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Act 5, Scene 1  

BLOCKING 

INTONATION 

LIGHTING & SOUND EFFECTS 
 
Enter GRAVEDIGGERS   

This scene takes place in a church cemetery. Gravestones are scattered around, but are not well kept.  
The gravediggers are in the middle of the stage, in the midst of digging a deep grave. There is a large dirt 
pile lying beside it. Spare shovels and other digging instruments are lying beside the pile of dirt and the 
grave. Both GRAVEDIGGERS are inside the grave, but the audience can see their torsos and heads. While 
they are working, they have a conversation.  

The light is gray and dim because the sun stopped shining the day OPHELIA drowned. It appears to be 
cloudy and overcast. Crows can be heard crowing in the background. Shoveling sounds can be heard as 
the GRAVEDIGGERS dig. A few oil lamps sit on the ground next to the grave. The light they give off 
flickers like candles.   

FIRST GRAVEDIGGER stops digging and looks at SECOND GRAVEDIGGER. SECOND GRAVEDIGGER keeps 
digging.  

FIRST GRAVEDIGGER and SECOND GRAVEDIGGER are talking causally.  

FIRST GRAVEDIGGER:  Is she to be buried in Christian burial that willfully seeks 

her own salvation? 
 

  SECOND GRAVEDIGGER:  I tell thee she is; and therefore make her grave straight: 

the crowner hath sat on her, and finds it Christian burial. 
 

  FIRST GRAVEDIGGER:  How can that be, unless she drowned herself in her own 

defense? 

SECOND GRAVEDIGGER stops digging. He tilts his head, places his hand upon his chin 
and thinks for a while before he answers.  

        5 

  SECOND GRAVEDIGGER:  Why, ’tis found so. 

FIRST GRAVEDIGGER gets out of the grave and paces around it. SECOND 
GRAVEDIGGER leans upon his shovel and watches FIRST GRAVEDIGGER pace.  

 

  FIRST GRAVEDIGGER:  It must be se offendendo; it cannot be else. For here lies 

the point: if I drown myself wittingly it argues an act; and an act hath three branches; 

it is, to act, to do, and to perform: argal, she drowned herself wittingly. 

 

  SECOND GRAVEDIGGER:  Nay, but hear you, goodman delver,— 

FIRST GRAVEDIGGER holds up his hand and interrupts SECOND GRAVEDIGGER. He 
still paces around the grave and uses his hands to show where the water is found 
and where he is found during his explanation.  

 

  FIRST GRAVEDIGGER:  Give me leave. Here lies the water; (He holds up a flat 
hand) good: here stands the man (He holds up a straight hand); good: if the man go to 
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this water, and drown himself, it is, will he, nill he, he goes; mark you that? (He 
shows the hand that represents the man go to the hand that represents the water) 
but if the water come to him, and drown him, he drowns not himself: argal, he that is 

not guilty of his own death shortens not his own life. (He shows the hand that 
represents the water go to the hand that represents the man) 

  SECOND GRAVEDIGGER:  But is this law?         10 

  FIRST GRAVEDIGGER:  Ay, marry, is ’t; crowner’s quest law.  

  SECOND GRAVEDIGGER:  Will you ha’ the truth on ’t? Jealously: If this had not 

been a gentlewoman she should have been buried out o’ Christian burial. 
 

  FIRST GRAVEDIGGER:  Why, there thou sayest; and the more pity that great folk 

should have countenance in this world to drown or hang themselves more than their 

even Christian. Come, my spade. (He holds out his hand) Proudly: There is no ancient 

gentlemen but gardeners, ditchers, and grave-makers; they hold up Adam’s 

profession.  
FIRST GRAVEDIGGER hops back into the grave and starts digging. SECOND 
GRAVEDIGGER continues to lean upon his shovel.  

 

  SECOND GRAVEDIGGER:  Curiously: Was he a gentleman?  

  FIRST GRAVEDIGGER:  A’ was the first that ever bore arms.         15 

  SECOND GRAVEDIGGER:  Why, he had none.  

  FIRST GRAVEDIGGER:  What! art a heathen? He stops digging and looks at 
SECOND GRAVEDIGGER like he’s and idiot. How dost thou understand the Scripture? 

The Scripture says, Adam digged; could he dig without arms? FIRST GRAVEDIGGER 
waves his arms around, still holding the shovel and motions to the grave around 
them. He stops and looks at SECOND GRAVEDIGGER. I’ll put another question to thee; 

if thou answerest me not to the purpose, confess thyself— 

 

  SECOND GRAVEDIGGER: Quickly: Go to.  

