
 
Jesus of Montreal (1989) 

 
-“I liked the story.” 

--“Yeah, but we’ve seen it before.” 
-“I haven’t.” 

 
Director: Denys Arcand 
Cast: Lothaire Bluteau (Daniel); Catherine Wilkening (Mireille); Johanne-Marie Tremblay (Constance); 
Remy Girard (Martin); Robert Lepage (Rene); Gilles Pelletier (Father Leclerc); Roy Dupuis (Marcel 
Brochu) 
What it’s about: A acclaimed nominee for the Academy Award for Best Foreign Language Film, Jesus of 
Montreal follows Daniel, an indigent yet brilliantly idealistic actor hired to modernize a Roman Catholic 
“passion play” (a theatrical version of the final hours of Jesus particularly common in medieval Europe) 
written some thirty years earlier.  In response to this commission, Daniel and his motley band of 
companions embark upon their own “quest” for a more vibrant and more complete portrait of Jesus and 
his world.  The resulting adaptation—with its innovative incorporation of little-known extrabiblical texts 
and traditions, modern historical research, and potent dramatic license—elicits rave reviews from the 
viewing public, but irate denunciations from scandalized clergy.  Poignantly, as the film progresses the 
personal lives of Daniel and the others actors increasingly resemble those of their characters, a trend 
which culminates in Daniel’s accidental death and the subsequent use of his heart and eyes as organ 
transplants (a blatant allusion to the gifts of sight and life promised by Christ in the gospels). 
Some things to think about:  

•  Daniel’s “passion play” contains a number of provocative arguments which are presented as facts 
(e.g., Jesus’ status as the illegitimate son of a Roman soldier stationed in Galilee).  How do these 
facts impact you, the viewer?  Do you feel that the film’s director utilizes these arguments in a 
responsible or appropriate way?     

•  Due to constraints of time and space, the “passion play” presents only a small selection of the 
words and deeds of Jesus found in the gospel accounts.  What conclusions can be drawn from 
those which appear in this excerpt?  What does the Jesus of this play look/act like?  How is he 
similar to/different from the Jesus of the complete gospel tradition? 

•  Is this portion of Daniel’s “quest of the historical Jesus” a success?  Why or why not? 


