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ACT IV 

(The Falling Action) 

ACT IV, scene ii: What does Hamlet do with 

Polonius’ body? 

 

How does Claudius manage to recruit Laertes to 

his cause? 

IV.iii. What does the letter Claudius writes to the 

King of England ask the King to do to the bearer? 

 

Who will bear that letter? 

 

When Hamlet alters the content of Claudius’ 

letter, what changes does he make? 

 

IV.iv-vi.  Why does Laertes return from abroad? 

 

What does he want to find out? 

What is Laertes like in his temperament and 

personality? 

 

What drives Ophelia crazy? 

 

When Claudius challenges the sincerity of Laertes’ 

grief, where does Laertes say he would be willing 

to cut Hamlet’s throat, (i.e., in what sort of 

building?) 

 

How is that a contrast with Hamlet’s earlier actions 

when he first spotted an opportunity to kill 

Claudius? 

 

IV.vii. What news does Gertrude bring of 

concerning Ophelia’s death? 

 

 

How did she die? 

 

Why does Hamlet first believe in the “honesty” of 

the Ghost and then manifest profound doubts 

about its honest? 

 

What is the significance of the indecision regarding 

Hamlet’s character and the major conflict in the 

play? 

The Content of the Soliloquy 

Act 4, scene 4, lines 32-66 

The “Mouse Trap” has succeeded beyond 

Hamlet’s expectations. Claudius considers how, 

with the aid of his compliant henchmen, he can 

eliminate the danger to himself: he knows that 

Hamlet knows – knows too much for the safety 

of both. 

Hamlet declines the opportunity to kill Claudius 

at prayer, reproaches his mother, kills Polonius 

and is sent to England where he will be safe, but 

not in the sense usually intended by this word. 

(The safety Claudius seeks is his own.) Before 

embarkation (presumably on the way to his 

vessel) Hamlet watches the Norwegian army 

crossing Danish territory en route to do battle 

with the Polish forces. 

The speech falls into two parts: 

 A general discourse on man’s capacity 

for decision and action; 

 A comparison of Fortinbras’s capacity 

for action and sense of honor with 

Hamlet’s deficiency in these respects. 
 

 