  FIRST GRAVEDIGGER:  What is he that builds stronger than either the mason, the 

shipwright, or the carpenter? 
 

  SECOND GRAVEDIGGER: SECOND GRAVEDIGGER thinks for a moment before 
answering. The gallows-maker; for that frame outlives a thousand tenants. 

Both GRAVEDIGGERS laugh and FIRST GRAVEDIGGER pats SECOND GRAVEDIGGER on 
the back.  

        20 

  FIRST GRAVEDIGGER:  I like thy wit well, in good faith; the gallows does well, 

but how does it well? it does well to those that do ill; now thou dost ill to say the 

gallows is built stronger than the church: argal, the gallows may do well to thee. To ’t 

again; come. 

 

  SECOND GRAVEDIGGER:  Who builds stronger than a mason, a shipwright, or a 

carpenter? 
 

  FIRST GRAVEDIGGER:  Ay, tell me that, and unyoke.  

  SECOND GRAVEDIGGER:  Marry, now I can tell.  
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  FIRST GRAVEDIGGER:  To ’t.         25 

  SECOND GRAVEDIGGER: Shamefully: Mass, I cannot tell.  

   

Enter HAMELT and HORATIO at a distance.  

  FIRST GRAVEDIGGER:  Cudgel thy brains no more about it, for your dull ass will 

not mend his pace with beating; and, when you are asked this question next, say, ‘a 

grave-maker:’ the houses that he makes last till doomsday. Go, get thee to Yaughan; 

fetch me a stoup of liquor. FIRST GRAVEDIGGER waves SECOND GRAVEDIGGER away. 
FIRST GRAVEDIGGER continues to dig the grave.  Exit SECOND GRAVEDIGGER. 

 

  [FRIST GRAVDIGGER digs, and sings.] 

 Softly: In youth, when I did love, did love, 

   Methought it was very sweet, 

 To contract, O! the time, for-a my behove, 

   O! methought there was nothing meet. 
 

 

HAMLET and HORATIO stand upstage at stage right in the shadows of a large grave. 
 HAMLET: Angrily: Has this fellow no feeling of his business, that he sings at grave-

making? 

        30 

  HORATIO:  Calmly: Custom hath made it in him a property of easiness.  

  HAMLET:  ’Tis e’en so; the hand of little employment hath the daintier sense.  

  FIRST GRAVEDIGGER:  

 Softly: But age, with his stealing steps, 

   Hath claw’d me in his clutch, 

 And hath shipped me intil the land, 

   As if I had never been such. 

[Throws up a skull.] The skull lands on the pile of dirt next to the grave.     

 

  HAMLET:  Visibly disturbed: That skull had a tongue in it, and could sing once; how 

the knave jowls it to the ground, as if it were Cain’s jaw-bone, that did the first 

murder! This might be the pate of a politician, which this ass now o’er-offices, one 

that would circumvent God, might it not? 

 

  HORATIO:  Calmly: It might, my lord.         35 

  HAMLET:  Or of a courtier, which could say, Highly pitched (girl-like): ‘Good 

morrow, sweet lord! How dost thou, good lord?’ This might be my Lord Such-a-one, 

that praised my Lord Such-a-one’s horse, when he meant to beg it, might it not? 

 

  HORATIO:  Ay, my lord.  

  HAMLET:  Why, e’en so, and now my Lady Worm’s; chapless, and knocked about 

the mazzard with a sexton’s spade. Here’s fine revolution, an we had the trick to see 

’t. Did these bones cost no more the breeding but to play at loggats with ’em? mine 

ache to think on ’t. 

 

  FIRST GRAVEDIGGER:   
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 Softly: A pick-axe, and a spade, a spade, 

   For and a shrouding sheet; 

 O! a pit of clay for to be made 

   For such a guest is meet. 

[Throws up another skull.] This skull misses the dirt pile and rolls near the grave 
where HAMLET and HORATIO are hiding by.     

  HAMLET:  Points at the rolling skull, angrily again but speaking softly to HORATIO: 
There’s another; why may not that be the skull of a lawyer? Where be his quiddities 

now, his quillets, his cases, his tenures, and his tricks? why does he suffer this rude 

knave now to knock him about the sconce with a dirty shovel, and will not tell him of 

his action of battery? Hum! This fellow might be in ’s time a great buyer of land, with 

his statutes, his recognizances, his fines, his double vouchers, his recoveries; is this 

the fine of his fines, and the recovery of his recoveries, to have his fine pate full of 

fine dirt? will his vouchers vouch him no more of his purchases, and double ones too, 

than the length and breadth of a pair of indentures? The very conveyance of his lands 

will hardly lie in this box, and must the inheritor himself have no more, ha? 

