  Read Chapter 4: Cinematography. 

 

October 13: Basic film language continued.  Introduce Editing.  Read Chapter 6: Editing. 

 



 

 

October 20:  Tuesday, October 20:  Second Exam on required reading (chaps. 3, 4, and 6), lectures, and 

Dr. Caligari. 

Begin Post-War European Cinema and the new Auteurs (Rossellini, de Sica, Fellini, Truffaut,  

Godard, Bergman 

 

October 27:   Continue Post-War European Cinema and the new Auteurs.  In-class screening: Rashomon 

(1961) 

 

November 3: Post-War European Cinema continued.  Introduce Film Acting. 

   

November 10: Film acting.  Read Chapter 5: Acting. 

 

November 17: Begin American filmmaking. 

Thursday, November 19: Analytical paper due (papers will be returned Thursday, December 10) 

 

December 1: Continue study of American filmmaking:  The Rise of the Modern Director (Kubrick, Scorsese,  

Coppola, Lucas, Spielberg) and the Independents.  In-class screening: THX-1138. 

Read Chapter 7. 

 

December 8: American cinema in the 1980’s 

 

May 15:  FINAL EXAM Thursday, December 17, 8:00am to 10:00am over reading (chaps. 5, 7),  

  Lectures, Rashomon and THX-1138. 

 

WRITING ASSIGNMENT  FOR THEA220 CINEMA 

KLAUTSCH/FALL 2009 

 
The required paper is a critical essay based on a required film viewing.  The paper must be approximately 

750 words long, or about 3 full pages in length (no longer).  The paper must include a separate title page 

(which does not count as one of the three pages!), be double-spaced with no more than one inch margins, and 

be carefully proofed for typos and grammatical errors.  Please organize your paper coherently, with an 

introductory paragraph that includes the title of the film and your thesis (or principal argument), and a 

concluding paragraph.  An analytical essay is making an argument about a film.  It requires an over-riding 

thesis and a series of subpoints supporting that thesis.  For each subpoint, you must include examples which 

support your claims.  Be as precise as possible in discussing these examples.  Never assume that they speak 

for themselves.  You may quote from the film or from other critiques, as long as you cite those references in 

MLA format.  You may support your points using comparisons with other films or comparisons with the 

filmmaker’s other works.  The film you choose to write about may be one you watched in class or one of 

your choice.  If one of your choice, the film must be feature-length (at least 80 minutes) and must be 

primarily non-animated.  If you think it is an obscure choice, please consult with the instructor before 

you write.  The paper is due Nov. 19., by the end of class, hard-copy, no exemptions.  You may submit a 

draft of your paper no earlier than October 13 and no later than November 12.   

 

Major Themes:  In your opinion, what are the major themes, or ideas, explored in this film?  How 

are they integrated into the plot?  How are they represented by action or characterization?  How relevant are 

the themes to contemporary audiences and to modern social issues? 

Analyze Cinematography.  Analyze the cinematography in a brief sequence of the film.  How does 

the cinematography help to enhance or counter the main ideas of the film?  How does it reinforce the action 

of the sequence and its meaning?  How does it help to motivate audience response?  Does it work, or not? 

 Editing:  Write an essay exploring the editing in a brief sequence of an assigned film.  Consider the 

segment’s function within the film as a whole.  How might the editing emphasize or support meaning within 

the film?  What might it contribute to the emotional impact of the sequence?  To the themes of the film?  To 

character development?  Is this sequence representative of the whole, or does it convey a stylistic departure?  

If the latter, what do you think the director is trying to accomplish? 

    

 

 



 

 

 