        40 

  HORATIO:  Calmly: Not a jot more, my lord.  

  HAMLET:  Looks at HORATIO. Is not parchment made of sheep-skins?  

  HORATIO:  Calmly: Ay, my lord, and of calf-skins too.  

  HAMLET:  Quietly: They are sheep and calves which seek out assurance in that. I 

will speak to this fellow. HAMLET walks downstage, weaving around gravestones 
until he gets to the empty grave. HORATIO follows. Loudly: Whose grave’s this, sir? 

 

  FIRST GRAVEDIGGER:  GRAVEDIGGER smiles at HAMLET and continues to dig.  
Mine, sir,  

 O! a pit of clay for to be made 

   For such a guest is meet. 
 

        45 

  HAMLET:  I think it be thine, indeed; for thou liest in ’t.  

  FIRST GRAVEDIGGER:  GRAVEDIGGER stops digging and explains to HAMLET. 
You lie out on ’t, sir, and therefore it is not yours; for my part, I do not lie in ’t, and 

yet it is mine. He continues to dig.  
 

  HAMLET:  Thou dost lie in ’t, to be in ’t and say it is thine: ’tis for the dead, not for 

the quick; therefore thou liest. 
 

  FIRST GRAVEDIGGER:  Shrugs his shoulders. ’Tis a quick lie, sir; ’twill away 

again, from me to you. 
 

  HAMLET:  Curiously: What man dost thou dig it for?         50 

  FIRST GRAVEDIGGER:  Keeps digging. For no man, sir.  

  HAMLET:  What woman, then?  

  FIRST GRAVEDIGGER:  For none, neither.  

  HAMLET:  Rolls his eyes and shakes his head back and fourth. Who is to be buried  
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in ’t? 

  FIRST GRAVEDIGGER: Looks at HAMLET quickly.  One that was a woman, sir; but, 

rest her soul, crosses himself (in a religious fashion) she’s dead. He continues to dig.  

        55 

  HAMLET:  Looking at HORATIO. How absolute the knave is! we must speak by the 

card, or equivocation will undo us. By the Lord, Horatio, these three years I have 

taken note of it; the age is grown so picked that the toe of the peasant comes so near 

the heel of the courtier, he galls his kibe. Looking and speaking to GRAVEDIGGER. 
How long hast thou been a grave-maker? 

 

  FIRST GRAVEDIGGER:  Continues to dig. Of all the days i’ the year, I came to ’t 

that day that our last King Hamlet overcame Fortinbras. 
 

  HAMLET:  How long is that since?  

  FIRST GRAVEDIGGER:  Stops digging and looks at HAMLET: Cannot you tell that? 

every fool can tell that; it was the very day that young Hamlet was born; he that is 

mad, and sent into England. 

 

  HAMLET:  With false curiosity: Ay, marry; why was he sent into England?         60 

  FIRST GRAVEDIGGER:  Why, because he was mad: he shall recover his wits there; 

or, if he do not, ’tis no great matter there.  
 

  HAMLET:  Why?  

  FIRST GRAVEDIGGER: Smirking. ’Twill not be seen in him there; there the men 

are as mad as he. He continues to dig. 
 

  HAMLET:  How came he mad?  

  FIRST GRAVEDIGGER:  Very strangely, they say.         65 

  HAMLET:  How strangely?  

  FIRST GRAVEDIGGER:  Faith, e’en with losing his wits.  

  HAMLET:  Upon what ground?  

  FIRST GRAVEDIGGER:  Matter-of-factly: Why, here in Denmark; HORATIO smirks 
and HAMLET rolls his eyes, smirks and shakes his head again. I have been sexton 

here, man and boy, thirty years. 

 

  HAMLET: Curiously: How long will a man lie i’ the earth ere he rot?         70 

  FIRST GRAVEDIGGER:  Stops digging. Faith, if he be not rotten before he die,—as 

we have many pocky corses now-a-days, that will scarce hold the laying in,—he will 

last you some eight year or nine year; a tanner will last you nine year. 

 

  HAMLET:  Why he more than another?  

  FIRST GRAVEDIGGER:  Why, sir, his hide is so tanned with his trade that he will 

keep out water a great while, and your water is a sore decayer of your whoreson dead 

body. Here’s a skull now He reaches down into the grave and brings up a skull. He 
places it on the ground near HAMELT; this skull hath lain you i’ the earth three-and-

twenty years. 

 

  HAMLET: He crouches near the grave and looks disgusted. Whose was it?  
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  FIRST GRAVEDIGGER:  A whoreson mad fellow’s it was: whose do you think it 

was? 

HORATIO moves closer to HAMLET to get a better look at the skull.  

        75 

  HAMLET: Shaking his head. Nay, I know not.  

  FIRST GRAVEDIGGER:  A pestilence on him for a mad rogue! a’ poured a flagon 

of Rhenish on my head once. Touches his head. This same skull Pointing to the skull, 
sir, was Yorick’s skull, the king’s jester. 

 

  HAMLET:  Looks shocked This!  

  FIRST GRAVEDIGGER:  E’en that. Nods his head and continues to dig.   

  HAMLET:  Let me see.—[Takes the skull.]—Alas! poor Yorick. Softly and sadly: I 
knew him, Horatio; a fellow of infinite jest, of most excellent fancy; he hath borne me 

on his back a thousand times; and now, how abhorred in my imagination it is! my 

gorge rises at it. Here hung those lips that I have kissed I know not how oft. Where be 

your gibes now? your gambols? your songs? your flashes of merriment, that were 

wont to set the table on a roar? Not one now, to mock your own grinning? quite 

chapfallen? Now get you to my lady’s chamber, and tell her, let her paint an inch 

thick, to this favour she must come; make her laugh at that. Prithee, Horatio, tell me 

one thing. 

        80 

  HORATIO:  What’s that, my lord?  

  HAMLET:  Dost thou think Alexander looked o’ this fashion i’ the earth?  

  HORATIO:  E’en so. Nodding.  

  HAMLET:  Brings the skull up to his nose. And smelt so? pah!  Puts down the skull.  

  HORATIO:  E’en so, my lord.         85 

  HAMLET:  To what base uses we may return, Horatio! Why may not imagination 

trace the noble dust of Alexander, till he find it stopping a bung-hole? 
 

  HORATIO:  ’Twere to consider too curiously, to consider so.  

  HAMLET:  No, faith, not a jot; but to follow him thither with modesty enough, and 

likelihood to lead it; as thus: Alexander died, Alexander was buried, Alexander 

returneth into dust; the dust is earth; of earth we make loam, and why of that loam, 

whereto he was converted, might they not stop a beer-barrel? 

 

Imperious Cæsar, dead and turn’d to clay,  

Might stop a hole to keep the wind away:         90 

O! that that earth, which kept the world in awe,  

Should patch a wall to expel the winter’s flaw.    

But soft! but soft! aside: here comes the king. Voices can be heard in the distance.  
GRAVEDIGGER gets out of the grave quickly and stands by the pile of dirt.  

 

   

[Enter DOCTOR, in procession: the Corpse of OPHELIA, LAERTES, KING, 

QUEEN and the Attendants] 
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Softly to HORATIO: The queen, the courtiers: who is that they follow?         95 

And with such maimed rites? This doth betoken  

The corpse they follow did with desperate hand  

Fordo its own life; ’twas of some estate.  

Couch we awhile, and mark.  [Retiring with HORATIO] They run upstage to stage 
right and hide behind two gravestones.  

 

  LAERTES: Angrily: What ceremony else?         100 

  HAMLET:        To HORATIO and AUDIENCE That is Laertes,  

A very noble youth: mark.  

  LAERTES:  Yells What ceremony else?  

  DOCTOR: Nervously:  Her obsequies have been as far enlarg’d  

As we have warrantise: her death was doubtful,         105 

And, but that great command o’ersways the order,  

She should in ground unsanctified have lodg’d  

Till the last trumpet; for charitable prayers,  

Shards, flints, and pebbles should be thrown on her;  

Yet here she is allow’d her virgin crants,         110 

Her maiden strewments, and the bringing home  

Of bell and burial.  

  LAERTES:  Worn-out and tiredly: Must there no more be done?  

  DOCTOR:       Shaking his head. No more be done:  

We should profane the service of the dead,         115 

To sing a requiem, and such rest to her  

As to peace-parted souls.  

  LAERTES:   Motions to the attendants. Lay her i’ the earth; They lay the body into 
the grave.  

 

And from her fair and unpolluted flesh  

May violets spring! Scowls at the DOCTOR and angrily: I tell thee, churlish priest,         120 

A ministering angel shall my sister be,  

When thou liest howling.  

  HAMLET:    His hands go to his heart as if to clutch it. Surprised and 
shocked:    What! the fair Ophelia? 

 

  QUEEN: The QUEEN is sobbing. Softly: Sweets to the sweet: farewell!  [Scattering 

flowers.] 
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She sighs very loudly. I hop’d thou shouldst have been my Hamlet’s wife; She 
hiccups.  

        125 

I thought thy bride-bed to have deck’d, sweet maid, She hiccups again.   

And not have strew’d thy grave. After throwing her last flower, she buries her face in 
her hands and sobs loudly.  

 

  LAERTES:    Angrily:    O! treble woe  

Fall ten times treble on that cursed head  

Whose wicked deed thy most ingenious sense         130 

Depriv’d thee of. Crying and panicky: Hold off the earth awhile,  

Till I have caught her once more in mine arms.  [Leaps into the grave.] LAERTES 
holds OPHELIA’s corpse, sobbing into her shoulder. Muffled: 

 

Now pile your dust upon the quick and dead,  

Till of this flat a mountain you have made,  

To o’er-top old Pelion or the skyish head         135 

Of blue Olympus. The GRAVEDIGGER picks up a shovel, shrugs and starts shoveling 
dirt back into the grave, on top of LEARTES and the body of OPHELIA.  

 

  HAMLET:  [Advancing.]  Very angrily and loudly: What is he whose grief  

Bears such an emphasis? whose phrase of sorrow  

Conjures the wandering stars, Motions to the grey sky and makes them stand  

Like wonder-wounded hearers? this is I, Places a hand on his chest         140 

Hamlet the Dane.   

The attendants pull out guns and aim them at HAMLET, the KING screams angrily, 
the QUEEN clutches at the large cross she is wearing around her neck and tries to 
take the gun away from the nearest attendant. The DOCTOR crosses himself and 
holds the Bible over his face, cowering. HORATIO shakes his head and tries to grab 
HAMLET but misses. 

 

  LAERTES:    Hatefully:    The devil take thy soul! He leaps out of the 
grave. [Grapples with him.] LAERTES tackles HAMLET to the ground. They roll 
around, struggling until LAERTES gets on top. He puts one hand around HAMELT’s 
throat and with the other pulls out a gun. He holds it to HAMELT’s temple.  

 

  HAMLET: Struggling to breathe and talk Thou pray’st not well. Gasps  

I prithee, take thy fingers from my throat; Gasps:  

For though I am not splenetive Gasps: and rash         145 

Yet have I in me something dangerous, Gasps:  

Which let thy wisdom fear. Gasps: Away thy hand! Pushes his hand away.  

  KING: Screams: Pluck them asunder.  
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  QUEEN:        Hamlet! Hamlet! The QUEEN is trying to get to HAMLET, but the KING 
is holding her back. She struggles.  

 

  ALL: Screams: Gentlemen,— 

HORATIO runs toward the fighting men and kicks the gun out of LAERTES’ hand right 
when he pulls the trigger. BANG. The gun goes off but the bullet doesn’t hit anyone. 
The gun flies into the grave with OPHELIA’s body.  

        150 

  HORATIO:        Good my lord, be quiet.  [HAMLET and LAERTES are parted] 

HORATIO rushes forward and grabs LAERTES off of HAMLET. He pushes him away 
and then helps HAMLET to his feet. He holds him by the shoulders and forces him 
away. 

 

  HAMLET:  Angrily and struggling to get out of HORATIO’s grip Why, I will fight 

with him upon this theme 
 

Until my eyelids will no longer wag.  

  QUEEN: Sobs: O my son! what theme? She breaks free of the KING’s embrace and 
rushes to her son. She tries to touch his face, but the KING grabs her up again and 
moves her away.  

 

  HAMLET: He stops struggling and HORATIO releases him. He drops to his knees 
and clutches at his heart again. Sobbing:  I lov’d Ophelia: forty thousand brothers 

        155 

Could not, with all their quantity of love,  

Make up my sum. What wilt thou do for her?  

  KING: Looking at LAERTES, but still holding the struggling QUEEN. O! he is mad, 

Laertes. 
 

  QUEEN: Sobbing still:  For love of God, forbear him.  

  HAMLET: Still on the ground. ’Swounds, show me what thou’lt do: Yelling:          160 

Woo ’t weep? woo ’t fight? woo ’t fast? woo ’t tear thyself?  

Woo ’t drink up eisel? eat a crocodile?  

I’ll do ’t. Motions to himself. Dost thou come here to whine;  

To outface me with leaping in her grave?  

Be buried quick with her, and so will I: He tries to get up and run to the grave but 
HORATIO holds him back again.  

        165 

And, if thou prate of mountains, let them throw  

Millions of acres on us, till our ground,  

Singeing his pate against the burning zone,  

Make Ossa like a wart! Nay, an thou’lt mouth,  

I’ll rant as well as thou.         170 

  QUEEN:    Softly, with tears in her eyes:    This is mere madness:  

And thus a while the fit will work on him;  
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Anon, as patient as the female dove,  

When that her golden couplets are disclos’d,  

His silence will sit drooping. The KING turns her around and tries to hold her in his 
arms, but she pushes him away and wraps her own arms around herself. She takes a 
few steps toward HORATIO and HAMLET.  

        175 

  HAMLET:    Tired and worn-out:    Hear you, sir;  

What is the reason that you use me thus?  

I lov’d you ever: but it is no matter;  

Let Hercules himself do what he may, He breaks free of HORATIO’s grip.   

The cat will mew and dog will have his day.  [Exit.] He blows a kiss to OPHELIA and 
runs upstage and then off stage at stage left.  

        180 

KING:  I pray you, good Horatio, wait upon him.  [Exit HORATIO]  

[To LAERTES] Whispering:  Strengthen your patience in our last night’s speech;  

We’ll put the matter to the present push.  
To the QUEEN, in a fake-sweet sort of way, louder:  

 

Good Gertrude, set some watch over your son.  

This grave shall have a living monument:         185 

An hour of quiet shortly shall we see;  

Till then, in patience our proceeding be. She scowls at him and walks out after 
HAMLET.  [Exit] 

 

 

 

 

 

*The yellow highlighted section (lines 87 to 92) was taken out. This does not need to 

be included because I believe it has no importance. Hamlet knows that when he dies 

he will become nothing but bones and dust. He knows this because he can see it with 

the Yorick’s skull and the absence of the rest of his body. Repeating it is unnecessary 
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Body Types and Actors Rationales:  

Hamlet – Hamlet is a smart, tall, humorous character. He’s also very witty. He’s a Prince so he 
has a soldier-like build, but he’s also slender. The best actor to play Hamlet is Ryan Gosling. 
Gosling is tall, slim and has played witty characters before. Gosling is also handsome, as all 
Princes need to be.  

Horatio – Horatio’s character is quiet, smart, calm and very collected. He’s a very trustworthy 
man and Hamlet’s best friend. Unlike the majority of the cast, Horatio lives at the end of the 
play. His charming attitude, friendliness, and manners are some of the reasons he does not die. 
The best actor to play Horatio is Paul Rudd. Rudd looks like a very nice guy. He’s a wonderful 
actor, with a strong build. He’s also charming, which is one of Horatio’s best characteristics.   

Queen – The Queen is a tall, slim character. She’s an older woman, but not elderly. She is also 
very beautiful, sexy, graceful, and develops her independence as a woman throughout the play: 
Nicole Kidman is the best actress for the Queen. Kidman is tall, slim, motherly, and sexy at the 
same time.  Kidman also looks like royalty.  

King – The King is a tall, large, bulky man. He enjoys indulging in food and wine. His character is 
also very strong and frightening at times. He’s a loud man with an opinion about everything and 
he has a very large ego. The best actor for the King is Jeff Bridges. Bridges is a large, bulky man. 
He’s an intimidating man, which makes him perfect to play a king. His beard and bald head also 
make him look like he has authority.  

Laertes – Laertes’ character is young, tall and smart. He’s also strong and quick enough to tackle 
and wrestle with Hamlet. Cameron Bright should play Laertes. Bright is tall and strong, but he is 
also very good at sneering and scowling. Because Laertes scowls whenever Hamlet is around, 
Bright is the perfect actor.  

Ophelia – Ophelia is a beautiful young woman. Because everyone thinks she is still a virgin, she 
has to look pure. She’s tall and slim, with long flowing hair that turns into a mess throughout 
the play. Her character also has a very light complexion: Lily Collins is the best actress for 
Ophelia. She is slim, with a light complexion and flowing hair.   

First Gravedigger – The First Gravedigger is tall and strong from years of digging graves: Tom 
Hanks would fit this role perfectly because he is comical and smart.  

Second Gravedigger – The Second Gravedigger is medium height, chubby, with a beer-belly. 
Because he doesn’t work as hard as the First Gravedigger, he is not in as good of shape. He is 
also a goof: Bill Murray would be the best actor for this character because he has played goofs 
before. He is also very funny.  

The Gravediggers provide comical relief throughout Act Five, Scene One. Because of the 
characters’ clown-like personalities, I chose Tom Hanks and Bill Murray to play First Gravedigger 
and Second Gravedigger, respectively. They both have acted in comedies and are great at 
making people laugh.  
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Doctor – The Doctor is an old man. He’s wrinkled and has white hair. He’s soft-spoken and very 
religious. The best actor for the Doctor is Eli Wallach. Wallach is elderly and has white hair. His 
small body type is perfect for playing an old, shaky man. His body type also makes him look 
soft-spoken.  

Attendants – The Attendants are the King and Queen’s bodyguards. They are all very strong and 
tough. They are very intimidating. Bruce Willis, Terry Crews, Jeremy Renner, Dwayne Johnson, 
and Vin Diesel should play the Attendants. All of these actors are very intimidating and large.  
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Costumes and Color Rationale:  

Because Act Five, Scene One deals with the funeral of Ophelia, many of the characters are 

dressed in black, the mourning color. However, many of the characters have a pop of color 

somewhere in their costumes to symbolize their characteristics and personalities.  

Hamlet: Despite the fact that Hamlet is a Prince, he always wears very simple clothes. His 

costume for this scene includes a black button up shirt with a dark red / maroon vest. He also 

wears a grey overcoat and black pants, along with black boots. Hamlet always wears black 

during this play because he is still mourning the loss of his father. The dark red / maroon color 

of his vest also suggests that he is angry and wrathful.  

Horatio: As a Noble, Horatio has to dress well. In this scene, he wears a crisp white shirt, with a 

dark blue vest. He is also wearing light tan pants, and dark brown dress shoes. He has on a dark 

blue overcoat and a tan-plaid driver cap. Horatio is dressed mainly in blue to emphasize that he 

is trustworthy, loyal and wise.  

Queen: Because of Ophelia’s death, the Queen wears a black gown. There are red buttons 

down the torso of the dress and red lace on the half-quarter sleeves. The Queen wears black 

gloves, red shoes, and a dark red sash. Her crown is silver with one ruby in it. She also wears a 

long cross necklace with rubies decorating the face of it. The color red is chosen for the queen 

because it symbolizes passion, desire and love. Because she is Queen, her attire is very elegant 

and fancy. 

King: The King’s costume is very elegant. He wears a black button-up shirt, with a dark orange 

vest. He also wears a long golden overcoat and black pants. He’s wearing tall black boots that 

reach his knees. The King has a very flashy crown made of all gold. Black is used for his costume 

because he is mourning Ophelia’s death. Dark orange and gold are also used for his colors 

because they represent deceit, wealth and prestige.   

Ophelia: The costume Ophelia is dressed in for this scene is very simple. Because she is being 

buried, she wears a long, flowing white gown. Her dress looks like a simple wedding dress, 

perhaps the one she would’ve worn on her wedding day. White flowers are also pinned in her 

hair. The color white is chosen for Ophelia because it represents purity, goodness and virginity.  

Laertes: The costume Laertes wears shows that he is in mourning of both his sister and his 

father. Although he’s been through a lot, he’s very well dressed. He wears a black shirt, with a 

black vest. He also wears black shoes and black pants. His over coat is a dark purple color. A 

holstered hand gun is strapped to his hip and can be seen underneath his coat. Black is a main 

color he wears because he is in mourning. He also wears dark purple to suggest that he is a 

noble, independent man, but also that he is very sad and frustrated.  
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First Gravedigger and Second Gravedigger: Because of their profession, the Gravediggers have 

fairly simple costumes. They wear holey and ragged brown coats, over black shirts. They also 

wear dirty brown pants and brown shoes. Their hands are covered with black fingerless gloves. 

They are both covered in dirt and it is smeared on their faces. Their props are shovels. Brown is 

chosen as one of their main colors because their job has to do with manual labor. Brown is a 

very masculine color. Black is also chosen because it has to do with mystery. Because the First 

Gravedigger has never met Hamlet before Act One, Scene Five in the play, he is a mysterious 

character that we know nothing about. Hamlet doesn’t meet the Second Gravedigger, so he is 

very mysterious also.  

Doctor: The Doctor’s costume is very simple. Because he is the Doctor of Divinity, he wears a 

long black coat, black pants and a long white scarf.  Black is chosen because it has to do with 

death. He carries a large Bible around with him.  

Attendants: Because the Attendants are not mourning the death of Ophelia, they are dressed in 

matching dark brown coats, dark brown pants, and dark brown boots. Part of their costume is 

the guns they use to protect the Queen and King. Brown is chosen because it denotes 

masculine qualities.   
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Costume Pictures:  

Hamlet:  

  

Horatio: 

 

Queen: 

 

King: 

 

Ophelia:  
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Laertes:  

 

Gravediggers:  

 

Doctor:  

 

Attendants:  
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Prop Rationale:  

The props that are used in Act Five, Scene One include the Doctor’s Bible, the Queen’s cross, 
the guns used by the Attendants and Laertes, the shovels used by the Gravediggers and the 
gravestones scattered throughout the set.  

The Doctor uses a Bible because he is a Doctor of Divinity.  

The Queen wears a cross because she is in a state of mourning for Ophelia.  

The Attendants have guns for the King and Queens protection.  

Laertes also has a gun to make him feel safe and for his own personal use.  

The Gravediggers have shovels because they are digging a grave for Ophelia.  

  



Kaitlyn Rau 

Rationale:  

Blocking: The blocking in the script tells what the characters will be doing while they are acting. 
Because Ophelia died, the Gravediggers are digging her grave. Hamlet and Horatio show up, see 
the First Gravedigger and watch him dig the grave. After a while, Hamlet goes to talk to the 
Gravedigger. They talk for a while and then the King, the Queen, Laertes, the Doctor and the 
Attendants carrying Ophelia’s body enter the stage. Horatio and Hamlet hide while Ophelia is 
placed in the grave. They see Laertes leap into the grave and proclaim his love for his sister. 
Hamlet, feeling threatened about Laertes’ proclamation, reveals himself to the group of 
funeral-goers and proclaims his love for Ophelia as well. Laertes tackles him to the ground and 
tries to kill him before Horatio and the Attendants separate them. After explaining his love for 
Ophelia again, he leaves. The King orders Horatio and the Queen to send her Attendants to 
follow him.  

Intonation: The mood portrayed in this scene is very somber.  Therefore, the character’s 
intonations are very emotional and sad. However, the mood portrayed is also frustration and 
anger. This is shown through yelling.  

Sound Effects: The “bang” of the gun symbolizes the eagerness of Laertes to kill Hamlet. The 
“gasps” that Hamlet takes symbolize his fight for life. He doesn’t want to die yet, despite his 
depression. He knows he needs to live long enough to kill the King. The “muffled” sounds of 
Laertes voice symbolizes that he is burring his face into the crease of Ophelia’s neck. His voice is 
also muffled because he is in the grave.  

Color of the set/Lighting: The color of the set will be grey and the lighting is dark. The dark set is 
supposed symbolize that everyone is in mourning about Ophelia’s death.  

Stage Set: In the middle of the stage, there will be a trap door that serves as the grave the 
Gravediggers are digging. Directly behind the trapdoor will be a large pile of dirt. While the First 
Gravedigger is digging, he will dig up skulls. Some he will throw into the pile of dirt, but others 
will be tossed astray. Fifteen gravestones that vary in height, shape and age will also be in the 
cemetery. Many will look very worn and aged. In the stage set, the gravestones are to be places 
haphazardly around the cemetery to give the effect that the Gravediggers don’t try very hard 
when burying people and also that no one matters when they are dead. Act Five, Scene One 
takes place in a cemetery because Ophelia will be buried later in the scene.  
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Character Pictures:  

     

 

 

       

 

 

       

 

 

Hamlet 

(Played by Ryan Gosling) 

Horatio 

(Played by Paul Rudd) 

Queen 

(Played by Nicole Kidman) 

King 

(Played by Jeff Bridges) 

Laertes 

(Played by Cameron Bright) 

Ophelia 

(Played by Lily Collins) 

First Gravedigger 

(Played by Tom Hanks) 

Second Gravedigger 

(Played by Bill Murray) 

Doctor 

(Played by Eli Wallach) 



Kaitlyn Rau 

     

 

 

 

    

Attendant 

(Played by Bruce Willis) 

Attendant 

(Played by Dwayne 
Johnson) 

Attendant 

(Played by Jeremy Renner) 

Attendant 

(Played by Terry Crews) 

Attendant 

(Played by Vin Diesel) 

 


